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BILL THIRD READING 
NEXT MONDAY 


THE Cinematograph Films Bill 
will come up betore the tull 
House of Commons on Monday 
for report stage and third reading. 

Belore the week-end the 
government is expected to put 
down an amendment to the bill 
reducing the 10-scaur extension ot 
the quota section to a more 
realistic term. This follows 
criticism of the length ot the 
period of extension made during 
the committee stage. 

Sir David Eccles, President ot 
the Board of Trade, answering his 
critics, undertook to — consult 
again with the government about 
reducing the period. 

Any amendment on these lines 
will be welcomed in the trade as 
an assurance th * the government 
intends to intr duce amending 
legislation to the quota act as 
soon as possible. 
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| ALL BRANCHES of NATKE are being invited to submit proposals 
to the national executive council for a new wages and conditions 

} agreement with the CEA. They will be asked particularly for sug- 

} gestions for eliminating many of the present grades of cinemas in the 

| nine zones. 
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“The drink ona stick’ 


BILL THIRD READING 
NEXT MONDAY 


THE Cinematograph Films Bill 
will come up before the full 
House of Commons on Monday 
for report stage and third reading. 

Before the week-end the 
government is expected to put 
down an amendment to the bill 
reducing the 10-year extension of 
the quota section to a more 
realistic term. This follows 
criticism of the length of the 
period of extension made during 
the committee stage. 

Sir David Eccles, President of 
the Board of Trade, answering his 
critics, undertook to consult 
again with the government about 
reducing the period. 

Any amendment on these lines 
will be welcomed in the trade as 
an assurance that the government 
intends to introduce amending 
legislation to the quota act as 
soon as possible. 


Bromhead Wing 
as Glebelands 
Memorial 


\ NEW wing is to be built and 
furnished at Glebelands, the CTBI 
Wokingham rest home, as a memorial 
to the late Reginald C. Bromhead., 
president of the fund and chairman 
of the board of management at the 
time of his death 

‘he proposal to make the new 
wing the main project of a memorial 
fund was unanimously approved by 
the board of management. Ralph $ 
Bromhead, the chairman, told KINE 
on Tuesday. 

The CTBF is to launch the mem- 
orial fund immediately and the target 
is £80,000. 

It is estimated that the cost of 
erection and furnishing of the new 
wing will be just over £50,000. The 
balance of the memorial fund will be 
used to maintain the new facilities 
over a period of years and it is hoped 
that a proportion of the fund can be 
made available for other special pur- 
poses. 

Mr. Bromhead told Kine. that J. 
Arthur Rank, the new president of 
the fund, and Sir Philip Warter, the 
trustee, are fully in agreement with 
the scheme and they and their organi- 
sations will give their fullest support 
to the proposals. 

The launching of the appeal will 
proceed forthwith. In addition to an 
appeal to individuals for subscrip- 
tions, the CTBF will seek the support 
of organisations and companies with- 
in the industry and it is proposed to 
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NATKE To Seek New Wages 


Agreement With CEA 


AIM TO REDUCE GRADES TO TWO IN 
EACH ZONE: TV PACT NEAR 


ALL BRANCHES of NATKE are being invited to submit proposals 
to the national executive council for a mew wages and conditions 


agreement with the CEA. 


They will be asked particularly for sug- 


gestions for eliminating many of the present grades of cinemas in the 


nine zones. 


A statement issued by Sir Tom O’Brien, general secretary, 
a three-day meeting in Manchester of the NEC 


following 
said, * The aim of the 


union will be to fight for two grades of cinemas in each zone with the 
West End of London being created into a separate zone.” 
NATKE’s present agreement with the CEA runs until June 26 this year. 


but it can only be terminated by a 
after that date. 

A special campaign for the recruit- 
ment of television personnel catered 
for by the union is to be embarked 
upon and the support of the Trades 
Union Congress and trades councils 
throughout the country is to be en- 
listed. Considerable progress is being 
made in organisation of television pere 
sonnel by the union and negotiations 
with the television programme con- 
tractors for a first agreement are anti- 
cipated to conclude shortly. 

The meeting decided to press for 
ward with the work of the National 
Joint Apprenticeship Council. It re- 
garded the progress made in this im- 
portant matter, particularly having re- 
gard (o the technical problems in the 
industry, as very unsatisfactory. 

Appreciation was given by the exe- 
cutive to the work of the conferences 
at top level with the BFPA and ihe 
other unions on the future of British 
film production and improving in- 
dustrial relations. The executive js 
also cxamining proposals for the 
strengthening of its own studio divi- 
sion to meet the increasing needs of 
its members. 

The executive dezided to continue 
its campaign for the abolition of en- 
tertainments tax on the living theatre 
and for a relief of £21.000,000 for 
cinemas, 


Cost of Living 


Committees were set up to meet the 
representatives of employers’ organi- 
sations in the industry to press for- 
ward without delay the union’s recent 
demand for a cost of living increase, 

The general secretary was author- 
ised to prepare a special report for 
submission to the government show- 
ing that the minimum rates in theatres 
and cinemas are among the lowest in 


the country and in the majority of | 


further six months’ notice 


given on or 


cases below what industry now regards 
as subsistence level. 

Information is being collected on 
the tendency of exhibitors to employ 
increasing numbers” of — part-time 
workers. The executive at its May 
mecting will decide whether to ask for 
a special inquiry into the staffing con 
ditions of cinemas 

A considerable amount of informa- 
tion has been collected from local 
licensing authorities about the disposi- 
tion of moneys collected under the 
Sunday levy. The association's 
accountants will be asked to prepare 
a memorandum hased on the _in- 


formation in preparation § fo 

renewed campaign to abolish the levy 
The union's rally at the Palac 

Theatre. Manchester la Sunday 


morning was an Outstanding succ 

reported Sir Tom The leaders of 

trade union movement in the north 
wesiern area pledged support to th 
endeavours made to raise the standard 
of living of those working in th 
entertainments industry, and particu 
larly to press the trade union and 
Labour movement to boycott Black 
pool as a centre for trade 


labour conferences. 


Radiant Labs. 


Closes Down 


RADIANT (¢ olour) Laborato 
it Slough, Bucks, is to close down 
completely tomorrow, Friday Th 
sales office of the company in Wa 


union ind 


dour Street, London. closed ¢ 
this year 

Kine. understands that the affairs 
of the company are now in the hand 
of a receiver 


4As Discuss Relations 
With Television 


A FULL scale discussion was 
taking place yesterday on various 
aspects of the trade’s relationship 
with television at the meeting yester- 


day, Wednesday, of the four trade 
associations 
It was expected that the KRS 


would be reporting on magazine type 
programmes and that representatives 
at the meeting would be informed of 


negotiations that have taken place 
with commercial television  pro- 
gramme contractors about the con- 


trolled release of fe.ture films 

The commitice was also discussing 
a CEA proposal that there should be 
a clause in contracts preventing fea- 
ture films from being televised for 
a certain period after release. 

The request from a group of 
women’s organisations for facilities 
to review films, which has been con- 


sidered several times in the past. was 
expected to be discussed again in the 
hope of reaching a final decision 

| agenda were the ar- 


Iso on the 
rangements for the Roval Film Per 


formance 
A 7 
CTT Preparing 
TV Proposals 
A SPECIAL meeting of the newly- 
formed television section of ACTT 
iS to be held in London on April 6 


to discuss wages and consider a draft 
agreement covering live television 

This weekend union members in 
Manchester and Birmingham will 
meet and discuss the proposed draft 
before it is finalised at the 
meeting. 
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IRIBUTE 
"O MAN did more than the 
late Reginald C. Bromhead 
to establish, maintain and 
further the interests of the 
Cinematograph Trade 
Benevolent Fund. It was in 
1924 that he formed a com- 
mittee to organise the fund 
and became its founder-chair- 
man, an office that he com- 
bined with that of president 
on the death of Sir William 
Jury in 1944. 


In the first year, the fund 
assisted 64 members of the 
industry at a total cost of 
£339. Last year the fund 


spent £81,270 on the upkeep 
of two homes, Glebelands 
and The Craggs, on payments 
to 383 pensioners and on the 
granting of financial aid to 
nearly 700 applicants. “None 
of this would have been pos- 
sible but for the selfless and 
tireless work of Reginald 
Bromhead for the fund. 

He inspired the gift of Glebe- 
lands from Sir William Jury 
in 1936. Ten years later, he 
sponsored the scheme that 
founded The Craggs and in 
the same year was respon- 
sible for the organisation of 
the first Royal Film Per- 
formance. 

His dream was the addition of 
a new wing at Glebelands to 
provide additional, much- 
needed accommodation at 
the home. 

It is fitting, therefore, that the 
board of management has 
decided that the new wing 
will be built as the main pro- 
ject of the memorial fund. 

In making the decision, the 
CTBF board of management 
has no doubt that it will have 
the full support of all sections 
of the trade and_ every 
individual member of the 
industry. We are sure that 
it will. We are certain that 
everyone in the industry will 
wish to do all in their power 


to help create a worthy 
: memorial to a very worthy 
s man. 
. 
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Films Bill 
by the end 
| cx ( \ comes up in 
© Hou f Commons again on 


before the weekend an 
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unsatisfactory, it is 
amendments 
n commit- 
Monday 


nave 


nol pre ssed 
revived on 


has 


| N he meantime, what 
emerged from the bill 
True, t has not been any 


so far 


here major 


iteration to the bill as it or ginally 
stood when it was introduced to 
the House of Lords, but as it s 
primarily an enabling bill this was 
perhaps only to be expected. 

here has, however, been an 


extremely valuable airing of views, 
during which some useful informa- 
tion has been extracted from the 
government's spokesmen 


The debates have clarified the 
government's intentions with regard 
to the levy and the quota act, and 


many of the points raised by the 


Opposition will, no doubt, be met 
n the regulations 
ORD MANCROFPT, for ex- 


4 ample, gave an assurance 
during the committee stage in the 
Lords that the government pro- 
posed to start discussions with the 
ndustry in the autumn on amend- 


ments to the quota act, with a view 
to legislation following as soon as 


POSS ble after the talks have 
finished 

He gave this information after 
criticism of the way the industry 
had been misled over the govern- 
ment’s quota intentions 

During the report stage in the 


Lords, the government accepted an 
amendment inserting a qualifying 
condition in the clause which states 
that the levy will yield between £2 


and £5 million 


HE upper and lower limits 

are retained, but the annual 

sum will be determined in the light 
of the “ prevailing economic 
circumstances of both exhibitors 
ind makers of British films as well 


s the prevailing level of 


tion of such films.” 

The fact that the government has 
lar, accepted any drastic 
imendments could, however, sug- 
that those which have been 
iccepted were agreed only because 
it was the government’s intentions 
io cover the points raised in the 
amendments in the regulations 


produc- 


nol So 


gesl 


(SRITICISM has been made by 
Labou members of the 
House of Commons that producers 
ire having to pay interest on loans 
obtained in advance from the 
NFFC, pending the renewal of the 
loan-making powers of the corpora- 
tion which ceased on March 8 
But the fact is that it amounts 
to a relatively small addition to 
the budget. For although a sub- 
stantial amount of money. was 
advanced before the closing date. 
understand that ef it would 
ave been provided within four or 
ive weeks anyway. 
So the additional interest would 
only amount to a few hundred 
pounds for even the biggest loans. 
And if the producers concerned 
didn't want to use the money 
mmediately they could recover 
some of the extra interest payable 
by putting the money into a deposit 
account 


most 


TO ONE will deny that 

4 festival is one of the most 
difficult events to organise, particu- 
larly when it means importing both 
films and _ personalities. All film 
festivals pass through their periods 
of chaos and yet a successful event 
usually manages to come through in 
the end. 

If ever hard work merited its just 
reward it does in the case of the 
French Film Festival which ends 
tonight in London and tomorrow 
might in Glasgow and Birmingham. 


a film 


"ET something has been lack- 


ing, something  indefinable 
best described in that omnibus 
term ‘ showmanship.” 


The opening night last Friday at 
the Gaumont, Haymarket, lacked 
stars—they were still arriving 
throughout the week-end—and, al- 
though in Curzon’s * Typhoon Over 
Nagasaki” it had a striking open- 
ing film, the event lacked a sense 
of occasion. 

The curious choice of George 
Franju’s starkly simple ‘“*M. and 
Mme. Curie” to open the festival 
programme did not help. Interest- 
ing though the film is, it was hardly 
a festive selection. The lack of a 
ceremonial opening also gave a 
casual atmosphere to the occasion. 

QATURDAY evening the ill- 

» fated “Lola Montes” was 
to have been screened. Director 
Max Ophuls insisted from his sick 
bed that this be withdrawn because 
h¢ did not approve of the re-edited 
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version out by its 
triow'ors 


Thi: he could do because the f 
Vai was a purely French event 


French d 


put 


indecr French law a creative 
has certain rights over his finis} 
work 


However, I understand fro 
Jimmy Wilson, of Regent, who w 
O have presented the film here 
festival, that the re-edited vi 
sion, which is 4 consecutive sto 
auc has done away with the elabo- 
rate flashbacks of Ophuls’ original, 
will still be shown 
ovet here. 


é N Saturday, 
Sorciere AN 


' 
tho 
whic 


commerelally 


Renown's “La 
Starring Marina 
Viady, was the worthy substitute 
This interesting Franco-Swedish 
production is George Minter’s first 


Continental release. 

The star situation looked up a 
litthe or Saturday. too, with Martine 
Carol, Nicole Courcel and Gene 
vive Page in the audience. 

BY Sund night, when 

Regeni ** The Seventh 
Commandment” was _ premiered, 
the stars were there in greater 
numbers, with a contingent headed 
by the incomparable Edwige Feuil- 
flere. star of this charming light 
comedy, and Jean Marais. 


On Monday morning the full 
force of visiting stars and produc- 
tion personnel turned out at the 


Savoy for the national press recep- 
tion that night, as one columnist 
put it to me, better have been held 


before the festival started, not when 
it was half-way through. 

TEYHE Royal show on Monday 

night, attended by _ the 
Queen Mother and Princess Mar 
aret, was, undoubtedly, the high- 
ght of the festival week. 

The Royal occasion attracted 
large crowds to the Haymarket and 
the scene in the foyer of the Gau- 
mont was typical of those brilliant 
occasions when members of the 
Royal family give their gracious 


support to industry functions. 


r 


| 


The French Ambassador, M. 
Jacques Chauvel. was present to 
receive the Royal guests and the 


French stars, officials of Unifrance 
and representatives of the French 
industry were presented to the 
Queen Mother and the Princess. 


TIVHE © stars 
Martine 
Nicole 


presented were 
Carol, Genevieve 
Berger, Francoise 
Arnoul, Nicole Courcel, Jean 
Marais, Maurice Ronet and Fran- 
cois Perier, and, of course, they 
were beseiged by the fans and 
press photographers. 

The film—Henri 
“Paris Palace Hotel,” starring 
Charles Boyer, Francoise Arnoul 
and Roberto Risso. is a delightful 
confection, a modern fairy tale, 
produced with a delicacy that is a 
characteristic of the French. 

It was very well received, which 
must be of satisfaction to Ingram 
Fraser, of Films de France, who is 
handling the picture over here. 

So, too, was the short which 
preceded the feature—another of 
Marceu’s brilliant miming studies, 
entitled “ Un Jardin Public.” 


Page, 


Verneuil’s 


SINCE leaving the orbit of The 
7 Rank Organisation, Paul 
Soskin has been busy planning @ 
number of projects as an indepen- 
dent producer. 
We gave the news last year that 
he was preparing a film based on 
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novel called * Smugglers Circuit ” 
and last week he gave me the news 
that the picture, to be titled ** Law 
and Disorder,” and distributed by 
British Lion, will start production 
aut Shepperton in July. 

fibby Clarke has written the 
cript, Michael Redgrave has been 
signed for the starring role an 
Charles Crichton will direct. This 
iS an impressive combination and 
puts a * box-office tag on the pro- 
duction from the outset. 


pP AUL is delighted to be associ- 

ated with Sir Arthur Jarratt. 
* The more | see of him, the more 
I see in him a great supporter of 
independent -  ¢ 
clared. 

Paul is planning another one for 
distribution under 
flag. but his next 


producers, he de- 


Picture is ex- 
pected to be a film based on “* 
rado Jane.” by Phyllis Bottome. He 


proposes to set this up with a top 
American star in association with 
an American renting house 

He is now preparing a fourth sub- 
ject, but it is too early for him to 
give details of this project. 


E! is good to hear that Paul is 

back in the production lime- 
light once again. He ts a potential 
recruit to the recently formed 
Federation of Britush Film Makers. 
He tells me there is a need for the 
new association because in thes« 
davs when the emphasis is on inde- 
pendent production and the pattern 
of distribution is undergoing a radi- 
cal change. producers must seck to 
protect their interests in respect of 
the producers’ share of the take, the 
levy and such other things as play- 
ing time. 

He is of the opimon that the new 
association can exist side by side 
with the BFPA which. in his view, 
does a very good job for the indus- 
trv. but which cannot act entirely in 
the interest of independent produc- 
‘rs in view of the fact that its mem- 

rship is representative of the verti- 
y integrated combines with dis- 
uting and exhibiting interests. 


COLUMBIA. under the guid- 

ance of Mike Frankovich, is 
building up a formidable British 
production programme. The latest 
reinforcement to the team of pro- 
ducers is Carl Foreman. the talented 
writer-producer of ‘* High Noon.” 

Columbia has signed him to 
make a number of pictures and 
these are going to be made over 
here. Mike arranged a welcome 
party at Claridges last week and 
no one could have wished for 
a better turn-out of trade personali- 
ties, representing the American and 
British companies and, in fact, all 
sections of the industry. 

It is at functions of this kind that 
one realises the strength of film pro- 
duction in Britain and how London 
is becoming increasingly important 


as an international film-making 
centre. 
AT the party, I met Ralph 
f Bromhead, happy in_ the 


knowledge that he was carrying in 
his pocket a cheque for £3,000. It 
had been handed to him by Jackson 
Withers in Cardiff last week and 
represented the proceeds of the 
various functions organised by the 
South Wales CTBF committee dur- 
ing the past twelve months. 

Ralph told me that if there were 
a dozen similar cheques from other 
areas of the country, the CTBF 
would have no difficulty in meeting 
its annual commitments. 


>. 2s eee otc ees 


Nicole Courcel (right) is presented to Queen Elizabeth the Queen Mother 
by Robert Cravenne (back to camera), director-general of Unifrance Film, 
at Monday evening’s Royal premiere during the French Film Festival 
at the Gaumont, Haymarket, WI. 
presentative in the United Kingdom, presented the stars to Princess 


, 

‘ 

Jean Nery (left), Unifrance re- ! 
+ 

om 


Margaret. The other French stars in the picture are (1. to r.) : Francoise 
Arnoul, Nicole Berger and Martine Carol 
The chegu was presented to resign from the Greater Scala (Bi 


Ralph at a private dinner given to 
him by the South Wales committice 
on the night preceding the annual 
dinner-dance which was held at the 
Park Hotel, Cardiff. 


A NOTHER engagement pre- 


4 vented me from attending the 
function, but my Cardiff representa- 
tive tells me that it was well sup- 
ported by the trade in South Wales. 


In addition, the visitors from 
London included Fred Hutchinson, 
Russell Hadley Jim Pattinson, 
Doug King, Joe Vegoda, Carl Stack 
and Bil! Levy 

The South Wales committee ex- 
pects the event to realise a sum 
between £150 and £200 for the 


CTBF. 


| LEARN from Sydney Good- 

man that ABC has given 
Archway more bookings for 
* Attila the Hun “’—on the strength 
of the excellent business it did in 
its first three days at the Queens, 
Bayswater—than for “* Ulysses,” 
which was the company’s previous 
Lop grosser. 

All copies of Attila” are 
booked for the week of April 22 
and for Whit week and a number 
of leading provincial theatres and 
circuits have booked the film first- 
run. 


TRXHE Midlands cinema trade 
has lost one of its best- 
known personalities with the death 
of Henry Ferrier Cornforth, who 
retired from the general manage- 
ment of the Scala and Futurist some 
nine months ago. 

Henry went to the Midlands in 
1930. After ten years as entertain- 
ments manager for the Bridlington 
Corporation, he took over the man- 
agement of the Scala, Birmingham, 
and became a member of the local 
CEA. 

Some years later, he was ap- 
pointed general manager of both the 
houses of the Levy circuit and his 
headquarters remained at the Scala 
for over a quarter of a century. 

He was a past-chairman of the 
Birmingham branch, CEA, and 
delegate to the general council. 
Although ill-health forced him to 


mingham) company in June last 
year, he continued as the chairman 
of the Sunday films committee and 
the vice-chairman of the Birming 
ham and Midland Trade Benevolent 
Fund 

Mr. Cornforth was 74 years of 
age, and he leaves widow, and 
son and a daughter. His son 
Derek, succeeded him as general 
of the Scala and th 


NYONE interested in the 
promouon of British films in 
the States—and nowadays | that 
means quite a lot of people—will b 
happy with the new member service 
introduced by TOA 

This is a directory of all foreign 
films currently offered by distribu 
tors, giving the necessary facts, with 
a chart of first-run imported films 
currently showing in New York 


| ERMAN LEVY, TOA’s 

general counsel, known to 
many in the trade from his visits 
to this country, who has passed the 
first issue of the = directory on 
through Ellis Pinkney, of the CEA, 
points out to his members that a 
single, reliable source of who has 
what foreign film can only be pro- 
fitable to both exhibitor and distri- 
butor. 

In passing, it is worth noting that 
‘La Strada” was, on March 1, in 
its 34th week at the Trans-Lux on 
S2nd Street. and ** Geordie ” 
(known as ** Wee Geordie” in the 
U.S), was in its 22nd week at the 
Little Carnegie. Art houses, may 
be, but those are still healthy runs 


CONTINGENT 

4 Club members, headed by 
Chief Barker Mike  Frankovich, 
visited Swansea last week and saw 
the plaque unveiled in June last 
year commemorating the first Vari- 
ety-sponsored premiere (it was 
** 20,000 Leagues Under the Sea”) 
held there in 1955. 

Kecping the promise made last 
year, Mike announced that Tent 36 
would be organising a charity prem- 
iere of Warwick’s “Fire Down 
Below " at the Plaza, Swansea, on 
July 5. It is hoped to raise £1,500 


of Variety 


5 
for the local boys’ club and the 
Chief Constable’s charities comm 

Others in the party were Harry 
Woolf, Dickie Pearl, Mick Ship 
man Bill = Berriman, Wyndh 


Lewis and Johnny Riscoc¢ 


NCIDENTALLY the 4 


minute film about Tent 36 
that I mentioned the other week 
10 be screened tomorrow, Friday 
at Warwick's private theatre 

* See yourself on the screen 
in oiler that intrigues even the mo 
hardened show business folk I 
expect a full response to Irv 


W 
Allen's inv ition 
It lany hoy } fi! 
is planned to show the filn 
I y Convention 


nr W. A. BOSTOCK ady 
4eme that the annua! <« 
match between the Eastern (¢ 

I 


yy! nt 


of the 
Tuesday, May 28 Th nN ) 
nm held on th Chants Park 
cricket ground, Ipswich, and 


The match always } 
jovable day out and in view ¢ 
fac hat the CTBE benefi 
doubly worthy of upport 
Lunch and tea will be av 
itt ground at an exclusiy hare 
of 16s Tickets can be obtained 
from Mr. Bostock at 195, Norwicl 
Road, Ipswich, d app! 7 
Should be sent to him by May 14 
the latest so that rm can mah 


the necessary catering arrangemet 


\ DEPUTATION | from 


Edinburgh section of th 
CEA last week visited Dunc 
Ballantine, for many vears KINI 
correspondent in the = area nd 
highly regarded by local memby 
of the CEA. 

Duncan was presented with 
wristlet watch. a cheque, and a fi 
pass for two for 29 Edinburgh cing 
mas. The gifts from th Seculor 
were presented by Louis Dickson 
the “ father” of the section 

VV! have become accustomed 

to Tom O'Brien's’ broad 
des against entertainments tax 
(and other things) cropping up all 
over the place One of the mor 


unexpected places is the weekly 
review, Time and Tide. 

This liberal-minded, independent 
journal's March book number is 
graced with a typically direct piece 


from Tom entitled *“ No Laughing 
Matter.” It begins boldly: ‘* The 
case against entertainments tax 1s 


overwhelming.” 


REASONED analysis of the 
. effect of the tax on the live 
theatre and the cinema, is rounded 
off like this: ““The entertainments in 
dustry has done more than its duty 
to the state: it is now for the state 
through the government to do 
something for the industry.” 


I' is not often that a sponsored 
film gets a West End theatri 

cal showing. but that is the achieve 

ment of The Magic Carpet.” 

It is a tribute to Pat Young, of 
Connaught Films. who made this 
three-reel travelogue for Air India 
International that Exclusive has 
taken it up for commercial distribu 
tion and it opens at the Carlton, 
Haymarket, on April 4 for three 
weeks 


THE STROLLER 


6 
Projectomatic 
Service 
Streamlined 
ADDITIONAL facilities for d 
bution nd servicing of Project 
mii now ay 1k as é¢ su 
of ment between GB-Kak 
W x RCA Gr Britain and 
BIH Sound Equipn 
GB-K ) nain distributo 
will ymtinue to install and service 
Pro atic juipment with 
Gaun K nd carl BAF in 
allations, but the other thi com- 
panics now und king the dis 
tribution and service in the United 
Kingdom and Ireland in all cases 
whe Projectomatic bein iched 
lo reprodu manufac d by 
the 
| V ngemen should 
Projyectomatic installations 
d “ 
| \ nemas n this country 
have already been equipped with a 
Projyectomatic and a furth 36 in- 
lallations a scheduled for com 
pletion within the next thr nonths 


Bromhead 
Wing for 
Glebelands 


from page 3 


organise a number of gala film per- 
formances in London and in the key 
provincial towns lo raise money. 

An immedia start is to be made 
with the preliminary work for the 
construction of the wing and tenders 
will be invited 

Plans for the new wing have been 
prepared by the CTBF’s honorary 
architect, Harry W. W ‘edon FRIBA 
The plans provide for 14 new single 
bedrooms located in the new wing 


In addition, var 


ous mprovements 
will be carried out in the existing 
building to make the best possible use 
of the available spac 
The dining room will be extended. 
staff accommodation will be improved 
and the existing temporary projection 
room will be reconstructed on a per- 
manent basis with the construction of 
the new wing 


board hopes to dispense with 
the existing cubicle accommodation in 
the present building 

An appeal fund organising commit- 
t Ss to be formed from members of 
the board of management and other 
tradc representatives in order that 
the total effort may cover every pos- 
sible sphere, and that the opportunity 
is provided for everyone connected 
with the industry to contribute. 


As soon as possible the board of 
management will announce its pro- 
posals on the methods by which 


financial help can best be provided 


. . - CinemaScope, Too 


GLEBELANDS, the CTBF's rest 
home at Wokingham, has _ been 
equipped for the showing of Cinema- 
Scope films 

The official opening of the instal- 
lation will take place on April 7 
James Pattinson, of 20th-Fox, is pro- 
viding a copy of Anastasia ~ for the 
occaspon 

The equipment 


at no cost to the 


has been provided 
fund. 


News from 
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U.S to You 


Have Pay-As-You-See 


_TV Boys Missed Boat? 


by LEONARD COULTER, “Kine.” New York correspondent 


IT BEGINS to look as though the champions of pay-as-you-see television 


have missed the boat 
' 
launched major 


transmission 


campaigns 


tesl over 


Several companies outside the film industry have 
aimed at 
closed circuits, 


films for 
televi- 


first-run feature 
home subscribers using 


securing 
with 


sion sets fitted with a coin slot or recording device indicating their hours of 


vicwing 

Now. certain exhibitors who op- 
posed toll-TV are beginning to take 
an interest in it on condition they 


nd not outside interests—remain in 
mn rol 
It seem very doubtful) whether 
newcamers to the toll-TV fold 
have any more than the 
nators of the system. for th 
nary ison that the Hollywood 
major companies are unlikely to 


will 


suceess 


0 ’ 


co- 
op i 
Though it is generally recognised 
that the economics of film production 


nd distribution are undergoing rad- 
cal change, the over-all feeling about 
the box-office potential is more opt- 


mistic than for a long while past. In 
other words. industry thinking today 
s governed by a mounting realisation 
that no other medium of entertain- 
ment communication to the masses 
an offer more than a fraction of the 
revenue to be derived from theatric 
icicase of high quality product 

If. therefore, this trend can be de 
veloped and, at the same tim 
bution and maintenance charges 
he trimmed, the likelihood is that the 
film industry will be out of the finan 

1 doldrums much faster than ap 
peared possible twelve months ago 


’ 


Frank Speaking 


Top company executives have 
rately spoken freely and frankly 
ibout subscription television and its 


otherwise) to producers. 
Hence. a few remarks made in New 
York the other day Hy = Spyros 
Skouras, Twentieth Century-Fox pre- 

sident, are of unusual interest 
Mr. Skouras was asked whether he 
had heard of the forthcoming test at 
Bartlesville, Ohio, of closed circuit 
televising of films by a group of ex- 
Twenticth would 


and whether 
make any of its first-run product 


ivatlable 

The question caught him unawares, 
ind his first reply was merely, “* My 
policy is to supply theatres... 2 

Elaborating. he added “Tl am 
tfraid that if first-run motion pictures 
ever became available (even via the 
theatres) to the home screen, the cine- 
ma as we know it todav would be 
finished, because no producer in his 
right senses would make a big, clabo- 
rate costly film for the home screen 
on which it loses almost its entire 
impact. 

* The theatres, in spite of the fact 
that they are greatly affected by tele- 
vision, still provide a large income 
which I don't think TV can supply 

“1 don't believe the experiment in 
Ohio will succeed because since back- 
log films are appearing on television 
it as extremely doubtful whether 
the public would pay any substantial 
amount for televised films when they 
are now getting them free.” 

To make his point clearer, Spyros 
Skouras read extracts from a letter 
he had sent to the president of an 


ippeal (or 


hibitors 


important American company 
ested in toll-TV. In it he said: 

* The pnublic is investing consider- 
able sums of money in television in 
order that it may be provided with 
free entertainment. I agr that the 
motion picture income from this is 
very small, but [I am apprehensive 
of your plan for tele-movies as it will 
not meet with the you ant- 
cipate 

‘I sincerely feel that your plan is 
erroneous, To use first-run pictures 
would eventually destrov the motior 
theatres of the U.S which 
play an important part in the 
economic life of the country.” 
idea, expressed in Mr 
Skouras’ letter, that the film com- 
panies might, instead of releasing 
their complete post-1948 backlogs to 
V. consider the alternative of 
releasing them to closed-circuit toll- 
TV when their theatrical value has 
been spent, is a new one 

At the same time as he expressed 
the foregoing ideas, Mr. Skouras dis- 
closed that Twentieth Century-Fox’s 
discussions for a merger of studio 
facilities with MGM are still pro- 
ceeding 

One more sign of change: 
of the important 
companies is to 
Ownership 

United Artists announces 
will shortly sell 350.000 
common stock and an 


inter- 


success 


icturc 


the last 
independent film 
Pass into public 


that it 
shares of 
unannounced 


amount of six per cent. 12-year con- 
vertible debentures The Benjamin- 
Krim control of UA will not be 


affected by the offering 


Lyons Changing 
Ice Names 


LYONS is to introduce the brand 
name Lyons Maid for all its ice 
cream products, after more than 30 
years trading under the Lyons 
Cream label. 

All new advertising and packaging 
material will bear the new title. 
although it will take sometime 
before the changeover can be nation- 


Ice 


is a_ bold and progressive 
step realise that.”’ says Lyons. 
“One must measure it against the 
enormous success of Lyons ice 
cream, particularly since the war. 
Millions, all over the country, buy 
our ice cream and, therefore, we 
believe that the introduction of a 
brand name is a major stroke of a 
policy that will push sales even 
higher.” 


THE constitution of the Federation 
of British Film Makers was expected 
to be finalised at a meeting of 
members held on Tuesday night at 
146, Piccadilly, W1. 


195 


Five Per Cent. 
Petrol Rise 
for FTS 


A FIVE per cent. increase in the 
petrol allowance has been granied to 
Film Transport Services. The new 
allocation will begin on April 6 and 
continue until the end of the period 
on June 

Vernon Green told Kine. that the 
increase would bring the company up 


to about 70 per cent. of is pre- 
rationing consumption 

He described the increase as “ very 
small.” It would be used to level 
out the service in those areas which 
need it most. he added. 


Preminger's ‘St. 


Joan’ for Cork 


OTTO PREMINGER has kindly 
accepted an invitation to present his 
“St. Joan” during the Cork Film 
Festival from June 3 to 9. 

While it is still possible that this 
screen version of Shaw's play will be 
screened in Cannes (if a_ sub-titled 
print is available in time), this would 
not interfere with the showing in 
Cork, where feature films are not 
going to be judged by jury, writes 
Francis Koval. 

Since the director of each feature 
film screened in Cork is expected to 
present it personally and to give a 


talk illustrated with excerpts from 
his earlier productions, Otto 
Preminger is likely to use for this 
purpose a reel or two from “* The 
Moon is Blue,” “Carmen Jones” 
and “The Man With the Golden 
Arm.” 


AITC TO MEET 
LABOUR MPs 


REPRESENTATIVES of the all- 
industry tax committee are to meet 
members of the Labour Films Com- 
mittee at the House of Commons, 
on April 2. 
understands that the MP's 
have already been given copies of the 
indusiry’s case for entertainments tax 


relief. 


‘More Road Shows 
Coming’—Kalmus 


THE belief that “an increasingly 
large proportion of box-office re- 
ceipts from motion picture theatres 
will come from what in the USA 
are called road shows” was ex- 
pressed by Herbert T. Kalmus in his 
Statement as chairman at the annual 
meeting of Technicolor, Ltd., last 
week. 

By this he meant “ luxurious pre- 
sentation at advanced prices of out- 
standing pictures with extended runs 
usually requiring special adaptation 
of the theatre for the purpose, special 


projection equipment and special 
screen, sound, etc.” 
The management of Technicolor, 


Ltd., and of the Technicolor Corpora- 
tion regard Technirama as a system 
especially applicable to road shows 


| as well as for general release. 
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Paul Soskin to 
Produce for 
British Lion 


BRITISH LION is to distribute 
Paul Soskin’s * Law and Disorder,” 
which will begin production at Shep- 
perton in July 

a B. Clarke 
script, based 
* Smugglers’ Circuit.” 
grave will star under 
of Charles Crichton 


has 


on a 


written the 
novel called 
Michael Red- 
the direction 


Kine’s studio correspondent gave 
exclusive news of this production last 
July. The story tells of an old con- 
fidence trickster who tries to make 
amends for his many convictions by 
educating and making a gentleman of 
his son. The bov eventually becomes 
a barrister and believes his father to 
be a missionary—an excuse the old 
man has made for his many long 
absences. The inevitable happens and 
the father and son are due to come 


face to face—in court 

Meanwhile, Soskin is preparing 
two other productions. One he 
describes as an international subject 


which will probably go through a 
major American company. The other 
s expected to be made in association 
with British Lion. 

Of his new deal with British Lion. 
Soskin says: “I am looking forward 


to my new association with Sir 
Arthur Jarratt, and to making the 
tilm at Shepperton studios. It was 


at these studios that I made * Quiet 


Wedding. one of the outstanding 
war-time box-office comedies.” 

The combination of screenwriter 
Clarke and director Crichton is the 
same that produced the successful 
Guinness comedy “The Lavender 
Hill Mob.” 


February Levy 
Up On Last Year 


LEVY collections for the 30 weeks 
to February 23, 1957, amounted to 
+1.556,098, compared with the total 
of £1,479,973 during the correspond- 
ng period of 1956. 


Rentals submitted to the British 
Film Production Fund for the four 
weeks to February 23, 1957, were 
£673,329 (features, £617.162: shorts, 
£56,167), compared with £556,792 
for the four weeks to February 25, 
1956 


The cumulative total of all rentals 
for the 30 weeks ended February 23, 


1957, was  £4,581,868, compared 
with £3,949.445 for the 30 weeks to 
February 25, 1956 

The seventh interim allocation to 


producers/distributors for the seventh 


year, for the four weeks to Febru- 
iry 23, 1957, will be at the rate of 
294 per cent. of cumulative rentals 


to that date. Cheques will be posted 
during the week beginning April 1, 
1957. 


Hart is Archway 


Sales Manager 


STANLEY HART, who has been 
with Archway Film Distributors for 
four years as circuit representative. 
has now been appointed the com- 
pany’s general sales manager. 


1957 


The first dinner-dance of the Northern Ireland branch, CEA, to be organised 


since the war was held in Belfast last week. 


It saw a return visit to the province 


of JARFID general manager Fred Thomas and sales manager Harold Boodson, 


who brought with them June Thorburn and Susan Beaumont. 


The successful 


event was organised by Albert Dougan, Herbie Bell and George Lodge. In the 
picture are (|. to r.): Harold Boodson, branch chairman Louis Hyman, John 


Russell, June Thorburn, 


Harry 


Wilton and Susan Beaumont 


No Further Cut in 
Ulster Valuations 


by S. GORDON DUFFIELD, 


‘Kine.’ Belfast correspondent 


THE Ulster Government is not to go any further in granting reductions 
in the rates on business property following revaluation than the 20 per 
cent. already announced 

This was stated by the Minister of 
Finance. Captain Terence O'Neill, | experienced an over-all percentage 
when he moved the second reading | increase of 43 per cent, in respect 


of the Revaluation (Amendment and 
Consequential Provisions) Bill, at 
Stormont, last week 

But replying to the debate, he said 
the Commissioner of Valuation was 
going to look into the question of 
the rating of cinemas 

The minister pointed out 
in England and Wal 
fied that the 20 pe 
to reduce the ratcabl 
offices and certain 
property was justified 

To the demand of the business 
community—including that of cinema 
exhibitors—for the, postponement of 
the operation of valuation, he 
replied that this would be impractic- 


that, 
he was satis- 
cent. concession 
value of shops. 
other types of 


as 


able—even if justifiabl 

Both Mr. Harry Diamond (Rep. 
Lab., Falls) and Mr H V Kirk 
(U., Windsor) made pleas for some 
relief for the entertainment industry. 

Mr. Diamond said the cinema 
industry could no longer be looked 
upon as a luxury trade—it was part 


and parcel of civilised living and the 
substantial increase in operating 
costs, which was being handed on to 
them in the new valuations, would 


have to be passed on to the people 
who used them. This would contri- 
bute to a yet higher cost of living 

Mr. Kirk described the increases 
in cinema valuations as ‘“* remark- 
able’ in comparison with those 


which were in England 
and Wales. 

He quoted the case of an old. 
small local cinema which had been 
valued by the Northern Ireland com- 


operation tn 


missioner on a seat basis” of 
£5 1s, 10d. compared with a rating 
value per seat of £5 Os. 2d. for a 


Leicester Square cinema 

Mr. Kirk said a company operating 
a large number of cinemas in Great 
Britain and Northern Ireland had 


of their English and Welsh cinemas, 
compared with the 1935 valuation 
But the increase for their Northern 


Ireland cinemas was 185 per cent 


The company’s theatres in Ulster 
included many small properties, he 
idded, whereas those in England 


included luxury equipped theatres. 


In reply, the minister said that 
many cinemas were being closed 
across the water but in Northern 
Ireland new cinemas were being 
opened and others being eagerly 
bought up by English syndicates 
when they came on the market 

The inference was that probably 
the industry was more prosperous in 


Northern Ireland 
Captain O'Neill did not 
away when he spoke once 
the position of the cinema trade in 
the committee stage of the bill 
Mr. Kirk again asked him 


the exorbitant figures which 


give much 
igain on 


ibout 
had been 


pul on cinemas 

The minister replied that if a 
cinema proprictor felt he had a 
grievance and was forthcoming with 
facts and figures to show what th 
grievance was, then the valuation 
officers would go into it carefully 

2 e P 

A MEETING of the conciliation 
board of CEA and NATKE was held 
in Belfast last week to consider the 


recent claim by cinema and theatrical 


employees for increased wages and 
shorter working hours. It is under- 
stood that an offer was made by the 


employers and is being considered by 
union representatives 
os #8 ca 

THE new Rathcoole cinema, 
Alpha, opens next Monday. Aoril 1 
A 1,000-seater, it will be the sixth 
new theatre in Northern Ireland since 
the war. 


tne 


Davis, Winckles 
Visiting 
N. Ireland 


SURPRISE visitor to Belfast this 
week was John Davis, managing d 
ector of The Rank Organisation, who 
flew over for a two-day routine vis 
with Kenneth Winckles. It was M 
Davis’ first the province fo 
some time 

Since his last trip The Rank Organ 
isation has added appreciably to 
empire within the six counties. It has 
bought 11 cinemas belonging to Ir 
Theatres, Lid., and 11 others belong 
ng to Curran Theatres, Lid 


visil LO 


1,200 SIGN TAX 
PETITION 


TWELVE hundred members of th 
staffs of Merseyside cinemas hav 
signed the petitions organised b 
Merseyside branch NATKI fo 
relief in entertainments tax The 


petitions will be sent to MPs for the 
respective constiluencics 

The petitions, addressed to the 
MPs, state: “In this area. over 20 
cinemas have been closed duc to 
entertainments tax, with the cons 
quent loss of employment to over 
400 people. Due to the high inc 
dence of this tax and the falling 
revenue, Staffs are being reduced in 
cinemas and the hvelihood of thous 
ands of cinema workers jis at stake 
Please use your position, as a repre 
sentative of the people, to bring this 
to the notice of the Chancellor of 
the Exchequer. before he completes 
his arrangements fo new budget 

7 
NFFC Question 
for Eccles 

THE muddle in film production 
finances caused by the gap between 
the end of the Natronal Film 
Finance Corporat on'’s pows and 
the passing of the current Films Bill 
which will renew hem, is being 
raised in the Commons this Thurs 
day by Mrs. Eirene White 

Mrs. White will ask S David 
Eccles. President of the Board of 
Trade, why he statuto duties of 
the corporation Nave beer illowed 


' 
to laps 


Candy Stripe Rep. 


THE Candy Stripe (Confection) 
Co id., has appointed Norman 
Carling of Broadway Uplym 
ILvme Regis, as representativ fo 
Devon, Cornwall, Dorset, Som 


Gloucester and Wiltshit 


New Kia-Gra Depot 
A NEW depot has been opened 


i 
division of 


Bath for the cup squash 

Kia-Ora. The address is: Warrens 
(Dispensers). Ltd. Sutcliffe Hous 
Walcot Buildings. Bath. Son 
(Bath 2480) 


TAX TALKS OVER TEA 


Chatham); J. A. 


and Mr. Bottomley. 
Gillingham); H. W. 
Gillingham); S. 


Strank 


) 
\ 
\ 
\ 
\ 
\ 
\ 


Over a quiet cup of tea in the Ritz cinema cafe at Chatham last Friday, ( 
Medway town cinema managers met the MP for Ciiatham and Rochester, 
Mr. Arthur Bottomley, and discussed entertainments tax problems. Seated, 
left to right: Mrs. D. Gass (Royal, Rainham); W. F. Chaney (Empire, 
Stronell (Labour Party 
Gillingham); A. Gray (Ritz, Chatham); G. Williams (Regent, Chatham); 
Standing, left to right: Mrs. S. Darrall (Grand, 
(Ritz, Chatham); 
Darrall (Grand, Gillingham); G. T. 
Rochester); and J. Pleasants (Gaumont, Chatham) 


agent); J. Croneen (Plaza, 


E. H. Tremain (Odeon, 
Frewin (Gaumont, 


\ 
\ 
\ 
\ 
\ 
| 


YOUNG TO CO-ORDINATE 
RANK PUBLICITY 


IN A reorganisation of The Rank 
Organisation's publicity services, 
( R. Young becomes group pub- 
hicity co-ordinator with the primary 

sponsibility of co-ordinating all 
publicity and advertising plans 
throughout the group As far as 
possible, all publicity services will be 
located a 1] Belgrave Road, 
Victoria Swi from the earliest 
practicab date 

M Young has linquished his 
ppointmen CMA publicity con- 
troll hus creating major changes 
imong the senior publicity personnel 
ww th group 

(MA's new publicity controller is 
I V Barnett, formerly publicity 
omroller at JARFID, with P. A. I 
Skinn as his assistant. Donald 
Murray, at present CMA’s assistant 
publicity controller, will be personal 

sistant to Mr, Young in his new 
ai 

Geoffrey Conway, formerly CMA’s 
West End controlk succeeds Mr 
Barn JARFID. Geoff Winning- 
on, JARFID press officer, becomes 
his assistant 

Tony Downing continues as pub- 
icity controlicr of JAROFD with 


Josephs is Regent 


Sales Manager 
ARTHUR JOSEPHS has been ap- 


pointed sales manager of Regent 
Film Distributors, Lid. Mr. Josephs, 
who is well known to. exhibitors 


throughout the United Kingdom, has 
previously held executive appoint- 
ments with Grand National, Adelph 
and Anglo Amalgamated. 


Geoff Heal as his deputy. J. D 
Brimacombe. who recently joined the 
group from Kemsley Newspapers, is 
ippoinied assistant to Mr. Downing. 
The overseas company will lose John 
Scarlett, press officer for the 
Commonwealth and western hemi- 
sphere, who will now work directly 
under Mr. Young as press 
manager, responsible for the press 
nd magazine placing of stories and 
pictures emanating from the group as 


} 


Its 


services 


noi’ 


iw 

Mr Young also takes under his 
direct control many of the existing 
publicity personne! at 38. South 
Street, Mayfair, W1, including the 


sound and vision department headed 
by Harold Shampan, but excluding 
the special services section. The latter 


will continue to be responsible to 
the publicity controller at Pinewood 
Studios 


Under the new publicity set-up, 
there will be a central service depart- 
ment for the design and production 
of all publicity material, posters and 
press advertisements which will 
ivailable to any group section, A 
group printing section will also be 
established at Victoria, 


be 


PRESBURY OFFERS 
SOUND FILMLETS 


FIFTEEN-second sound advertis- 
ing filmlets are now among the facili- 
ties being offered to advertisers by 
Presburys. 

They are being produced, together 
with other advertising films, at the 
company’s new studios at Dean 
Street, Soho. 
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Cinematograph Films Bill 


THI 


amended after all as a result of 
correspondent. 

Sir David Eccles, President of the 
Board of Trade, then suddenly under- 


took to “ go back and consult with 
the government” about shortening 


the ten-year period for which the bill 
now renews the present quota sysiem. 
“| think the ten-year period is un- 


realistic,” he admitted, “and I will 
see what I can do about it.” (The bill 
was, of course, drafted under Si 
David's predecessor, Mr. Peter 
Thorneveroft, now Chancellor.) 
Mrs. Eirene White moved to sub- 


stitute one year for ten and pointed 


out that the industry had expected 
separal legislation on quota “ither 
next autumn or soon after 


Time Plea ? 


Otherwise nothing might be donc 
because the government could always 
plead shortage of Parliamentary ume 

Supporting her, Mr. Stephen 
Swingler said that everybody in the 
trade knew the quota system required 
amending 

*It seems that the powerful and 
notorious defaulters always get off 
and it is the poor fellows in the back 


streets who are successfully prose- 
cuted.” 
At first Sir David rejected the 


amendment on the very ground which 
had formed Mrs. White’s argument: 
that he could not commit the govern- 
ment to including another cinema bill 
in next year’s legislation. 
But under brisk pressure, including 
that of time—for the committee's 
last hour had come—he pleased 
everyone by saying: “I am perfectly 
willing, but I can give no undertak- 
ing, to go back and consult with the 
government to see if there is any 
shorter period than ten years which 
we could accept, in which case we 
could put it down on the report stage. 

‘IT cannot promise that would be 
successful. I will only assure you I 
will see if it can be done. It implies 
a commitment for legislation at a par- 
ticular time. Ht may be that I can 
secure that commitment. rr 

Sir David's critics 
assurance, and Mrs. 
her amendment. 


welcomed this 
White withdrew 


Vigorous Debate 


Earlier there was vigorous debate 
on the clause providing for possible 
dissolution of the National Film Fin- 
ance Corporation. 

Mr. F. J. Erroll, Parliamentary Sec- 
retary, gave a glimpse of the govern- 


ment’s future hopes by saying: “ It 
might eventually be preferable to 
adopt some sort of halfway house, 


consisting of a much smaller body in 
private hands to deal with the rela- 
tively small number of cases which 
might arise in a prosperous industry 
where some special form of financing 
was necessary.” 

When several MPs objected that 
| such a transfer of assets and functions 


i 


uota Clause May Be 
Amended Yet 


obnoxious quota clause in the Cinematograph Films Bill may | 
the 
standing commitice last Thursday, writes Hugh Pilcher, Kins 


last hour’s debate the Common 


parliamentary 


in 


might lead the corporation to fall 
under American or other foreign con 
trol, Sir David Eccles intervened. 

He promised to do something about 
a demand by Mr. John Rankin that 
In no circumstances would the assets 
of the corporation be handed over to 
anybody who was not a UK citizen. 

Mr. Glenvil Hall thought that even 
if the corporation was losing, it 
might still be worthwhile for certain 
American interests to buy it out. 


MPs on both sides finally argued 
that unless the proposed safeguard 
‘ould be made to work—even in a 
possible second transaction—it would 
be better to omit the clause. 

But Sir David insisted 


got his way by 17 to 11 


He obtained the previous clause on 
the corporation after a division which 
resulted 19 to 9. Several members 
had objected that the corporation was 
being made purely a bank and not a 
partner in film enterprises. They ob- 
jected to repayment of all losses on 
flops out of the profits of successful 
pictures. 


on it, and 


Lancashire COBA 
Meeting 
LANCASHIRE Cinema Old Boys’ 


Association held its 33rd reunion 
and annual general meeting recently 


when A. Wigley was _ elected 
president in succession to J. Brear- 
ley. Owing to illness, Mr. Wigley 
was unable to be present to be in- 


vested with the chain of office. and 
he is to be invited to decide whethe: 
he should be installed at a committee 
meeting or at a small private: cere- 
mony at his home 


In his annual report, Mr. Brearley 
said that, indicative of the strong 
interest in the association was the 


attendance of more than 30, out of 
83 members, at that meeting. Mem- 
bers of LCOBA were now residing 
in many parts of this country and 
in the Dominions. Social events held 
throughout the year had been well 
supported and he appreciated the 
work of fellow members of the com- 
mittee and = particularly secretary 
C. P. Brown 


Cinema Closing 


THE PALACE cinema, Great 
Harwood, near Blackburn, which 
started as a skating rink, is to close 
down. It is in the hands of the 
auctioneers, and a Manchester firm 
of clothing manufacturers has shown 
interest, 

Leslie Howarth, managing director 
of both the Palace and Gran! 
cinemas at Great Harwood, said th 
week that the Palace building would 
be ideal for a light industry. It wa 
roomy and had a good oak floor 


— 


ee 


has now been appointed the com-| a large number of cinemas in Great new theatre in Northern Ireland since Walcot Bulidings, Bath, son 
pany’s general sales manager. Britain and Northern Ireland had the war. (Bath 2480) 
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EDINBURGH ‘Paying Twice’ Special Meeting 


‘Investigate Charges ‘CONTINUE USING 
for Records’ TAX TRAILERS’ 


THE Board of Trade is being asked by the Edinburgh and East of Scot- IN COMPLIANCE with the 
land section, CEA, to investigate the charges made to exhibitors for the CEA, decided at 
playing of records during cinema performances 

At the branch meeting last week. 

Robert M’Laughlin, chairman, said | ‘ies for permission to open on Sundays 


request from head office, Leeds branch 
its meeting, last Friday, to hold a special emergency 
meeting on Friday, April 12, three days after budget day and two day 
after the general council meeting, to consider the Chancellor's budget 


' were receiving requests for payme o the | Statement on entertainments tax and to decide and discuss any further action 
that — the gage OIE 5 onctl eda was & cake in | 20 Oe nee ’ 
was functioning, there was an oppor- : ; * prints we r N t | 

‘ po he town ¢ had asked Meantime, members were urged to | | 
tunity to request an investigation into | for a opening levy tzeis ca = vets aa hs reef many years and ! qua 
uMinue t > dhe eens os a 
the apparent tie-up between the Per- The lan circuit had decided not a we sae A md , oe we trailers i am om ' - 
° , shee . . ‘a 1 . S gy tI < I al further co Ylair 
forming Right Society and _ the ‘to Pay the levy requested in Broxbur or ny th : fo as f . nD = a ae. -* ' 
i " nm re t nz steps to n t if a < yiner I y sree ro- Tints a ) ’ ! 
gramophone companies, which meant | 4% were taking ster find eee, See ar, ae LOS ogelingy 
- 4 . wa ry to charge this way. In | paganda, in support of the trade's | the new dim 
that exhibitors w paying twice : : : was introduced and that i 
7 es Dalkeith, also, m rae ad asked for | effort to secure tax relief — : ae § 
over for the music. Gli ser cont. of thn a 4 ee a : , studios was being sp 1, if 
er cent. ¢ re ne Kings to be given In this connection, J. Broadley, | , P ‘ 
The time was ripe for an investiga- | to the wn cou 1 consideration | manager of the Lyceum Pictur Ceres Stat thet ie ; 
anagel c Lure mais an . 
tion and he urged the section to sup- | for Sunday opening. Exhibitors were rhs # n Louis Mannix y con 
: thi i. ml 3 “Tig PANS iat Mr. | House, Cardigan Road, produced 4 | was against prints mad Lis 
port him in this. The section agreed. | urged Oo Day anything at a sinners ak laa which his chair- | U.S filn : { 
, , nohl said } a« | Tle rs I <t rir particular a Ww 
J. K. Stafford Poole said they should | M’Laugh! hid A was considered | RUMDCT ¢ oes 2 “7 } ES ee Saisie 
, : he matter came before the | man, H. Midgley, had received from | which w ‘ i 
point out that the records played dur- the yuthorities had no|M Donald Kaberry. MP, as the | ine defi and contra I 
. . é On autho s nac ri if a é I : I » &§ ui 
ing the intervals in the films were ee tn eunnct exiiiiicns ™ Wigetrs ame i not much uble with <¢ ir Black 
g xpect exhibitors tO Pay | result of sending him facts and ; 
advertisements for the records them- nrivileg f opening on Sunday rm ad aH 9m ned by about | “SE tes Jes 
, ' gures a a petit signe about ae - 
selves, and in view of that, there was | ** Inevitably, the matter will be taken to 4 poe" : — foes ' he hthe a There w f -— ' 
t if ne f+ . é it altro ) S cmema, ap- bers wer nir , r mr i 
no reason why there should be a fee. | court in one of these cases and will be , cut § ee 7h - P- | bers were unanim ' . 
F hrashed out said Mr. M'Laughlin pealing for abolition or reduction of | that the matter should b 
7 . ° The section re ved, when considering | entertainments lax national lev and tha me { 
‘Enormous Sum the Sunday cinema programmes for this hould be done to br 
: vear, in a?d of charities in Edinburgh and E — \ 5 I »ymplain to th mee 
Mr. M’'Laughlin said that the | district, to ask the secretary of the Scot- Uffec tive ppea producers of films 
money paid for the use of records | Ush branch of the Kinematograph Reniers Th corresponden showed how Referring to , 
~ + ycietv for preater ho of . - mi agie Seat agate a ie m< 
has reached an enormous sum. The | Society for a greater choice ala effective an a il MP cou evs H 1 @Q { 
money runs into millions and we do be, for the iad passed the correspond easurer could im r 
yt y j j te ee ‘ +s nce i » Mr. I ch Powe - pas 
not know how it is distributed, so it’ Press Advertising o— = — Bag ag Neos Istee i nembers ( 
should be investigated. : aereneee 7 . had on Jered i 
The section also decided to seek a meet- Mr. Poole raised the tonic of press wh ), iad placed a | Pe 1 said I \ 
g on Tuesday, April 2, with the Edin- | advertising in c eCtiO with suburban | Chancellor an lad — ved the Chan- | strong t iT member |} lin lu 
burgh Film Festival organisers to point tought thet these cincmas | CCUOrS asstrance (iat te COresP nid a fli f treasurer and tru S 
ut that, in the opinion of the section portunities for display and pe . on had receive d consideration , | against tra lition and ra 
ast year’s Film Festival showed too many t re operating at a eke chairman, J. X. Prenceruant. 20 rhe meeting agreed in 
first-class entertainment films on the Sun- firsi-run cinemas pire epee ee a hie Re gered GR Ked ion 
days during the festival, to the detrimen ee fa = is closely considered 
of the Monday runs in the cinemas. The One company, 20th Century-Fox, for id individual appeals to MPs 
secon wants to come to an agreemeni | reasons best known to itself, had ceased The poor quality of British prints 
with the festival committee on what films to erant advertising allocations where | American films was brought up for d , 
they are going to play this year district rums were concerned But if | cussion at tt meeting of th py saad Bs j F i | ; 
) . € 
Regarding entertainments tax, Mr suburban cin ave a big film and | committec r x00C ric ay 
Poole showed the section a copy of A. P want to adverti t hey should be in a | meeting Ad 
Herbert's new book, ** No Fine on Fun,”’ | position to Mr. Poole ated. | the b > 
which he sa d, Presented a very fu ease They shou c ceasionaliv at cas bers 7 O * H . 
tor the cinemas to nut in dis; rtising The presen cepies re nin ou rs 
re he section's attentix » the | sysiem plac van halls at a dis la 
Crisis British Film | advaniage used a NEWCASTLE - UNDER - LYMI 
This passa ids The tax The chairman suggested that, as this | Lond has given permission for cinemas in 
described as eniertainments | Was a big subject, it should be ett u wear a the borough to open on Good Friday 
j oOsec s ; ter \ the € nz wh 1 ther migznt > é of the rir " 
mposed as 3% temporar = mee N ere 2 ca we p during normal weekday opening 
be abolished when the 191]14- Nigger atiendance This was agreed Members were jn general agreement that 
ie: iat ida ae wees hours. Members of the North Staffs 
lad See Win alae eit: be scl) ~ branch, CEA, were told this at their 
a tax collector. Not onlv have successive monthly meeting and were informed 
overnment’s failed to implement their that U films should be shown 
pledge. but they have increased the rate t } } 
é ° Ts ' the hr h to 
cuctaiancaans cithes dan cau ot The application by the branch t 
occasions, until by 1954 the Chancellor the same borough for the deletion of 
of the Exchequer was collecting the huge = 
revenue of 32.6 ner cent. of gross takings 
r 50.3 per cent. of net takings, at the NORTH STAFFS 


nema box-office.” 


The section decided to buy two copies 

the book No Fine on Fun,”” and 
send one each to the Prime Minisier and 
the Chancellor of the Exchequer, with 
he relevant passage marked 


the clause in the Sunday licence pro 
hibiting admission of children und 
1S has been granted. Condition 9 of 
the Sunday opening permit 


\ Int ti | deleted 
> | 
' o interruption } In a letter to the secretary. the 
Presenting the general counci! report Stoke-on-Trent town clerk stated 
Mr. Poole said, regarding magoptical | that the watch committee has now 


prints, that there had been an assurance 
from 20th Century-Fox that there would 
be no interruption in the supply of prints 
| for people who did not want to put in 
the new sprockets People, of course, 
who put in the new sprockeis would get 


agreed to amend the system of deal- 
ing with applications for permission 
to show X films, with a view to mini 
mising the delay under the present 
procedure 


the prints earlier, but those who did not Reference was made to the recent 
would not be penalised * Most people increase of 10 per cent. in the trans- 
are satisfied with that assurance,”’ said port charges following the rise in th 
se Dy a ¢ The silver jubilee of Gordons Associated Companies was celebrated in price of petrol. It was agreed to wr 
reported that the trailers about enter- Manchester last week with a get-together which many local film trade to the transport company expressing 
tainments tax hed achieved tremendous personalities attended. In the picture are (1. to r.): F. J. Smidmore, Odeon, the views of the members that 10 p 
success everywhere. Comments were also Manchester; R. C. Weatherili, Buxton Theatre Circuit; D. C. Walls, cent rather exceeded the amount of 
heard on the ease with which the signa- Emery Cinema Circuit; Winstan Gordon, governing director, GAC; the increase in some other areas and 
i tures to the petition had been obtained A. Bennett, Regal, Manchester; G. Baker, Gaumont, Manchester; and T. E. that it was felt that the surcharg 
from patrons, said Mr. Poole Robinson, Regal, Manchester should be ended immediately — th 
| In presenting the report of the execu- Pky Pye aieiliaaian P 
tive meeting, Mr. M'Lauehlin said that , price of petrol was reduced at th 
exhibitors in Scotland applying to magis- ~e ae Peee end of rationing 
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Thalberg Award 
For Adler 


BUDDY ADLER, executive pro 
duce nich % Ww produc ma 0th 
Cer v¥-F ox n wCT voted he 
I rG Thalberg memo ‘ aw d 
wh presented by we Academy 
of Motion Pictu \ nd Sciences 

> th person esponsibls fo yn 

ently high quality mo ) ‘ 
yrodu ns during the award ea 

d for preceding years 

Ry n hlms mad und Buddy 
Ad supervision ncludk The 
King and I Anastasia The 
Ay (ar He p | Bus Stop 


d “ Between Heaven and He 
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Manchester AIC Meeting 


Industrial Unrest May 
Affect Budget—Walls 


~——_— eS SS Ce BVM Von Ff. 
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Motion Against 
FAA is 
Adjourned 


A MOTION by Mrs. Mary Teresa 
vans, of Tavistock Mansions 
London. WC, to restrain the Film 
Artistes’ Association and 12 mem 
bers of its executive committec 
from purporting to act in_ the 
name of the association, excem for 
the purposes of bringing about a 


proper election of a general secretary 
of the association, was adjourned for 
a week by Mr. Justice Harman, in 
the Chancery Division last Friday. 
Counsel for Mrs. Evans said she 
wished to restrain the defendants 


from carrying on activities as a trade 
union until a general secretary had 
been properly elected. Only eight of 
the committee members had been 
served with the writ; it had not been 
possible to serve the others. 

The judge: ** What are you trving 
to stop before the action 1s tried ? ” 

"We say the activitics of the 
union ase being carried on in a way 
which prejudices the interests of a 
number of the members, of which 
Mrs. Evans is one. Unless these 
activities are stopped quickly, the 
union will suffer considerable 
damage.’ counsel replied. 

Counsel for the defendants who 
had been served said that Mrs, Evans 
seemed to have a great animus 
against the person who was at present 
the acting secretary. Her contention 
seemed to be that had been im- 
properly appointed 

The judge: “He is just the man 
she wants to serve with the writ.” 

Counsel: “ He is not a defendant.” 

Hrs lordship adjourned the motion 


he 


a week, saying that if Mrs. Evans's 

counsel was not then ready to go 

on with her case he would dismiss 
j the motion 


‘Captain Dreyfus’ Reception 


“IF THERE ious industrial unrest in the engineering and other 
major industries it can affect the budget, and the government might not 
b rive the entertainments tax relief anticipated.” said Dennis Walls 
(ch man) nN necting of Manchester AIC last week He hoped 
tha vod ser would prevail among employers and employees and that 
exhibito would not be penalised 

Mr. Walls considered that the pro- ; ; . 

clior 1 the statutory levy bill for “> a i pres pte ares ig se 

sd } n 1Lms Ww en 
exh ri who could no afford to the ubseque t aire 
pay th y would be satisfactory: if Mrs. Pre rf j y »D Z 
h ry Vy was something the Sunda Dp i eV In th 
whic would le exhibitors to have pa no m ’ charit 
a n duction in ertain- ia he c¢ Y ! now bus SS was 
rad re autho wuld ik i mor 
ments tax concession would be an” wheres 

cepted with gratitude When it was s {1 that a proport of 

Ref CK is made to the council nt and raies w allowed as an ex- 

f inagement m ng. at which it | pen igains J opening was 
was reported that the general secre- | P 1 ou salads ae cagy Pacha 

¥y was n perm d to accompany one (apis oo P ser ss oy noon 

ino are , might be desirable 
member. as an observer, before the st the p on foes Page rye et 
CEA-KRS joint committe made that if the exhibitor wanied o rer 
1 cinema he would not get as much for 
Chairman's View S SSCS CN ee Geen Co Re eee ee 
a seven-day cinema In the new rating 

Th _ ail k . assessments the number of performances 
ati ad be sllowed was taken into consideration 
. . , by ¥ : { . Mr Wal's promised oO take up tne 

mmittee. but h reenn complaint on behalf of Mrs. Presion 
‘ ! xhib r. who n y ibic — 
uffic A should 
. mpanied oF repr agli evi Cinetra Silver 
flic M Wa 

ided lid ) B. T. Davy bs 

pig: hg pecodi ge b aay = Jubilee Dance 

Aen Ss & ereneen : THE SILVER jubilee of Cinetra, 
ex ] r j ye accompa ib 

AIC representative. but he should be | Ltd. was celebrated by a dinner- 
andl os . i by an official | dance at the Tavistock, Charing Cross 
f the org it which he belonged | Road, London, Mrs. B. K. Kamm, 

Tr I 1 think it 1 rule | the company’s managing director. 

‘ wearing bef ’ made presentations to E. H. Pink 

red it the exhiblor fs mwceaber of | yearment,, Mrs. L. C Berry and 

others who had been with the com- 
CEA id be represented by th 
stacy ot délanal pany from its inception. Mrs. Berry, 

O sonosition of Mc. Te in turn, presented Mrs. Kamm with 

conded I. Coher was agreed that | 4 Silver loving-cup 
ft iv nad ip 1 Ald 
KRS committ 

I members w jrawr 

npre v C Ma ira 
I j I airman p 
jt r a C 2 
C y i - 1 as b 
A oa] from Al 
} 4 Lid ’ sf per 
i K uD ) in 
I 1 i " 10OW r, were 
4 
‘ le - idqua rs 
sha premiun A (I nd 
n 2) group ’ id (4) 


p yOSILION f Mr Taylor a 
‘ adopted asking the officers 
. b s f a scheme 
bulk nurchase yf carbons for re- 
men rs He sted that con- 
' ronld be n to amending 
association make 
i trading company 
f the changing pat- 
j Mr. Taylor pointed 
at ex " were the bugbear 
sm xhibiior If films were 
i 1a for wo or three 
j aCK ¢ dates for the subse. 
" It wa jesirable to 
iS Nossib ’ 
T the nub v 
. ; sress ‘t The 
I N b shown for 
i x he firs 12 
f I were mat 
‘ ‘ ‘ ul Mnomica 
f Y ? ; 
j led k jauarters 
> ! KRS 
r tion and ex 
moh re h adverse 
i wid ja c 


The announcement that MGM’s CAPTAIN DREYFUS is to be filmed 

in this country at the company’s British studios at Boreham Wood, was 

made at a press reception at Metro House last week. Discussing the film 

in this picture, taken at the reception, are Charles Goldsmith, managing 

director, MGM Pictures, Ltd., Viveca Lindfors, who is to star in the film, 
and Jose Ferrer, who will also star and direct the production 
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===5 A Knuckle-Rap 
for the 
Critics’ Circle 


I HEAR that the Film Industry 


UP WEST 


‘War and Peace’ Going 
Out Like a Lion 


WAR AND PEACI (AB-Pathe two-week iv. “ Ten Thousand Bed 
Vi Vision) can nto th West ooms (MGM CinemaScope) 
End Novemb k on and Dean Martin’s first comedy music 
, ou k < Durin ts withou Jerry ewls now 
nis 1-W k } } maird Heen possession 
p ‘ { ’ Plaza. Th 
d ‘ said the film w too e & & 
ong and d to eat ine MGM'S “ Julie ” enjoyed a profit- 
we di] able fortnight at the London Pavilion, 
ia ee i} and a M. n S Ten I cl Tall vs 
ANASTASIA (Tw h-Fox (MGM) has taken over th Ritz 
Vision) can't do more than Another plum in the MGM basket is 
ch he ¢ hon. Haymark and Designing Woman (Cinem 
‘ nly doing th It's already Scope). It may well challenge * High 
pee ¥ Hatin King and | Sock (MGM~—VistaVision) 
(Pwentieth I OX Cin MaAaSCop ) a ra ” 
cords and could, apparently. carry 
mt Doomsd hu will soon COLUMBIA'S Seven Waves 
} » make wavy f S Wife Away” (British) leaves the Odeon 
(Tw 1 - Fox CinemaScope). Marble Arch. today It more than 
G things r xpected of this held its own, A JARFID-Universal 
af 1 p vd 1 ii I'v gol a doubk hill = The Tattered Dress * 
f { \ ip to then (CinemaScope) and “ Showdown 
. 6 a Abilene “ SUCCE eds it. Quite a pro- 
gramme this 
BRITISH LION'S “ Brothers in 
Law” (British) did terrific business LJ am 4 
- the Gaumont, Haymarket, but the COLUMBIA'S “Fortune is a 
‘rench season, booked some time Woman” (British) h he Sour: 
ago, has caused it to be taken off eggs vn 9c aig Mae faant 


ably received at the Odeon, Leicester 


at the height of its triumph. I know Square “ Interpol 


it’s easy to be wise after the event, 2 . (Columbia . 
but all too often a big hit is with- ce gee seam 5 : British), due began 
dvawn from the West End either ““° should, by all accounts, creat 
because of other commitments or “"''S * *' 
quota requirements, * 7 he 
Ld s = AND talking of coming films, the 
JIARFID'S Doctor at Large” outstanding event of next week is 
(VistaVision— British) has been more the arrival of “ Yangtse Incident” 
fortun lis crowding the Leicester (British Lion—British) at the Plaza. 
Square Thea but started with the Good news travels fast and I’ve 
dy ge of x-week guaranteed heard from the most reliable sources 
in. | na kis ransom before that it’s really the tops, Since it’s a 
hrough. and rightly so naval picture and Prince Philip and 
" s Earl Mountbatten are attending its 
premiere, it'd better be! 
AB-PATHE’S “ The Good Com 
panions (CinemaScope British) Lal @ + 
i x. Sa , sins ae "A Bere *“ FANTASIA ™ (Disne y) continues 
usical competently acted and ' pack Studio One, Oxford Street 
mcrously staged. it deserved a bette: A masterpiece of its type, it’s now 
moe it ins bs es ge i enti. been tilivated with Superscope and 
which ( becoming increasingly *'’oPHonic sound 
popu should serv n good stead B = ra 
} ¢ 
PFHE Continental success is ** And 
8 £ al Woman. Was Created (Miracle 
MGM'S “The Wings of Eagles’ CinemaScope), It got off to a flyer 
(Metroscope) scored comfortably at the Cameo-Roval, Charing Cross 
Emp but was limited to Road, and there's no holding 


chs Billing 


,? % ? AR ms 
3 CORE 


Publicity Circle has been getting to 
work on the Critics’ Circle because 
many of the latter's members stiil 
insist on a one-day week, They 
usually turn out in full force on 
Tuesdays, but frequently play 
hookey on Mondays and Wednes- 
days. As for the other two full 
working days. they just don’t exist 
in the critics’ calendar. 


ON RELEASE 


THE GENERAL release situat The promise of food and drink will 


ton 


, , sometimes coax a scribe to a 
5 a MUZE - I ty heard Monday or Wednesday show, but 
of any ee anne a even if he does attend and has 
Ss lahoma ( adio his fill, he either neglects to write 
CinemaScope) stands out. A> grand on what he’s seen. or bites the 
j t ha Ho ¢ a _ 
ay 1] Z h _— to " illow h hand that had fed ‘im. By remind- 
dust of “ The King and Guy: ing the critic that he has a duty 
nd Dolls and High Society, 


to his employer, his reacers and the 


despite the fact that it’s the last industry which gives him a living 


SP field “s 8 making up ground the FIPC has not acted before its 
nd will end high in the money time. 
PARAMOUNT'S — * The Rain 

make (VistaVision) is experiencing The critics’ power to influence public 
some heavy weather, but where the opinion is being gradually usurped 
cturns have been good, mostly in by TV—as I've said before, it's 
’ r-class halls, they've been verv. now possible for millions to see 
very good, Incidentally, it’s had to excerpts from new films before the 
carry a ropey second in certain spots eggheads have had an opportunity 
During its record-breaking run at to review them and unless they're 
he Astoria, Charing Cross Road, 1 very careful the long-haired boys 
was free from encumbrances and girls will put themselves out 


Warner's “ The Wrong Man” has 
paying for its keep in most 
but encountered strong opposi- 
tion from its own stable last Monday 


of business. 


halls 


Anyway, film renters have been, and 
still are, very good friends to the 


when “Giant” (Warner) sprang national press, They _ spend 
from the gate thousands weekly publicising their 
wares. 


JARFID’S “True as a Turtle” 
(British) started on the right foot. A 
* Genevieve * of the briny, it is, 
apparently, tickling high- and low- 
brow alike. 

JARFID'S “Ill Met by Moon- 
light’ (VistaVision—British) finished 
n the top bracket, Quite an achieve- 
megt considering it lacks romance 

AND LASTLY a word for * God- 
7illa, King of the Monsters ” (Eros), 
a money-spinning blood-curdler 


And another thing, it’s considered 
clever by many critics to spend 
three-quarters of their space pan- 
ning a film and only a brief para- 
graph on praise. If a_ picture's 
really bad why waste time on it? 
Conversely, if it's first-class why 
not spread the good news? 


May the FIPC’s cane bring 
delinquents and truants to heel. 


the 


ee ee ee 


| MICHAEL REDGRAVE . ANN TODD 


i LEO McKERN 


“TIME WITHOUT PITY” 


“As a thriller it is first-rate . . . Director Joseph 


Losey brilliantly builds his tension by following 


the chase, clue by clue, to its bloody end. 


SUMMING UP: Every minute counts.” 


Philip Oakes, ‘Evening Standard’ | 


WB } 
PRESENTED sy WARNER BROS. y ROLAND KIBBEE and ALLAN SCOTT - Produced by MARTIN RACKIN - MILTON SPERLING Supervision 


AUDIE yr AUDIENCES! See 
Lay) 
ae, The sensational star of ‘To Hell and Back” Stars as 


the fighting, loving lieutenant who leads a band of des- 
perate women on an adventure you'll long remember! 


« "AUDIE Vi UF -PHY 


He 
she taught taught her —_ ty D> i. 
him how es 


how to fight. 


with 


KATHRYN GRANT - HOPE EMERSON + JEFF DONNELL 


JEANETTE NOLAN » SEAN McCLORY - ERNESTINE WADE 
Screen Play by WALTER DONIGER © Produced by HARRY JOE BROWN 
Directed by GEORGE MARSHALL + « BROWN-MURPHY prooucrion \, 


TECHNICOLOR® aco.umeia picture 839 “= 
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YOUR FILMS 
by Toth Billing 


A Knuckle-Rap 
for the 
Critics’ Circle 


| HEAR that the Film Industry 
Publicity Circle has been getting to 
work on the Critics’ Circle becaus: 
many of the latter's members stiil 
insist on a one-day week, They 
usually turn out in full force on 


UP WEST 


‘War and Peace’ Going 
Out Like a Lion 
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BRITISH LION'S “ Brothers in 
Luw” (British) did terrific business L -] a a 
at the Gaumont, Haymarket, but the COLUMBIA'S | 
French season, booked some time “ iB ee : 
ago, has caused it to be taken oft ; Od | nie 
at the height of its triumph. I know pie | . ( 
i's easy to be wise after the event, _ S B mr : 
but all too often a big hit is with- r , . 
deawn from the West End either ~ 
because of other commitments or 
quota requirements, = * - 
» s s AND talking of coming films, the 
AREIDS 1) | , outstanding event of next week is 
8 , the arrival of “ Vangtse Incident ” 
| { | (British Lion —British) at the Plaza. 
: | iow Good news travels fast and Ive 
d heard trom the most reliable sources 
that it’s really the tops. Since it’s a 
naval picture and Prince Philip and 
s . 2 Farl Mountbatten ure attending its 
premiere. itd better be! 
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ON RELEASE 


Tuesdays, but frequently — play 
hookey on Mondays and Wednes- 
days. As for the other two full 
working days. they just don't exist 
in the critics’ calendar. 


ae « 


PARAMOUNT'S I R 


( 


JAREI 


(British) started on the rivht foot. A 
* Genevieve ~ 


appurentl 


brow alike. 


IAREI 
(\ 


AND | 
kK 
' 


the promise of food and drink will 
sometimes coax a scribe to a 
Monday or Wednesday show, but 
even if he does attend and has 
his fill, he either neglects to write 
on what he's seen, or bites the 
hand that had fed ‘im. By remind- 
ing the critic that he has « duty 
to his employer, his readers and the 
industry which gives him a living 
the FIPC has not acted betore its 
time. 


iE NERAI 
vi d | \ dl 
A 


(RKO Rad 


| I The critics’ power to influence public 
iL Ww opinion is being gradually usurped 
ud. mo by TV as Ve said betore, it’s 

now possible for millions to see 

excerpts from new films before the 

eggheads have had an opportunity 
rd-h h 1 to review them and unless they're 
very careful the long-haired bovs 
and girls will put themselves out 
ot business. 


\ Vision) \ 


Answay, film renters have been, and 
still are, very good friends to the 
national press, They spend 
thousands weekly publicising their 
wares. 


iW. ) 


DS “True as a Turtle” 


And another thing, it's considered 
clever by many critics to spend 
three-quarters of their space pan- 
ning a film and only a brief para- 
graph on praise. If a picture's 
really bad why waste time on it? 
Conversely, if it's first-class why 
not spread the good news? 


of the briny. it 
tickling high- and 


is, 
‘. low- 
DS “I Me 

Vision —B ») fin 


j iw 1 1CK on Nee 

ASTLY a word fe 

r of th May the FIPC’s cane bring the 
n delinquents and truants to heel. 


MICHAEL REDGRAVE ‘ 
LEO McKERN 


ANN TODD 
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As a thriller it is first-rate 


| 
| 
“TIME WITHOUT PITY” 
| 


Director Joseph 
Losey brilliantly builds his tension by following 
the chase, clue by clue, to its bloody end 
SUMMING UP: Every minute counts. ’ 


Philip Oakes, ‘Evening Standard’ | 
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AUDIE Guarantees AUDIENCES !.. 


The sensational star of ‘‘To Hell and Back” Stars as 
the fighting, loving lieutenant who leads a band of des- 
perate women on an adventure you'll jong remember! 


se a of 
she taught taught her “ 
| [ 
him how Zol 


how to fight... 
to love! 


say 
LOE a5 SEG F 


KATHRYN GRANT - HOPE EMERSON * JEFF DONNELL 


JEANETTE NOLAN » SEAN McCLORY + ERNESTINE WADE 
reen Play by WALTER DONIGER «© Produced by HARRY JOE BROWN, 
Directed by GEORGE MARSHALL « a BROWN-MURPHY proouction fe 


TECHNICOLOR® aco.umsia picture =“ 


BRINGS UP THE BIG "“GUNS"..forvO 


Latest News From the Renters 


MGM to Release Twelve 


by Independent 


14 
IWELNI | > j 
| J J . Law 
W 1 Pand S. Bermar 
J} Av 
| j I wil d 
MGM 
I : W d 
B nen 
prod » eff . 
| 4 } d new 
| hed ) 
I 
W 
B 
fiin 
| 
| 
Tin 
Db 
W i production under 
ns oO nen Don't 
G N he W from Wilham 
Brink b nov The cast 
! ded n : ! Ford Anna 
K fi I H ) nd Ann 
I 
H ) i fo n un 
pu ied w rb dded to th 
\ Prod j mn 
a J] a 
WARNER BROS con C with 
Alan Ladd’s Jagu Productions has 
been xtended » tl ten pictures 
‘ be del d 1 tl next threc 
Alan Ladd w star in several 
nin vith th op-rank 
, rou First picture under 
} ww ¢ will be * The De p 
Sik 
W B O negotiated a 
yw contrac with Mervyn LeRoy 
id which h vill produc id 
1 I BL. Ste 5 } 
I ol x p 
a * = 
RKO RADIO The Day They 
Gave B Away family drama 
Technicok nd RKO-Scope 
ch Glynis Joh ; s being 
de shown RKO’s priv heatre 
Dean Stre ym Tuesday, April 2 
10.30 > 
Cameron Mit Rex Thompson 
d Pa MeC ormack ilso star n 
film which Sam Wiesenthal pro 
d and A 1 Reisner directed 
e a a 
PRODUCER David O. Selznick 
MAS ed filming Ernest Heming 
wavs \ | well » Arms” in 
Northern [aly It is a CinemaScope 
film for 20th Century-Fox release 
The picture stars Jennifer Jones 
Rock Hudsort \ oro de Sica ind 
Alls » Sord 
Present production plans for “A 
Farewell to Arms call for two 
weeks of shooting snow scenes in the 
Dolon mountain village of Misu- 


( na hree weeks 
} 1 Ud ncluding 
ich \ 4 Z co Gemon. 
Pradan » and Venzon followed 
Vv wo WwW KS i ! WOrk } 
nd ound M 
During th week of May 
compuny w irn to Rome filn 
ie! ‘ ( Studios 4 
hoo , 1 di < ) y ¢ np! d 
yy mid-Ju 
ae a 
THE fourth of the Walt Disney 
I IK Ik Adventure features, 
Secrets of Life not yet shown in 
London, has been selected for screen 
ng aboard h Canadian Pact 
Company's new vessel, SS Empress of 
England when — she makes he 
maiden voyage on Ap 18. Disney's 
Op i« ind Places featurette 
im has been booked for the 
SM p The picture will be 
re} ed cre la this vear 
a 7 1") 
LOCATION shooting started last 
*The Paths of Glory,” ‘star 
k Douglas, at the Bavaria 
n Munich. Stanley Kubrick 
ng the Bryna production for 
Artists lease, with Ralph 
Meck Adolphe Menjou, Wayne 
Morris and George MacReady co 
ng James ( Harris 
producing 
Harris is. filming the suspens 
packed war drama, entirely on loca 
on in Germany, with a ten-weck 
shooting schedule 


* Paths of Glory s adapted from 


he Humphrey Cobb World War I 
best-selling novel of the same ttl 
The film’s screenplay is by Stanley 
Kubrick. Jim Thompson and Clader 
Willingham 

* 7 & 

COLUMBIA’S maritime drama, th 
Copa production * Seven Waves 
Away.” which had its world premicre 
n London the Odeon, Marble 
Arch, recently, is to be released on the 
Gaumont circuit on April 8 

* Seven Waves Away’ irs 
Ivrone Power, Mai Zetterling and 
Lloyd Nolan, and co-stars Stephen 
Boyd Mo Listes ind James 
Hayt 

- a ca] 

WITH * Teacher's Pet scheduled 
» go befo the cameras on April 
15, and scripting under way on th 
Agn Sligh Turnbull novel, ** The 
Golden Journey,”  Perlberg-Seaton 
has s d preliminary preparation 
on still another subject, “ Repent, 
Sinner at Paramount 

The film from an original story by 
Shelby Newhouse and the late 
Arthur C. Stenius, will not be ready 
for production until next year A 
research team is at present at work 
on the theme, which is the creation 


of a high-powered evangelist. 

Clark Gable and Doris Day will 
in “ Teacher's Pet,’ but no cast 
has been assigned for “ The Golden 
Journey,” the screenplay of which 


Slil 
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Lighting cameraman 
Peter Hennessy _ pre- 
pares to shoot a scene 
with Tommy Steele in 
Anglo’s THE 
TOMMY STEELE 
STORY at Beacons- 
field. The film” is 
scheduled for release 
in May 


by Edward O 
Raphael D. Blau 
rg-Scaton’s * The Tin Star, 
recently completed with Henry Fonda 
and Anthony Perkins tn the 
expected to be 
futur 


Berkman and 


leads, Is 
screened in the nea 


a Ne we 
NAT CHARON, of Mondial Films 


Inter-Distribution, with the co-opera- 
Mary Field of the Children’s 
Foundation, brought to 
this country a French film especially 
appealing to juvenile audiences 

he picture, which will be ready 
for exhibition in about two months, 
Ss entitled The Last of the Robin 
Hoods.” It. st the French come- 
dian Roger Nicolas, with a = semi- 
juvenile cast. Frank Cox is editing 
he film for British showing and it 
will have narrative in English 


as . & 
FOLLOWING the 


Katzman’s two 
product for 


has 


iTs 


success of Sam 
rock ‘n’ roll Clover 
Columbia Pictures 
‘Rock Around the Clock ind 
* Don’t Knock the Rock.” he is to 
make a third musical for Columbia 

In keeping with contemporary 


ons 


ends in music, this new production 
s topcally titled “Calypso Heat 
Wave With Johnny Desmond. 
popular record ng artiste, head ng the 


“Calypso Heat-Wave ” is 


Slar Cast, 


from a script by David Chandle: 
Fred I Sears is directing 

The Treniers, and the Hi-Los. two 
popular vocal groups, have also been 


signed for * Calypso Heat-Wave 
Veteran character actor George | 


Stone is also signed for a top fea 
tured role in the film 
i) * 2 

RAY MILLAND is to star in a 
film tribute to the RAF which War- 
wick will make at Elstree Studios. 
commencing in April. for world-wide 
release by Columbia The film, 
* High Flight.” is being made with 


the co-operation of the Air Ministry 


An advance film unit has been 
busy for several months The film 
will be directed by John Gilling and 


the supporting cast includes Anthony 
New! Kenneth Haigh and Sean 


& e BS 
RECENTLY returned from a 
month's location-scouting through 


Norway and France, director Richard 
Fleischer has returned to Oslo, where 
shooting will commence shortly on 
“The Viking,” the 3,000,000 dollar 
Bryna production, starring Kirk 
Douglas in the title role. 

be 


“The Viking,” which will 


MARCH 28 


filmed entirely in Europe, entails an 
elaborate building campaign, includ- 
ng the construction of three full 
scale Viking ships measuring 72 ft. in 
length. To man these giants, hun- 
dreds of Scandinavians belonging to 
owing clubs are now being trained 


i the specialised technique required. 
The film will be through 
ited Artists. 


cal a i] 
ROSALIND RUSSELL, 


won critical acclaim for her 


rm leased 


who has 
perform 


ance in the title role of the Broadway 
hit * Auntic Mame,” has been signed 
to re-create her part in the Warne: 
film version of the comedy. 


Miss Russell will play in the Broad- 
way show until mid-January, 1958 
Shooting of the film will commency 
oon afier, on location in the East 
ind in Europe The studio expects 
that Auntic Mame” will be pr 
sented around Christmas, 1958. 


ONE OF Hollywood's newest pro 
ducing companies, Bartlett-Champion 
Pictures, has signed a two-picture 
deal with Paramount, under which 


both will be made at Paramount's 
Sunset studios and also be released 
by thal company. 


The first of the pictures will be 
‘Zero Hour,” a suspense drama 
which is due to go before the cameras 
on April 29. The script was written by 


Hall Bartlett and Arthur Hailey from 
an original story by Hailey 
* a» s 

FILMING — on RKO Radio's 
*Stage Struck ” has been completed 
in New York, where the colour pic- 
ture was shot in its entirety in auth- 
entic Manhattan locales. 

* Stage Struck Stars Henry 


Fonda, Susan Strasberg, Joan Green- 
wood, Herbert Marshall and Christo- 
pher Plummer, it was produced by 
Stuart Millar and directed by Sidney 
Lumet from a sereenplay by Ruth 
ind Augustus Goctz. 


ANTHONY QUINN has been 
signed for the role opposite Anna 
Magnani in “* Obsession,” which ts 
based on a story by Arnold Schul- 
man, with a screenplay by James Poe 
and Schulman The film is due 
go before the cameras at Paramount 
in April 


to 


FOX's “ The Girl Can't Help I 
has a U certificate and not an A ce! 
tificate .s given last week in Trade 


Show Offers. 


SORINGS VP TARE BIG GUNS... torVvVO 
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REVIEWS FOR SHOWMEN S008 :7177005 


Title and Renter 


‘Designing Woman 
(MGM)—U.S 


Fear Strikes Out 
(Paramount)—U.S 


“High Tide at Noon 
(JARFID)—British 


tLast Cannibals, The 
(Miracle)—Danish 


Lock up the Spoons 
(Miracle)—French 


“Smallest Show on 
Earth, The 
(British Lion)—British 


Woman of Rome 
(Exclusive)—tItalian 


Women of Pitcairn 
Island, The 
(20th Century-Fox) 
—U.S 


YOUR 


R.T. and 
Certificate 


118 min. (U) 


101 min. (A) 


105 min. (A) 


7! min. (A) 


78 min. (X) 


81 min. (U) 


92 min. (X) 


71 min. (U) 


MARCH 28, 1957 


Stars 


Gregory Peck, 
Lauren Bacall, 
Dolores Gray 


Anthony Perkins, 
Karl Malden, 
Norma Moore 


Betta St. John, 
William Sylvester, 
Michael Craig 


Commentary by 
Claude Stephenson 


Eddie Constantine, 
Yves Robert, 
Irene Alexis 


Virginia McKenna, 
Bill Travers, 
Margaret Rutherford 


Gina Lollobrigida, ... 
Danie! Gelin, 
Franco Fabrizi 


James Craig, 
Lynn Bari, 
John Smith 
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EDITED BY 
NEW FILMS AT A GLANCE 
Remarks Box-Office Angle 
CinemaScope and Metrocolor comedy melodrama, Excellent general book- 
interspersed with songs and brilliantly acted. ing (C) 
Story of marital vicissitudes of handsome sports 
writer and sleek dress designer snappy, gangster 
and backstage asides breezy, numbers tuneful, 
wardrobe elegant and rough house finale terrific 
Unusual VistaVision baseball melodrama about a Very good adult booking 
young player driven to fame and a mental home (NC) 
by a Svengali-like father. Characterisation first- 
class, domestic interludes tender, game sequences 
exciting and dialogue intelligent 
Romantic melodrama, set on a remote fishing Very good genera! book- 
island, concerning attractive young woman's ing (C) 
chequered love life. Plot realistic, heart 
interest warm, light relief apt, highlights purpose- 
ful and seascapes and photography impressive 
Eastman Color screen record of meetings with Ticklish booking (C) 
little known cannibals of New Guinea. Camera 
mobile, but near-nude feminine types far from 
prepossessing and footage excessive 
Satirical comedy illustrating three stories told by Capital light booking, par- 
bad lads at aged king of crime's deathbed. Vig- ticularly for specialised 
nettes outrageous but funny, types marvellous and x certificate 


and sub-titles lucid situations (NC) 

Lively, good-humoured parody on film business, Capital light booking (CC) 
describing how young couple luckily unload 
a fleapit. Characterisation clever, slapstick and 
nostalgic situations neat, direction resourceful 
and climax showmanlike 

Sex melodrama, staged in pre-war Rome, built Star booking mainly for 
around a prostitute. Players competent, atmo- specialised halls (NC) 
sphere authentic and sub-titles clear, but tale 
both violent and sordid 

Regalscope adventure melodrama telling of skirm- Very moderate program- 
ishes between the women and children of the mer (C) 
Bounty mutineers and pearl-seeking scallywags. 
Backgrounds colourful, but yarn far-fetched and 
cast uneven 


(C) SUITABLE FOR CHILDREN. (CC) EXCELLENT FOR CHILDREN. (NC) NOT FOR CHILDREN 
BRITISH QUOTA PICTURE. t+ IN COLOUR 

DESIGNING WOMAN ind tumble that follows clears the air. Manilla people’s rough economy, interspersed by tender 
MGM. American (UL). CinemaScope. Photo then decides to forget Mike's early love life and vet full blooded, romance, broadens its canvas 
graphed in Metrocolor. Directed by Vincente Lori seules for Zachary. ind establishes considerable feminine appeal. The 
Mirrmnelli. Featuring Gregory Peck, Lauren Production.—The picture changes its moods cast, headed by Betta St. John, both charming 
Bacall and Dolores Grav. 10.569 feet. Release rapidly and in circumstances that enable the and spirited as the heroine, is definitely above 
June 10. 1957 tough to amplify the inconsequential and vice average, while a fluctuating barometer provides 
GAY, witty and lavishly mounted CinemaScope-  \*'™* Lauren Bacall shows plenty of spirit and legitimate cues for appropriate and realistic high- 

and-Metrocolor comedy melodrama. _ titivated a SUTC somite of both the serious and the comic lights. Very good general booking 
with songs. It tells of a crusading sports writer us Marilla, Dolores Gray looks a treat and sings Story.—Joanna. an attractive girl, her parents, 
and a sleek dress designer who marry in haste and dances effectively as Lori, Gregory Peck Stephen and Donna Mackenzie, and brothers, 
but run into trouble when the latter senses a  4Kes a manly and likeable Mike, Tom Helmore — Charles, Philip and Owen, live on a weather 
fascinating number in the former's past. An ‘> Smooth as Zachary and Mickey Shaughnessy beaten lobster fishing island. Nils, a quiet 
adroit mixture of Noel Coward and Damon horoughly amuses as Mike's punch-drunk_ body- young man, secretly loves Joanna, but she is 
Runyon, it roams backstage and into gangster- guard. Sam Levene, Jack Cole and Edward swept off her feet by Alec Douglas, an easy 
dom (to say nothing of an elegant fashion house) Platte also pull their weight. — Its leading charac- going stranger. Meanwhile, Charles and Mateel, 
and variety, heightened by first-rate acting from ers frequently speak their thoughts and the t local lass, have to get spliced. Soon after 
an allestar cast and resourceful direction. the innovation strengthens continuity and adds to the Alec and Joanna marry, Alec starts to gamble 

spice of the lively and fun. The women’s gowns are magnificent, the 


It'll entertain and thrill 
general booking. 


Story.— Mike Hagen, ace 
Marilla, a sophisticated dress designer. 
love at first sight while attending a golf jamboree Scope. 
and get spliced. Marilla persuades Mike to move 
into her luxurious New York apartment. but hei 


pungent 


| 


sports scribe, 


kaleidoscope. 
classes. Excellent 


and 
fall 


in 


tunes tickle the ear and a grand free-for-all pro- 
vides a marvellous curtain. 

Points of Appeal.—Snappy story. box-office 
Stars, smart lines, compelling feminine angle, lush 
Staging, catchy melodies, promising title, Cinema 
Metrocolor and U certificate. 


and becomes indebted to Simon, a member of 
the rival Breck family. Rowing a party to a 
dance, Alec is knocked overboard and drowned. 
Later, Simon attempts to force his attentions 
upon Joanna, but Nils protects her. Nils then 
proposes to Joanna, but she turns him down. 
Eventually the shortage of lobsters compels the 
Makenzies and the rest of the community to leave 


friends and his are worlds apart. Zachary Wilde. HIGH TIDE AT NOON for the mainland. Five years later, Joanna is 
a theatrical producer, engages Marilla to create JARFID. British (A). Featuring Betta St. John. drawn back to the island and, by happy coinci- 
dresses for Lori Shannon, star of his new musical. Hu illiam Sylvester and Michael Craig. Produced dence, Nils warmly greets her on the shore. 

Marilla has a feeling that Mike and Lori are old by Julian Wintle. Directed by Philip Leacock. Production.—The picture takes rather a long 
buddies. but can't obtain definite evidence. Screenplay by Neil Paterson. Director of photo- time to get under way and now and again its 


Meanwhile, Martin J. Daylor, an 


boxing promoter, takes 


unscrupulous graphy, Eric 


Cross. Musical director, Muir 
of . 
exception to articles Mathieson. 9,850 feet. Release April 22, 1957 detail, but by and large 1t 


central dramatic thread is strained by unnecessary 
gives a moving and 


written by Mike and gives orders for Marilla to FORTHRIGHT melodrama. unfolded on 4 holding account of the harsh conditions faced by 

be kidnapped on the opening night of Zachary’s remote fishing island. It deals mainly with a those who claw a livelihood from the sea. Betta 

how. His boys fail, however. and the rough clash between two families. but a survey of thy St. John meets al! emotional demands as Joanna, 
. 


C 


onfinement t strikes a human note and the 


‘ i] 

orm juences are vivid Th x 

photographed in Nova Sco impres 

md th Mou velps to keep the slice of 

lif f h 

Points of Appeal.—Down to carth story, vila 

nd interesting typ hearty fisticuffs, natural 
love interest and convincing atmospher 


SMALLEST SHOW ON EARTH 
British Lion. British (U). Featuring Virginia 
McKenna, Bill Travers and Margaret Ruther 
ford. Produced by Michael Relph. Directed by 
Basil Dearden. Screenplay bv William Rose and 
John Eldridge Director of photography, Douglas 
Slocombe Musica director Muir Mathieson 
1.242 feet. Release May 6, 1957 
LIVELY rood humoured parody on film 


contidently addressed to the trade and 


NUSINeGs 

fans alik I ihout a young couple who com< 
ito «possession of a fleapit, but refuse to be 
ntimidated by a ruthless rival and luckily come 
out on the right sid Virginia McKenna and 
Bill Travers ar perfectty natural as hero and 
heroine, but it is Peter Sellers, Margaret Ruther- 
ford and Bernard Miles cast as decrepit 
members of the staff, who ily put the fun 
across. It's bound to tickle the ninepennics 


Capital light booking 

Story.—Matt and Jean Spenser, an impecunious 
pair, inherit The Bijou Cinema, a north country 
fleapil, but reject a low price offered by Hard 
castle, shrewd owner of The Grand, an oppo 
sition sup Matt and Jean, aided by Robin 
their solicitor, reopen The Bijou and are assisted 
by Mrs. Fazackalee, the elderly cashier, Old 
Tom, the doddering commissionaire, and Quill 
the hard-drinking operator. Things go badly at 
first. but by artfully boosting ancillary sales the 
situation improves, Later, Quill is slipped a 
bottle of whisky by Hardcastle, the others are 
unable to cope with the ancient projectors and 
Matt and Jean, detected, decide to close down 
However, that same night The Grand is burned 
to the ground and Hardcastle bids ten thousand 
pounds for the Bijou, Jean and Matt accept after 
ensuring that Mrs. Fazackalee, Old Tom and 
Quill keep their jobs. It then dawns on them 
that Old Tom may have started the conflagration 

Production.—The picture’s many sallies hit 
home. particularly one in which the demand for 
ice cream and soft drinks is increased by showing 
films about drought in the desert and turning 
on the heating system full blast, ostalgic sen 
timent. dispensed by the old retainers and under- 
lined by an excerpt from that charming English 
silent film, “ Coming Thro’ the Rye.” complet 
with piano accompaniment, subtly softens the 
jibes. Bill Travers is a manly Matt, Virginia 
McKenna please as Jean Peter Sellers 
thoroughly umuses as the alcoholic Quill 
Margaret Rutherford never misses cue as the 
fabulous Mrs Fazackalee, Bernard Miles cuts a 
quaint figure as Old Tom and Francis De Wolff 
scores as the tough Hardcastle. The fleapit 


which, incidentally, shakes and quivers when- 
ever local trains pass and is quite a relic, makes 
a marvellous pivot and the camerawork 


mmpresses 

Points of Appeal.—Witty and human sio 
excellen characicrisation clever treatment 
colourful atmospher catchy tithe. British label 


and U certificate 


FEAR STRIKES OUT 
Paramount American (A). VistaVision. Directed 
by Robert Mulligan. Featuring Anthony 
Perkins, Karl Malden and Norma Moore. 9.082 

feet. Release not fixed 

OUT-OF-THE-RUT baseball drama. with 

deep clin cal fringe Founded on fact. it’s about 
a young player who is forced into the big 
; Svengali-like father, but finds the strain 
oo great and suffers a severe mental collapse 

f tle light rekef, but a superbly 
Anthony Perkins as the 


by h 


There is very lit 


ensitive portray: hy 
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hero gives the real-life narrative human interest 
and purpose. The supporting players are no less 
convincing, its domestic scenes definitely move 
and th niermitient game seauences promote 


essential atmosphere. Very good adult booking 

Story.—John Piersall, a factory worker, deter- 
mines that his only son, Jim. shall fulfil his own 
ambition and play for the Red Sox, a famous 


baseball team. Jim, a conscientious pupil, soon 

wins th pproval of Red Sox scouts and trains 

s an out-fielder. He meets Mary, a nurse, and 
wo marry, but John and his wife have 


ir¢ sadly disappointed when Jim 


has to stay in a mino ague for another year 
nd the val of a daughter further adds to 
Jim's respons bilities Eventually, Jim earns a 
plice in the first team, but is ordered to play in 
in unfamiliar position. Meanwhile, John con- 
Nuk o prod his son, Jim takes to drugs 
q with his manager and team mates and 
finally goes berserk. He is rushed to a nursing 
nome bul happily the doctors predict a com- 
Piecl« ceuovery 

Production. —The picture, a true psychological 
idy, brillantly proves to its audience how 
difficult s to reach and stay at the top of the 
ce Anthony Perkins contributes flawless 
performance as the nerve-racked Jim. Karl 
Malden, last seen as the lecherous husband in 
Baby Doll.” never lets up as John. Norma 


Moore is a most appealing Mary and Perry 
Wilson invites sympathy as Jim's ailing mother 
Phe marital as.des subtly offset its moments of 
hysteria, while the baseball interludes furnish an 
tuthentic touch of colour In all, absorbing 
case history 

Points of Appeal.—Fascinating. if somewhat 
heavy subject. skilful acting and = direction, 
trong feminine angle and realistic staging 


THE WOMEN OF PITCAIRN 
ISLAND 
Twentieth Century-Fox. imerican (U). Regal- 
scope. Directed by Jean Yarbrough. Featuring 
James Craig, Lynn Bari and John Smith. 6427 
feet. Release not fixed 

HIGHLY coloured adventure melodrama, pre- 
sented in Regalscove. Staged on Pitcairn Island, 

describes skirmishes between Tahitian women, 
widows of the HMS Bounty crew. and their teen- 
age sons and pearl-secking scallywags, but fails 
securely to fasten fiction on fact. The acting is 
no more convincing than its plot. but at least the 
backgrounds impress Very, very moderate 
programmer 

Story.—In the year 1874, the last of the HMS 
Bounty mutineers is buried and the only in- 
habitants of Pitcairn Island are the dead men’s 
women and children. The leader of the colony 
Ss Thursday. son of Maimitia, Fletcher Chris- 
tan’s widow. He is chased by Hutia, another 
widow, but Maimitia strongly disapproves. To 
add to the trouble, a shipwrecked sailor buries 
pearls on the island, and a gang of scurvy rough- 
iecks, headed by Page. a cut-throat, seeks both 
women and the pearls. The scorned Hutia com- 
mts acts of treachery, but in the end the invaders 
ire repulsed, and Thursday turns his attentions 
to Nanai, a girl of his own age. 

Production.—The picture contains a number of 
iperb vistas and its theme song is tuneful, but 
igreeable scenic and vocal embellishments are 
wasted on a stagey plot. Lynn Bari shows some 
character as Maimitia, but John Smith has Kittle 
o recommend him, apart from his torso, as 
Thursday. Is supporting players also get short 
shrift The Regalscope camerawork is, how- 
ever, Outstanding and can hardly be distinguished 
from CinemaScope. It should have been more 
gainfully employed 

Points of Appeal.—Titic. scenery, Regalscope 


id U certificate. 


LOCK UP THE SPOONS 
Miracle. French. (X). Directed by Carlo Rim. 
Featuring Eddie Constantine, Yves Robert and 

Irene Alexis. 6.978 feet. Release not fixed 

SATIRICAL comedy, made in France, but 
equipped with lucid English  sub-titles. It 
Hustrates three tales told by unblushing bad lads 


the deathbed of an uncrowned king of crime. 
aged 103 There are obvious signs of drastic 


cutting. but even so the incredible mixture of 
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the farcical and the eer-e. steeped in sex, leaves 
little to the imagination. An outrageous film, it 
nevertheless creates many laughs. Capital light 
booking, particularly for specialised and X 
certificate situations. 

Story.—Crooks of all classes gather in a small 
French town to pay homage to Amedee Benot, 
their acknowledged master, on his 103rd birthday 
The excitement proves too much for the old man 
and he is put to bed. Alexandre, his grandson, 
tells the patriarch that he had been chased by 
the pohce, but, after acting as mid-wife to the 
mother of twins and visiting a tart, managed 
to elude his pursuers. Cahuzac, a shorts'ghted 
burglar, explains that he had recently entered a 
mansion bent on stealing, only to find his 
daughter in bed with the owner. Jim Esposito, 

handsome fellow of western stock, then 
describes his not-so-cushy life as the * husband ° 
of three attractive prostitutes. Amedee. now in 

happy frame of mind, breathes his last. 

Production.—The picture not only cocks a 
snook at religion, but also at all the decencies 
in fact, it holds nothing sacred, but it puts over 
ts unprintable stories with such aplomb that it is 
mpossible not to chuckle at its wicked jibes. 
Yves Robs appears to be dead for most of 
the ume. yet is quite funny as the game, though 
shrivelled. Amedee. and Eddie Constant ne, Nocl- 
Noe! and Jean Richard score in contrast as Jim, 
Cahuzac and = Alexandre What's more, the 
Vieneliecs are adequately staged and the capuons 
fit snugly 

Points of Appeal.—Quaint humour, clever cast 
nal | 


and intriguing title. 

THE LAST CANNIBALS 
Miracle. Danish (A). Photographed in Eastman 
Color. Directed by Jens Bjerre. Commentary 


by Claude Stephenson, 6466 feet. Release not 
fixed 

DOCUMENTARY. photographed in Eastman 
Color, covering a tek through New Guinea 
undertaken by Jens Bjerre, the Danish explore: 
Much of the territory invaded is uncharted and 
the highlights are meetings with members of 
litth-known tribes who, apparently, occasionally 
enjoy a cut from the human joint. The canni- 
bals appear quite amiable, but unfortunately the 
figures of the female of the specces are far from 
beautiful. Its grotesque, may, revolting, near- 
nudes, only slightly softened by the exquisite 
backgrounds, will turn most patrons’ stomachs. 
Ticklish booking 

Production. —The picture, shown at last year’s 
Edinburgh Festival, has merit, but its exposure 
of the not-so-divine human form and excessive 
footage severely handicap it as a general book- 
ing proposition. The cannibal’s primitive way 
of life interests up to a point, but their diet is 
sickening and the close-ups of half-naked, ill- 
formed young and shrivelled old women want a 
bit of taking. The Eastman Color photography 
does full justice to the scenery, but, at the same 


time, aggravates its box-office impediments. As 
for the commentary, merely underlines the 
obvious. Definitely the anthropologists’, rathe 


than the masses’, cup of tea 
Points of Appeal.—Title and Eastman Colo 


WOMAN OF ROME 


Exclusive. Italian (X). Directed by Lugi Zampa. 
Featuring Gina Lollobrigida, Daniel Gelin and 
Franco Fabrizi. 8,326 feet. Release not fixed 

SEX melodrama made in Italy. Set jin pre- 
war Rome, it concerns an attractive young 
woman who, disillusioned, strays from the straight 
and narrow, but finally sees the error of her ways. 
Its players are competent and atmosphere is 
authentic, but its tale, both sordid and violent, 
contains more gristle than meat. Star booking 
mainly for specialised halls. 

Story.— Adriana, a beautiful model of humble 
parentage, rejects the advances of her employer. 
but falls for Gino, a chauffeur. After yielding 
to Gino, she discovers he is married and becomes 
a prostitute. Other men interested in her arc 
Sonzogno, a thug, Astarita, a Fascist leader, and 
Mino, a_ sensitive anti-Fascist. Ultimately 
Sonzogno kills Astarita, and Mino commit 
suicide because he had squealed on a colleagu 
Adriana, now with child by Mino, presuma™y 
turns Over a new leaf. 

Production.—The picture, like most foreig 
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As well as the supply of photographic 
and magnetic sound-on-film recording 
systems RCA maintains at the disposal 
of the industry additional recording 
facilities and an experienced engineer- 
ing organisation. 


: 
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f | Alliance Film Studios Ltd., Twickenham Studios 
/ | Alliance Film Studios Ltd., Southall Studios 
j Associated British-Pathe Ltd., Pathe House Studios 
| Associated British-Pathe Ltd., Wardour Street Studios 
Associated British Picture Corpn., Ltd., Elstree Studios 
Academy Cinema Ltd 
| Associated TeleVision Ltd., National Studios, Elstree 
B.B.C. Television Service, Alexandra Palace Studios 

B.B.C. Television Service, Ealing Studios 

B.B.C. Television Service, Lime Grove Studios 

B.B.C. Television Service, Riverside Studios 


j Beaconsfield Films Ltd., Beaconsfield Studios 
| British Lion Studio Co. Ltd., Shepperton Studios 
' a8 Compania Shell de Venezuela, Caracas Studios 


— 


Hammer Film Productions Ltd., Bray Studios 
Kay Film Printing Co. Ltd., Carlton Hill Studios 
Martlet Productions Ltd., Brighton Studios 
Merlin Film Co. Ltd., Clapham Park Studios 
Nettlefold Studios Ltd., Walton-on-Thames 
Rayant Pictures Ltd., Bushey Studios 
Rotherhithe Studios Ltd 

Royal Navy Film Service 


Sound 
Recording 


RCA Great Britain Limited, Studio Equipment Dept.. The Tower. Hammersmith Broadway, W6 
Telephone: RiVerside 8641 


| An Associate Company of Radio Corporation of America 
} 
| 
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Multi-lingual 


MAGNETIC SOUND TRACK 


Whether you are making short documentaries 
or dubbing full-length features for foreign 
language audiences, the magnetic 

stripe is the biggest single blessing to 

come the way of sound engineers 

and producers since the advent 


of talkies 


Magnetic striping perfected in 

this country under the 
“Zonastripe” trademark 

offers the most economical! 
flexible and convenient method 
of adding sound to film or finished 


prints of any gauge 


‘“Zonastripe”’ magnetic track can be made 
parallel with existing optical track or 

to give alternative sound tracks for several 
different commentaries or language 


translations on the one film 


Any number of release prints can be sent 


to us for striping and for magnetic 


printing from master film if required 
Fully coated perforated film for 


the production of master recordings 


ZONASTRIPE 


THE BASIS OF EVERY GOOD MAGNETIC RECORDING 


Sole Concessionaires in U.K. for PYRAL 


ZONAL FILM FACILITIES LIMITED, THE TOWER, HAMMERSMITH BROADWAY, LONDON, W 


Telephone: RIVerside 8741/2 ° Telegrams: Zonagram, Hammer, London ° Cables: Zonagram, Lond 


is available in all gauges 
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RITISH FILMS ARE 
TOO INSULAR 


says Producer IL AN FONWELL 


ET us not fool ourselves, for this is the 
easiest yet most dangerous form of appease- 
ment. British pictures, on the whole, con- 


tinue 40 be about as internationally popular as 
Sunday cricket on the village green, crumpets 
for tea, or a canter in Rotten Row 

We talk glibly about entering and developing 
overseas markets; but how can we develop the 
essential international prestige, respect and 
demand while we doggedly cling lke tired, 
suburban-minded strap-hangers to the inner circle 
of British tradition? 

Ihe answer is both simple and undeniable; we 
can't. We talk about our promising progress 
n the great American market: but are British 
pictures making such an impressive headway? It 
is true that. within the art house circles of key 
cities, certain types of very British-style films 
are doing remarkable business. 

Now stand back and take another look at the 
Situation. The view is not so pretty: but what 
we lose in eye-appeal we gain in a greater sens¢ 
of reality. 

To be brutally frank, British movie-makers 
have not a great deal to be proud of when it 
comes tO tolling up international rece pts 

In 1956, for example, I read that British pro- 
ducers contributed 50 films to a total of 373 
foreign productions shown in American cinemas 
Our share of the total foreign earnings of 
£3.618.000 was only £623,000 British | films 
limped home fourth in a field led by Mexico, 
Italy and France 


Even Worse 


The Siiuation is even Worse when one remem 
bers that we have the tremendous advantage of 
speaking the same language as the Americans: 
so we can hardly blame the language barrier for 
vur poor showing ; 

The truth is that British films are still far too 
insular in their subject-matter. 

If the British production industry is to get 
a foothold on the great world market, our pro- 
ducers must face the fact that our product must 
be able to compete on equal terms in the national 
export drive. 

In effect. it should be the responsibility of 
every Major producer to endeavour to build a 
reputation for himself and his product compar- 
able with that of the Rolls-Royce car. Any- 
hing less. and we might as wel! be exporting 
boat race favours for all the international appeal 
they would have 

What is it, then, that makes a picture inter- 
natonal. Unfortunately, people are inclined to 
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international subject lies almost 
If the story does 
niernational appeal, then the 
1: reall acceptable 
universally acceptadie 


Ch mpell ng star of 


ygnises that there is a genuine dearth of such 
But Hollywood, of 
to educate the cinema-going public through- 
he world to appreciate its purely domestic 


Time and Money 


we cannot afford to pul too much emphasis 


American and other werla markets 


Korda urged and encour- 


rnational picture but one which has made 
n the United Kingdom 
Commonwealth). 


aren't enough British producers 
Now | have staked 


reputation that this film will be really accept- 
n the vast majority of the countries in the 


was two years ago. 


Ivan Foxwell (right) on location with director Guy Hamilton and star Elsa Martinelli when they were 
making MANUELA, which took two years to produce 


look ng for my actors Finally I ¢: Flsa Mat 
tinelh, perfectly suited to the role of Manuela, a 
talented (best actress Berlin festival 1956) Itahiar 
beznuty under contract to shrewd Hollywood 


actor-produce! Kirk Douglas; Mexico's Pedro 
Armendariz: and our own Trevor Howard 


These people I regard as an exciting combin: 


tion, colourful star  personaliti If had 
merely used star names for the sake of using star 
names I might have jeopardised what I regard 
as my biggest star of all—the story. Th 5 the 
wav | feel about the star system today ; t has 
been neglected to the extent that the number of 
stars who have any pulling power at the box 


office has dwindled to a handful 


A few weeks ago. it is worth recording 


$ 
speaking to a well-known American pre 

who said: “I'm afraid that too many 
producers will not risk spending so mu mi 
and money on a single venture. They lack the 
vitally necessary confidence and courag ] guc 


too many of them fear that they might finis! 
up with only the distinction of making thei 
biggest flop, instead of contemplating the po 
bilities of having their biggest hit,” 


The Barrier ? 


Is this the psychological barrier that prevents 
so many British producers from concentrating 
their talents and energies on properties which ar 
not chained to the garden gate of British trad 
tion? Or are they merely content to satisfy the 
British market, making a modest but certain pro- 
fit while sacrificing the potential revenue waiting 
n foreign fields? 


Let us not pretend that there is not an clement 
of risk involved in aiming at the international 
market After all, it automatically puts the pro 
ducer in the toughest championship league of 
all. But if he is confident of his subject (that 


s one of the reasons why I have spent two years 
on “* Manuela "’) he may find the rewards, even 
for a modest success. far more lucrative and, 
I'm convinced, more enduring than an all-time 


record-breaker in the local league 


BB 
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Publicists \lust 


ook Abroad 


Says LESLIE FREWIN 


[ is a curious and fascinating business to 
| study the roots of modern propaganda: it is 
a study which repays the student, especially if 
he himself is engaged in mod publicity and 
public relations. The conc and techniques 


puions 


so ably displayed today by high-powered film 
publicists are not nearly as new as the exponents 
think 


Ihe origina! use of propaganda methods can 
be traced back to the 


Romans in their initial use 
of clamor, or the battle-cry when leaders actually 
assessed the chances of the success of the 
imminent battle by the intensity and charac- 
ter of the clamor. It's fairly simple to apply the 
substantive parallel to the selling ‘of a film by 
modern exploitation methods. It was, too, claimed 
that the battle-cry roused the soldiers to intense 
excitement. This is not far divorced from Marilyn 
Monroe's personality projection, is it? 

At Byzantium, the form of organised monster 
propaganda mectings find an uncanny echo to- 
day in similar assemblies at the Albert Hall and 
Madison Square Garden And Theophanes, in 
his Chronicles, gives us an idea of the methods 
employed in order to play on collective instincts 
and to carry on mass propaganda. These 
methods, I might add, are not very far from 
the fundamental thinking on ways and means to 
sell modern films. Even the early Egyptian wall 
writings are basically the  great-grandfather, 
several times removed, of the modern film poster : 
and, while it may well be true that there is 
nothing new under the sun—especially in terms 
of propaganda methods, it is equally true that 
there are always new and effective ways by 
which to exploit the old. If, for our purposes, 
the film can be considered relatively old, it seems 
to me that today, more than ever before, the 
ficld of exploitation in terms of the cinema is 
challenging us. 


Exciting Phase 


This is because we are entering into an exciting 
new phase, when British films are slowly but 
surely moving into the international market. Just 
how fast we achieve a consolidation of our posi- 
tion, later to move forward with greater success, 
seems to me to ‘‘ largely up to ourselves. We 
have fully and unmistakably to realise what the 
international market means to our livelihood in 
the future. I believe that it is the answer to 
many of our problems 

Let us look back for a moment. How well I 
and my colleagues of the period remember when 
in the days of 1937 the original Gainsborough 
chiefs at Islington Studios were engaged in mak- 
ing films almost exclusively for the United King- 
dom market, which sometimes embraced certain 
Commonwealth areas. This, by and small, was 
the field of vision—-the vista of operation of the 
average British film. In other words, the British 
film of twenty years ago was a tailored project 
with a simple appreciation of its bounds and 
limitations in terms of market—Britain and bits 
of the Empire, as it was then happily known. 

There was no international approach to selling 
—one was hardly needed. Dates, say, in Euro- 
pean and Far Eastern territories were sparse. Our 
loaf was cut according to the distributors’ pre- 
ordained thickness of the slice. Now and then, 
with a film like Hitchcoek’s “The Lady Van- 
ishes "(it’s difficult to realise with today’s 

gargantuan budgets that this classic was un- 
pretentiously made on Islington’s two small 
Stages)—we were given a small but succulent 


iste of other markets 
hen comparatively 
pipe-dream of 
nvisaged 
Since those days, 
have arrived at the 


markets which, by the 
small pluckings, created a 
box-office takings seldom before 


producers and distributors 
realisation that films made 
with a determined and intelligent international 
uppeal—whether in terms of comedy, drama, 
song and dance routines and/or stars- -if properly 
exploited, can reap exciting — in the shape 
of hard cash and additional presti 

It may be an isolated pall te tng ‘but the only 
time I have in my adult life queued for a cinema 
was last year on the Rue Marbeuf in Paris, to 
sce Sir Michael Balcon’s “* The Ladykillers.” And 
enormous queues for that picture didn’t happen 
only in Paris. The same good fortune has 
attended other products, made by other compan- 
ies in other overseas areas. 


Revised Ideas 


In the overall international scene—although 
we've a long way to go—it must be obvious that 
we are fast approaching a time when the British 
producer, having got his feet in the door of cer- 
tain international markets, has got to revise his 
ideas on the all-important question of the pro- 
paganda campaign which will sell his film. 

Films in future must be sold internationally 
if they are to stand up in the face of fierce 
world competition. For how small the world is 
getting! It takes me just three hours to fly 
from London Airport to Rome; one hour dead 
to get to Paris, an overnight trip from Piccadilly 
to land at Idlewild, New York, and in less time 
than a train trip from London to Glasgow, I 
can reach almost the centre of Europe. Do not 
these few simple, stark facts give the British film 
producer, distributor and publicist food for 
thought? 

The insular approach—* We can make our 
kind of British film better than anyone else in 
the world” is not by itself any longer valid. It 
may be true that the late Ernest Bevin’s words 
to the Boulting Brothers—‘* We can make the 
indigenous comedy or drama better than anyone 
else—and we should stick to that kind of film” 
today retain a ring of truth (though I question 
it) but we have still to try to sell those “ domes- 
tic ’’ comedies and dramas to a wider international 
public. 

I consider, too, we must broaden our view by 
producing more international subjects. No one 
will deny the courage of John Davis in sending 
Kenneth Hargreaves and his colleagues into the 
United States to distribute and sell British films— 
it is a wonderfully laudable effort, and we all 
wish them well. But we must as an industry 
develop the kind of mentality which realises that 
each and every director, producer and distribu- 
tor has a vital part to play in the over-all pattern 
of international selling—not to mention the 
publicist. 

From the publicity point of view it is largely 
a question of moving around, coupled with an 
intense and sustained study of the international 
media and its applications. By this I do not 
mean that one has necessarily to study the excit- 
ing murals in the personal office of Herve Mille, 
executive editor of Paris Match. One must learn 
how to achieve cover and editorial placings in 
the Malayan Straits Times, France’s Cinemonde, 
Turkey's Askam, America’s Collier's, Canada’s 
Coronet, the Bulawayo Chronicle and so many 
more; how to gear a planned and intense pub- 
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licity effort to an international range ; 
the proposition that Italian and French poster 


to eXamine 


art work is so much better than British; 
so, why ? 

Ihe answers will not come by using a small 
two-staff mailing office in London despatching 
a handful of stills willy-nilly to Germany, Athens 
and Rome. We have to learn what type of pro- 
paganda is acceptable to magazines and news- 
papers in areas for the all-sufficient 
reason that often each and every overseas area 
1as, by and large, a desire to receive different 
types of material. It is a question of fundamental 
publicity intelligence. For example, how many 
know that in France there are no national news- 
papers as we in Britain know them? There are 
two large circulation magazines in France—won- 
derful film propaganda media—which will accept 
no still photographs unless shot on miniature 
stock. This kind of knowledge might seem un- 
important—but in selling a film internationally, 
it is vital knowledge. 

How do you “sell” a British film TV trailer 
io Italian TV? Should star appearances be 
planned in overseas areas? Each and every terri- 
tory in which licences to show British films are 
granted often has a different set of rules in terms 
of publicity requirements. I can certainly tell 
you that the normal method of obtaining, say, a 
cover picture and editorial spread in Britain's 
Illustrated is a vastly different proposition from 
obtaining the same space in Italy’s Epocha o1 
Matsuyama’s Ehime Shimbum. 


and if 


overseas 


Where It Starts 


Basically it is true that all film publicity starts 
with the studio publicist: what he or she does 
not produce while the film is being made cannot 
easily be invented afterwards. 
therefore, is for studio publi- 
cists to widen their vision to include the world 
market, and (a point which is just as important) 
for producers to encourage their publicists to 
think, write and plan on this broader and vital 
basis. 

Let us face it-—the success of the British film 
in the international market must largely be based 
on stars, product and the strength of the genera! 
publicity effort: this last must, in turn, be con- 
ceived by British publicists. Our stars have got 
to find a place in the cinematic sun—inter- 
nationally, and the right kind of propaganda will 
do much to attain their place. The demand must 
be created, and studied publicity campaigns con- 
ceived especially for the international market wil! 
play a big and important part. Too often does 
happen that a major British film success wil! 
be booked, say, in Japan—a prolific market, onl) 
to die a sad death. And how often the excus 
has been and still is: ‘‘ We didn’t have the righ! 
publicity material—the posters and stills wer 
wrong.” 

Selling films in terms of publicity is a high! 
specialised business. I’ve no doubt the Gree} 
would have had a word for it. The Rom: 
certainly had—clamor. We must alter the pitc 
of our battle-cry—and extend it to be he 
elsewhere. Otherwise, in markets across the seas 


First necessity, 


somebody is likely to throttle us before we reall 
begin to emit it, 


w< 
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An AUDIO-FREQUENCY GAIN SET 
for the measurement of insertion gains or losses 
of transmission equipment 
A versatile group of instruments consisting of -— 
DETECTOR 
ATTENUATOR ™ 
_ Measuring either output volt- 
OSCILLATOR Calibrated in steps of | db. Ba ach 
for producing known levels age or output level in db.m in 
20 eps. to 20 Ke. continuously between -100 db.m and 10 600 ohm impedances. V oltage 
variable in three bands and db.m in 600 ohm impedances range is 10 mV. to 100 V. and 
having a maximum output of or between -120 db.m and -10 level range -60 db.m to 40 
13 db.m in 600 ohm imped- db.m in 50 or 30 ohm imped- db.m over the frequency range 
ances. ances. 20 cps. to 20 Ke. 
These instruments, whilst forming a 
complete gain set, find many applications GAIN OR LOSS 
as individual units for general audio-fre- | ey x cs i | 9 i i | 
quency laboratory transmission work. — "s 7 
Set: ey 
Response measurements can be made — [| yh gt _—*. 
on all forms of transmission equipment ~ t | 4 >| 
including systems where there is a time si mn ? L z / 
oan j 
delay such as tape or disc recording. 
wh =! 
GAIN 7 ww —— — jo 
or aca 
= = wy > / 
mn E12 | 
Weoslrox COMPANY LIMITED 
' LIBERTY HOUSE « REGENT STREET LONDON « W.1 
Bye” —_ -_ _ — . = = . 
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Lp to Date For Sound 


EWO 
EW THEATRES 


PINEWOODS 


NEW recording theatre designed specifically 
A for recording post-synching and sound 

effects under ideal conditions, is now in 
use at Pinewood. This theatre, No. § is one of 
two that have been added to the studio's facilities 
The other, No. 6, is similarly equipped, with the 
addition of a six-channel mixing console. 

The changing conditions of feature production, 
both in location and studio work and in the use 
of wider and deeper camera angles, have gradu- 
ally in the past few years brought about a posi- 
tion where the post-synching of dialogue and re- 
cording of effects is far more widely necessary 
and desirable. 

The combined experience of members of the 
sound department at Pinewood led to the con- 
ception of theatre five, perhaps the most striking 
feature of which is the variety of artificial floor 
surfaces laid down to provide the sound of back- 
ground footsteps of almost any desired type. 

The surfaces include linoleum, hard gravel, tar- 
mac, flagstones, concrete, parquet, solid wood. 
hollow wood, cobbles, loose gravel, shingle and 
sand. The last four are set in a shallow trough 
into which may be laid turf, earth or any other 
loose material as required. Each strip may be 
covered by its own length of carpeting to neutral- 
ise it when not required. Provision is also made 
for flooding the trough for shallow water effects 
and mud. 


600 Gallen Tank 


In addition, there is a 600 gallon tank to 
simulate other water effects. There is also pro- 
vision for other necessary sound effects, such as 
a compressed air inlet. 

Along each of the side walls of the theatre 
are four pairs of acoustically variable panels, 
arranged as triangular projections. two sides of 
which are hinged. 

These can be varied to control reverberation to 
the finest degree to simulate interior and exterior 
conditions. 

The practice in post-synching in this theatre is 
to cut a magnetic loop to the same length as the 
picture loop and run the two continuously when 
recording dialogue or effects. Each recording is 
automatically wiped off, if a take is no good. A 
good take may be played back immediately i 
checking with action. The console in the monit« 
room allows the insertion of a phrase or sentence 
at the flick of a control key. 

In use. the theatre provides facilities for th 
creative or re-creative use of sound to 
effect and to alter the emphasis of the visu 
[his is the way posj-synching is developing in 
current production: it is no longer merely ; 
means of overcoming the increasing difficulties 
of recording live on location with unwanted o1 
uncontrollable background noise t is becoming 
more and more established as part of the film- 
maker's armoury of creative techniques. 

Both theatres are sclf-powered, fully inter- 
locked, and possess a comprehensive range of 
sound sources from film, disc and tape. Loop 
players are a standard feature of both theatres 
Number six also provides for 200-mm. push-pull 
optical and 200-mm. magnetic, sound repro- 
duction. 

Thus. with projector soundheads. cabinet repro- 
ducers, magnetic recorders, disc and tape play- 
backs, all teamed together in flexible combina- 
tion, these two new theatres can handle 
any task involving post-synchronisation 01 
dubbing. 

These Gaumont-Kalee installations are said to 
be the most comprehensive in existence to date 


The two GK20 projectors; and the console in the 
monitor room 


Auditorium of the 
new No.5 post-syn- 
ching theatre at 
Pinewood = showing 
(right) the variable 
acoustic wall panel, 
closed and open 


bs ee ree ae 
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The versatility and performance of Ilford FP3 35mm cine negative 


film are clearly evident in the outstanding success of recent 
first feature productions, highlighting its extremely fine grain, perfect 


image definition, wide tone range and balanced colour response. 


ILFORD FP3 


55mm cine negative film 


Full information is freely available from ILFORD LIMITED * Cine Sales Department 
104 High Holborn * London W.C.1 Telephone: HOLborn 3401 
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at Pinewooc 


by CARMEN DILLON 


HEN I was assigned to “ Miracle in 
Soho” at Pinewood I had to meet three 
main requirements. Both producer-author 


Emeric Pressburger and director Julian Amyes 


asked for a realistic set; they wanted the essence 
achieved 


of Soho, but they did not 
through any 
emphasis on the 
grim elements of 
the district; they 
wanted a street 
which looked 
* lived in.” 

The script dir- 
ected that St. 
Anthony's Lane, 
in which _ the 
story unfolds, 
be a short, nar- 
row, one - Way 
Street. A pub at 
one end, a 
church at the 
other. Essentially 
it must have a restauramt, a pet shop, a baker's. 
an Espresso bar, and a garage. It also required 
some families to live in basement flats with are: 
steps; it wanted some entrances to lead into 
larger premises in parallel streets. 

o these essential requirements we decided to 
add other shops and houses; a barber's shop, 
newsagent, tobacconist (with the inevitable ad- 
vertisements!), and a delicatessen. 

It was agreed with cinematographer Chris 
Challis that the street should feel as if it were a 
passage running between much higher buildings, 
thus precluding any possibility of direct sunlight 
We decided that all the colours should be as 
muted as possible, with no strong blacks, whites 
or primaries. The only tiny patch of sky to be 
seen was through a narrow alley. Even this view 
was to be with scaffolding and 
cranes 


want il 


criss-crossed 


Main Problem 


The main problem, the thread of the story, was 
the surface of the road. This had to appear to 
be ancient patched asphalt. During the film it 
is drilled up, with concrete beneath it, from one 
end to the other and finally relaid with 
smooth asphalt 

At one point along the road, this excavation 
was to be much deeper, showing pipes, drainage, 
etc. During the story the surface was to crack, 
heave, break into great chunks and throw up 
fountains of water, flooding the pavements and 
pouring down basement stairs. 

All this had to be pondered and planned long 
before we could continue with the more familiar 
ind rewarding job of sketching and drawing the 
shops and bits. Fortunately, the picture was 
blessed with an imaginative and eminently * con- 
structive " manager (Charles Orne) and once the 
method and Jayout were agreed I was free to 
proceed with the décor knowing the engineering 
horrors were in very safe hands. 

Since we had no location matching to do, no 
part of the street was a genuine reproduction of 
18 Soho equivalent but rather what I hoped might 
appear to have grown naturally in that quarter 

It should be mentioned here that the studio 
carries a large stock of London windows, doors 
and similar pieces which have to be used as far 
as one can, since a very tight budget control keeps 
a strong rein on ambitious free design. 

Therefore, in a set such as this, which must 


clear 


The completed street ready for shooting with the 
co-stars John Gregson, Belinda Lee_and Cyril 
Cusack in camera 


uild ing Soho 


“St. Anthony’s 
Lane, Soho”’ under 
construction at 
Pinewood for 
MIRACLE IN 
SOHO 


appear lived in at close quarters throughout the 


Story, it is wise to swallow one’s personal pride 
and put the money and the effort into the finish 
and detail. 

The shop facias with their individual national 
names and methods of advertising, the scuffed 
pavements and steps, all the downeat-heel details 
hat are taken for granted, take time and care 

We had six weeks in which to do it and we 
were determined to make it as simple to shoot 
as possible. Every shop and building was made 
as a separate unit on wheels, up lo an average 


{ 


‘ ‘ 
* 

= 
‘oma 


height, with the upper stor 
root This made i 
so that 


hung 
possible to move out 
the camera and lighting could b« 
modated for the many tricky shots in the 
sirect, 

Of course, this is a normal studio practice in 
normal sets. However, it becomes a major con- 
Struction job on a set of such size 

Since our skilful and adaptable camera crew 
managed so well, we had only to float four or 
five units—to the secret disappointment of myself 
and the construction gang! 


SeclLLons 


accom 
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LIGHTING ON 
LOCATION 


by PAUL BEESON, BSc 


MONG he y problems we encountered 
on our first reconnaissance trip to Aus- 
tralia, wh we were to film “ The 

Shiral bused on the novel by D'Arcy Niland 
w lat of equipment. Time and distance mad 
it uneconomic to ship our own cameras ard 
lamps from Elstree to Australia and it was a 
guestion of finding wugh tools on the spot 
to do } 

The fac icvision was just Starting up 

n the coun was naturally a disadvantage to 
us, simce if 1 a sho ge of certain equip- 
ment However, we eventually managed to 
secure 4 BMC Mitchell with geared head and 
velocilator, and a blimped Arriflex 

garding lighting gear we hired ght 1SOA 


ares fitted with Brute jaws, eight SKs, ten 2Ks, 
Six duo-arc and fou 750W Pups Sinc were 


s 
were no 225A Brutes Australia we had t¢ 
take o with us from Els Iwen flectors 
and stands completed « ctu zhiing equip 
ment 
For generating purposes w had two Arn ‘ 4 : P P : 
searchlight ‘ : ha ; nted on five-tor Paul Beeson (right) takes a reading while on location in New South Wales 
Carcniigi pcs LLOTS mou ( t , ) 
truck towing a 600A generator on a trailer Th 
tter yc hl Ir ioh th rm g t S ' t ; f 
latter was blimped See os Army gen 0 settled for the Scone area for many of our most and a half days prevented us from shooting at 
bed oO be silenced »Y vate : this . juipmer important scenes all. Most of the shooting was done in the early 
wd t r 1ransport ve roug rough ymmit , ~} > ~ a . 
vss . iat ‘A ; t. ——— oug Pro — Since we were on the move from one location morning, which meant a call at 5.30 a.m. to catch 
oo ney nd with hall w nt 2.000 ft. ‘aa ‘electri to another, a small unit used to go off in advance the sun, or late in the afternoon 
scen y é 4 vi ‘ y lL « 7 | 0 CIC’ . ‘ 7 
of the main party equipped with the Arriflex We did some night shooting, too, and one of 
cab ¢ 1 ‘ F 
, , —— ee f camera to pick up useful long shots and scenic my biggest tasks was to light a country road 
Oo OCALIO mul mg vy CrlOM I » O tar | eae } | ¢ > .< 1 
material—an operation which would not hav 250 yd. long with just eight 1SOA ares, 
New South Wales: Sydney, Wagga Wagga and been economic ily easibl with i full-sized unit. - : ' ge “ xX 
Coonabarabran Other places mentioned in he me te oriintee — ” < . These sequences were shot on Kodak Tri-X 
! +} ' salhs ry r , ‘ ’ , 7 . - 
book w flooded and mac n al dy dithe Although there were no really serious dramas it an extremely low key of 12-foot candles at 
sk impossible \ connaissanc of course, we had our fair share of problems: (2.8. The film was flown back to England for 
Wi fac nec y becau nexpectedly bad our very own © shiraices in fact processing. as were the focus and resolution 
Ww iled out Wagga Wage Eventually w The weather treated us badly and for thre tests shot during reconnaissance 


While we were shooting in the Coonabarabran 
area we sent the film by car (a distance of 


= . — — J ; 

a WUT TT - TTT Tih 150 miles), then by air to Sydney and then by 
Pal ents TLD / i i oplane again to London in the personal charge 
. : — mee mme, of the pilot. who handed it over to his relief 


i, at cach staging point 
Make-up Problem 


An interesting problem cropped up in respect 
of make-up. Many of the Australian artists had 
to have their complexions darkened down to 
match Peter Finch’s tan. despite the fact 
they lived in a sunny part of the world, wh 
Finch is normally resident in London The 
secret was that Finch had secured his deep com- 
plexion by going to Australia by cargo boat 

Because of the manifold problems of accom 
modation for a film unit comprising 70 peop 


1 


it was essential that we left our locations or 
schedule If there were to be any fetakes w 
would have had to go back or cover by using 


the ty Hin yatt ' . 
tie avelling Matte process 


Therefore, we covered each location fully with 
plates so that we could do any retakes or ext 
Istrec As it happened. we did nm 
have to do any at all and the only tr his 
matte shots we did were those that had b 
planned at the outset 
After seven weeks’ shooting on * The Sh 
lee in Australia, we returned to MGM. Els 
to complete the film and face the problem 


matching what we had already done 


ive 


I accomplished this by photographing 
matching studio shots in extremely high k 
In very strong contrast to enable us to g 
impression of bright sunshine, We also mac 
change in film stock to the new Type B-P 
~— ; . In fact, * The Shiralee” is the very fi 
- , made in this country to use this stock 
ire very happy with the resultant fine 
Even in the brilliant Australian sunshine, mobile arcs were still needed has given us 


- n 
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Lighting In Lhe Studio 


NEW PEC 


IQUES NEED 


EPEER LAMPS 


669 IGHTING on the new production pro- 
L cesses is nothing like it used to be, 
simply because the cameraman its 
fighting all the time to get sufficient exposure.” 
his was a point made by Chris Challis who, 
in describing to the BKS some of the diffi- 
culties he encountered in filming * The Battle 
of the River Plate” in VistaVision, made some 
pungent comments on the lowered standard of 
photography in some modern films, made in the 
new techniques which he considered required 
lighting intensities beyond the reach of existing 
equipment, 

He discussed in detail the problems of match- 
ing studio shots with exteriors. Location material 
was shot in the Mediterranean, in the South 
Atlantic, and in British waters, and back in the 
studio both mode! shots and full-scale sets of 
the bridges of the battleships had to be matched 
for quality. This was achieved by installing a 
projector on the studio floor and running through 
the location material between shots. 

Most of the studio work was done on the set of 
a bridge. which was re-vamped to match the 
different ships; this set occupied the largest 
stage at Pinewood, and was on rockers, The 
backing covered three walls of the studio: the 
cvclorama lighting was an enormous problem 
For the larger shots arcs were used with Morgan- 
ite LCT carbons: although the colour of the 
light does not exactly match that of the incan- 
descents used on smaller shots, there is an 
enormous gain in efficiency as compared with 
using a normal carbon with an 85 filter. 

The picture was processed by Technicolor, 
who were able to match up the colour. The off- 
colour balance of the LCT carbon 1s within 
the latitude of Eastman Color stock. 


Sharpness Problem 


Mr. Challis disliked using inkies for Vista- 
Vision and CinemaScope. The largest such source, 
he pointed out, is at present the 1OkW, and. 
owing to the size of the filament. it is no longer 
anything like a point source. and does not throw 
a sharp shadow. For this and other reasons he 
preferred arc lighting, and expressed the wish 
that there were an Eastman Color stock balanced 
for daylight, which could be used in the studio. 

“ There are two sorts of picture sharpness,” 
continued Mr. Challis, “ optical sharpness due 
to the lenses and film stock, and the illusion of 
sharpness which is due to lighting. If you can 
light cleanly, with a few light sources in the 
right places, and get the right degree of contrast, 
you create the illusion of sharpness.” 

Lighting was a particular problem in the cabin 
scenes, where it was necessary to show ccilings, 
beams, pipes and cables. In shooting in Vista- 
Vision the cameraman must cover much more 
at the top of the frame than most patrons will 
ever see, and as a result sets have to be built 
higher, and lamps have to be higher. 

“In both VistzVision and CinemaScope a 
director may embark upon a picture ignoring the 
whole process,” said Mr, Challis. * You can't 
do that! Whether or not one iikes these new 
screen shapes, one has to use them, It’s not 
just a different shape—it’s a new method of 
presentation. You've got to evolve new ideas in 
lighting, you can’t use the same cross-cutting 
method and over-the-shoulder shots. The camera 
is so near that you can’t light a close-up.” 

Mr. Challis commenced his paper by recount- 
ng the experience of the unit in filming the 
location material. Only one of the original ships 
from the battle survived, the * Achilles,”’ now 


known as the * Delhi.” The American cruiser 
* Salem" bore a close resemblance to the * Graf 


The utmost co-operation was received from 
the Navy. The whole of the shooting schedule 
was translated into naval language and pub- 
lished as a Fleet order, dovetailed into the Fleet 
exercises and timed to split seconds. To secure 
dawa and dusk effects it was necessary to shoot 
when a Weston meter gave no reading, but the 
Eastman Color stock showed an amazing lati- 
tude: this was demonstrated also in shots taken 
under the quarterdeck awning, shooting into 
brilliant sunshine. 

Changes of weather presented a problem; 
Was Often necessary to match up shots taken in 
overcast lighting with other shots taken in full 
sunshine. Shots of real gunfire were useless 
because of the shortness of the flash: it was 
necessary to re-shoot such material in the studio 
using a high-speed camera. No VistaVision 
high-speed camera was. of course, available, and 


these and model shots had to be filmed on a 
Mitchell camera and blown up to the VistaVision 
frame size, with some loss of quality, 

For the sinking of the “ Graf Spee,” a 30-ft 
long profile model was built, mounted on 
hydraulic supports in the tank. The same set 
was used to show the ship steaming at full speed 
and firing her guns, but the difficulty was to 
get the effect of movement on the water. 

Mr Challis concluded by paying tribute to 
Technicolor for the excellent service in grading 
and printing the negatives. Some shots had to 
be altered from daytime to sunset, and others to 
night shots, but the results were always excellent 

Replying to T. S. Lyndon-Haynes, Mr. Challis 


stated that the script had been approved by 
Admiral Mountbatten and the Admiralty, and 
by many people who had taken part in the 


actual battle. The Admiralty had eventually seen 
a rough cut, but ‘had suggested no culs whatever! 
Norman Leevers commented on the improved 
quality of VistaVision as compared with the 
standard tolerated in the early days of wide 
screen The lecturer nevertheless thought it 
unfortunate that VistaVision films had generally 
to be projected from a normal-sized positive 
frame 
T. Brown remarked that he had had 
sume experience of gunfire, and wondered how 
ihe camera was protected against the effects 
Mr. Challis stated that the camera was secured 
to the deck, but otherwise the only protection 
was to cover the lenses with optica! flats 
visitor questioned whether the high ligh 
intensities which Mr. Challis had mentioned were 
really necessary. The lecturer pointed out that 
it was purely a question of depth of focus; the 
d- rector would wish to play scenes in depth, to 
which the process does not really lend itself 


klectronics Offer An Answer 


HE possibility of increasing the sensitivity 

of the photographic process by 100 

times by the aid of electronics was 
discussed before the British Kinematograph 
Society by Professor J. D. cGee, an early 
research worker in the television field, now at the 
Imperial College of Science. He envisaged that, 
by using an image intensifier, good quality cine- 
matograph films could be shot in ordinary room 
lighting 

Prof. McGee compared the relative efficiencies 
of the photographic and photo-electric effects. 
About 90 per cent. of the photons falling on a 
photographic emulsion are absorbed or scattered : 
about 10 per cent. reach a silver halide grain 
and it needs 10 photons to produce photoioniza- 
tion, and up to 1,000 to produce a fully develop- 
able grain. Once activated, a grain will remain 
in that state for a considerable time, and can be 
developed to form an Opaque silver grain. But 
the quantum efficiency is only about 0.1 per cent. 

In the photo-electric effect, photons may either 
produce free electrons or photo-conductivity. 
The quantum efficiency may be as high as 20 
per cent. for the most efficient wave-length, and 
may average over the whole visible spectrum 
from 5 to 10 per cent. 

Graininess of the photographic emulsion is 
exactly analogous to the signal-to-noise ratio of 
the photo-electric system. Unlike the photo- 
graphic emulsion, the response of a vacuum- 
type photo-cell is linear from the highest light 
level down to the single photon—in other words, 
the reciprocity law holds down to the lowest 
light levels, thus the photo-electric system has an 
even greater gain over the photographic system. 

A fundamental feature of all photo-electric 
pick-up tubes is the storage effect, by which 
charges are integrated until the clementary con- 
densers have the maximum practical storage 
charges. The amount of information recorded 
upon such a target will be vastly greater than on 
a photographic plate. 

Professor McGee projected a series of prints 
from the one original, each containing an in- 


creasing amount of information. The last, he 
said, had been produced by a light intensity of 
only 1/3000 foot-candle at normal film speed: 
quality was perfectly acceptable. Existing tele- 
vision cameras, he said, gave reasonable it 
‘noisy ” pictures at about 300 times this level 
of illumination. 

The principle of the image intensifier is that 
an image is focused on the photo-cathode: 
electrons from it are accelerated by voltages as 
high as 2SKV, producing an image on a fluores- 
cent screen, with an intensification factor of 100 
to 1. The colour of the phosphor may be 
matched to the wave-length to which the emul- 
sion is most sensitive, so still further increasing 
the gain 

Unfortunately, only about 2 or 3 per cent. of 
the light can be captured in the photographic 
system, because it is radiated in all directions 
This loss cannot be avoided by placing the photo- 
graphic plate inside the vacuum, since gases given 
off by the emulsion poison the photo-cathode 
Several experimental methods of overcoming this 
defect were described, and it was quite possible 
to secure a gain of 100 times over the best photo- 
graphic emuision 

The factors limiting the sensitivity of the 
television camera are not fundamental, and an 
cnormous improvement is theoretically possible 
The theoretical maximum might be approached 
while retaining adequate image definition by 
recording on tape. ; 

Opening the discussion, Norman Leevers, the 
chairman, asked whether electronic systems 
showed the effect, well known to kinematograph 
engineers, whereby graininess clearly visible on a 
Stationary frame was reduced by the rapid super- 
imposition of images. Professor McGee replied 
that, in exactly the same way, if a number of 
images were superimposed, the random noise 
tended to average down. 

Replying to Mr. Sutherland, the lecturer con- 
firmed that photo-clectric systems could be made 
to give their maximum sensitivity at any Wwave- 
length, from the extreme ultra-violet of 2,000 A 
to the infra-red at 12,000 to 13,000 A. 
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EEVERS RICH 


MAGNETIC RECORDERS 


for all 
FILM PRODUCTION and TV APPLICATIONS 


OUTSTANDING PERFORMANCE 

ROBUST DESIGN 

FINE WORKMANSHIP 

BATTERY OR MAINS OPERATION 

FULL ACCESSIBILITY FOR MAINTENANCE 
BUILT-IN TEST EQUIPMENT (optional 
FULL PROTECTION FOR TROPICAL USE 


++ + + & 


perforated film 


The range of models includes portable, console and rack-mounted units 


using Syncropulse tape, and a similar range of machines using 16-mm 


Fnquiries are invited from Recording Studios 
interested in installing equipment for tran- 
scription to photographic tracks. 


LEEVERS-RICH EQUIPMENT LTD. 


78B Hampstead Road, London, N.W. | EUSton 148! 


a 
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A COMPREHENSIVE SERVICE 


For the 16 mm. film producer we offer a service that 
includes everything needed to convert the camera original 
into a finished film. Send us your original film with script 
and draft commentary ; we will edit it, obtain a cutting 
copy, time and record the commentary, select and record 
itisic and effects. carry out re-recording, write and photo- 
graph titles, cut the original, and finally supply 


married prints 
Alternatively, our facilities are entirely at your disposal 


a modern recording studio— well-equipped cutting 


rooms—a projection theatre—our staff of specialists. 


You shoot — We record 


the film— the sound 


UNITED MOTION PICTURES 
(London) Ltd. 


24 Denmark Street, London, W.C.2 


TEMple Bar 2025/6 
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The Model 7 Universal 


Avometer 


Regd. Trade Mark, The world’s most widely used combina- 
tion electrical measuring instrument. 
Provides 50 ranges of readings on a 
5-inch hand-calibrated scale fitted with 
an anti-parallax mirror. Guaranteed 
accurate on D.C. and A.C. up to 2 Kes 
to the limits laid down in B.S.S. 89/1954 
for 5-inch scale-leneth industrial portable 
instruments 

The meter will differentiate between 
A.C. and D.C. supply, the switching 
being electrically interlocked. The total 
resistance of the meter is 500,000 ohms. 


CURRENT : J A.C. and D.C. 
0 to 10 amps 
VOLTAGE : A.C. and D.C. 
0 to 1,000 volts 
RESISTANCE : Up to 40 megohms. 
CAPACITY : .0! to 20uFds. 
AUDIO FREQUENCY 
POWER OUTPUT: 0—2 watts 
DECIBELS : —25Db. to +16Db. 


List price 


The instrument is self-contained, com- 
£ 1 9 2 10 ’ pact and portable, simple to operate and 
LY . _ Ss. 


almost impossible to damage electrically, 
Size: 8 in. x Thin. x 4hin It is protected by an automatic cut-out 
Weight: 63 lbs. (including leads against damage through severe overload. 


Various accessories are available for 
extending the wide range of measure- 
ments quoted above. 


@ Write for fully descriptive pamphlet 


Sole Proprietors and Manufacturers : 


AUTOMATIC COIL WINDER & ELECTRICAL EQUIPMENT Co., LTD. 


AVOCET HOUSE, 92-96 VAUXHALL BRIDGE RD., LONDON, S.w.1 Victoria 3404-9 
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ILFORD NEGATIVE 


years gained increasing popularity; their 

characteristics were the subject of a pape! 
given to the British K a “ao Society by 
G. S. Moore, MSc, FBKS, PS. 


First Mr. Moore descr or briefly the 
facture of Ilford stocks, which are all coated on 
British-made Bexited ine, representing a con- 
siderable saving in dollars. The base used at 
present, commonly known as tri-acetate, contains 
actually 61 per cent. of combined acetyl acid; 
n the case of negative materials a grey dye is 
included in the dope to prevent halation. Shrink- 
age does not exceed 0.1 per cent. in two months’ 
ageing. 


| as negative stocks have during recent 


manu- 


The base is cast in 45-in. rolls, and is trimmed 
to 44in. After undergoing tests for consistency 
and hardness, it is coated at the Brentwood fac- 
tory. After coat ng and slitting, the two side 
strips and the centre strip are camera tested 


and tests are alao re gularly made of the perforat- 
ing. 


Twice as Fast 


Ilford HP3 stock was, at the time of its intr 
duction, more than twice as fast as hitherto 
tandard negative stocks, having a speed of 


200 Weston to 


daylight or 160 to tungsten; 
nevertheless, 


graininess was maintained at the 
same level. It has a long tone scale and balanced 
colour sensitivity. After twelve months’ storage 
the speed drops by only 15 per cent. 

It is used extensively for television and feature 
production, its high speed being employed 
chiefly to obtain greater depth of field. The 
lighting level is often about 100 foot-candles at 
f4. 

In 1953 a still faster material was introduced, 
HPS, with a speed of 400 Weston oe daylight 
and 320 to tungsten. With this mater lighting 
intensities of the order of 50 Fegan a. may 


be used; the increase in grain is not unduly 
marked. The colour sensitivity extends farther 
into the red. The stock is used extensively for 


newsreel work and night exteriors. 


FP3 is the latest addition to the Ilford range ; 
its speed is 80 Weston to daylight and 64 to 
tungsten. It has fine grain and high resolution 
which are particularly valuable for wide-screen 
presentation, Finally, there is an improved type 


A scene from THE GREEN MAN, the Launder 
and Gilliat comedy for British Lion release, which 
: was shot on Ilford HP3 


STOCKS 


of Pan F, with fine grain and high resolving 
its speed is increased from 16 to 24 
Weston. Its main use is for 16-mm. and, in 
3S-mm., for electronic filming. 


The resolving power of film stocks is measured 


by copying some form of test chart. The resolv- 
ng power of these stocks is as follows: 

HPS 20 lines per mm 

HP3 25 lines per mm 

FP3 35 lines per mm 

Pan F 50 Jines per mm 

Replying to R. J. T. Brown, M Moore 


stated that there should be a sl ght d flerence in 


make-up for Eastman Colour and for HP3. He 


- TS SLTTTERRRR IIe 


Kconomy in the Laboratory 


\ TATER costs Is, 8d. per 1,000 gallons; to 
heat it by only 5S deg. F. will cost as much 
This was the economic basis of a survey 
of the film washing process by Dr. G. I. P 
Levenson, FBKS, FRPS, of the Kodak Research 
Laboratory, given to a joint meeting of the RPS 
and the BKS. 
much water is 


asked Dr. 


for film 
is well known 


How 
washing 


really necessary 
Levenson? It 


that washing is more efficient if it is done in 
siages; the flow of fresh water into the system 
must be in the reverse direction to film travel. 
The requirement for residual hypo is a figure 


of .0OS mg. per foot, but this is not as little 
as it sounds; it is roughly equivalent to diluting 
the original fixer 100 times. A _ 1,000 ft. roll of 


film can be efficiently washed in | litre of water. 


Dr. Levenson described an efficient washing 
system comprising three stages; in the first tank 
the fixer will be diluted to one-tenth strength, in 
the second to 1/100th, and in the third to 
1/1000th. The film must be squeegeed between 

ch section. Sufficient time must be allowed in 
each tank for the film to come to a condition of 
equilibrium, but this again is quite a rapid process 

ithin 20) seconds it will have reached 90 per cent. 


of equilibrium. 
Using short lengths of film, Dr. Levenson 
demonstrated the process, and = afterwards 


dhantages of the PQ: Bath 


pr NIDONE, a developing agent widely used 

in other branches of photography, has in 
recent tests shown itself perfectly suitable for 
cine processing. Its characteristics, together with 
the results of tests at George Humphries, Ltd., 


were described by A. J. Axford, PhD, MSc, 
FRIC, to the BKS. 

Phenidone, explained Dr. Axford, takes the 
place of metol in the MQ developer; its super- 
additive _ with hydroquinone is much 
greater, and a smaller concentration is needed 


The activity of the bath depends largely upon 
the bromide content and the pH; bromide 
reduces fog level and restrains development in 
the low-density areas 

In the case of the MQ developer the addition 
of bromide depresses the time-gamma curve, but 
in the case of PQ the effect is far less. A large 
number of curves demonstrated the comparative 
effect of bromide accumulation in MQ and PQ 
baths; the lessened effect of bromide in the 
PQ bath meant that up to three times as much 


agitauon. 


N 


‘ 


Relative log exposure for Ilford FP3 35-mm. motion 
picture negative 


told P. West that no form of Jatensification 
worth while with this stock: forced dev 
icreased graininess 

Ilford, Ltd., had at the moment no int 
of putting oul a colour cine mate 


measured the hypo content of the film by 
of the silver nitrate test 

Some degree of agitation is desirable; this 
fact was demonstrated in a most ingenious 


fashion. A small glass-sided tank was mounted 
on the lantern, and due to the Schlieren effect the 
flow of hypo from the film was clearly seen on th 
screen, and was seen to increase notably with 
However, the usual way of providing 
igitation by running the water 
efficient. 

Better results are actually obtained, the lec 
turer claimed, by the use of small quantities of 
water. This is because tap water contains im 
purities, and the less water is used the less im- 
purities remain on the film. Dr. Levenson con 
cluded that, given adequate agitation, 60 seconds’ 
washing in each of three tanks would give sati 
factory results. Other factors that must be con 
sidered are the cost of heating plant and plumbing 
for large quantities of water. 

Replying to Mr. Bomback, 
that spray washing might show a slight advantage 
over other forms of agitation. He agreed with 
J. Coote that air agitation might be cheaper than 
water circulation. The use of sea-water was quite 
practicable, and indeed gave faster washing. A\l- 
though in the case of Eastman Color the yellow 
mask had to be removed, there was no diflerenc 
in the washing times; the washing water should 
however, be kept at the same temperature as th 
other baths. 


tO Waste IS Most in 


the speaker thought 


film could be developed in a given amount of 
PQ bath as in MQ, 

In course of tests at the 
tories, numerous analyses were made of the 
orginal mix, of the boost, and of the final 
bath. The above findings were completely con 
firmed, and the cost of the PQ bath was found 
to be 75 per cent. or 80 per cent. of that of 
D-76 or ID-11. The economy would, however. be 
rather less if the bleed from the negative bath 
were used for positive, as is frequently done. 

Other advantages of the PQ bath were a re- 
duced directional effect (due, of course, to the 
smaller influence of bromide concentration) and 
a slightly finer grain Slow materials, it was 
found. did not respond in the same way to the 
PQ bath as fast negative materials 

Replying to R. H. Cricks, Dr 
that PQ has no unusual effect upon the materials 
of the developing plant, being quite a neutral 
compound. People subject to dermatitis from 
metol will probably find the PQ bath harmless 


Humphries labora 


Axford stated 
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NEW 


\lobile and Compact 


r 


and monitoring facilities 
Model TR.51 


which follows on 


a features of the new EMI 
professional tape recorder 

the well-known TR.50 model. 
Like its predecessor, the TR.SI is essentially a 
mobile equipment providing high-quality 
ng under conditions where the 


corders are not pract cable It 


| MPROVED respons 


record 
larger studio-typ 
is housed in onc 


compact rexine-covered wooden carrying casc 
ind with the lid open the tape deck, control 
pancl and sockets for xternal connection are 
idily accessibl 

It is designed as a two-speed instrument in 
four versions: TR.S1A—full track at 15 or 7$ in 

c PR.S1B—full track at 74 or 3) 1n./sec 
TR.SiC—half track at 15 or 74 in./sec.; and 
IR.St1D—half track at 74 o1 3} In. sec 


The equipment is mounted as a single assembly 
in a metal frame which can easily be withdrawn 
from the carrying case for servicing purposes 
The head block incorporates three new low- 
impedance heads: the record/replay head, the 
monitor head and the crase head. 

New facilitics have been provided for monitor- 
ng and editing. Before recording, the incoming 
signal may be monitored from the main ampli- 
ficr and internal speaker; during recording the 
signal on the tape may be monitored from a sub- 


sidiary inbuilt amplifier. For quick editing pur- 
poses during spooling there 1s a slide cucing 
device which enables the tape to be moved 
manually on to the monitor head, and which 


controls a micro-switch bringing into operation 
the subsidiary amplifier An accurate measure 
of the length of recording is provided by a 
counter on the tape deck, which indicates the 
number of revolutions of the loaded spool To 
simplify the threading of spools, guide lines for 
the tape are marked on the tape deck. Fast and 
slow spooling in both directions its provided by 
the tape speed switch 
The lid of the case is detachable and permits 
the use of the new 8} in. spool, as well as the 
standard § in. and 7 in The 8} in. spool 
provides an increase in recording time of approxi- 
mately SO per cent. over the 7 tn. spool. 
\ VU meter on the control pancl 


spools. 


indicates 


ape Recorder 


FQUIPMENT 
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EMI's professional tape recorder Model TRS51 


‘line in * record,” and “line out levels as 
selected by a three-position switch, while a selec 
tor switch at the back of the model enables the 
meier to be used to check valve and bias 
operating conditions 

The motor for tape drive and spooling is a new 
ind improved switched pole two-speed synchro 
nous type, and is lubricated from a single ol 
well on the tape deck. 

The record amplifier channel gives a recording 
characteristic which conforms to CCIR recom- 


mendations for 1S and 74 in./sec.. and the 
dynamic range for full track is better than 46 Db 
signal-to-noise ratio unweighted for a_ tape 
recorded and replayed on the same machine 
ll frequency respoase (referred to 


he OvVeTal 
1 Ke/s) is: at 1S in./sec. within + 2 Db from 


SO c/s to 1S Ke/s: at 7} in./sec. within 2 Db 
from S50 c's to 10 K/cs: and at 3} within 2 Db 
from S0 c/s to 7 Ke/s Total wow and flutter 
is better than 0.2 per cent. at 15 and 7$ in./sec. 


VWiniature Radto Wicrophone 


PPRODUCER Alec Snowden. of Merton Park 
Studios, has been experimenting on location 

with a miniature transmitter, small enough to be 

worn discreetly beneath the lapel of a jacket. 


Aftcr exhaustive practical tests in London, 
sound mixer Keith Barber said: “ We are getting 
a guide track of some quality, but if we can get 
transistors for the frequency re- 
could produce first-rate 


the necessary 
quired, the equipment 
master tracks.” 

RadioVoyce, as it is Known, was first developed 
by Hopwood (Developments), Lid., for the star 
comedian in an ice show—where Snowden first 
suw it demonstrated 

Briefly, cach RadioVoyce comprises three 
separate operational units. One is the miniature 
microphone transmitter with an associated light- 
weight battery. This is worn by the artist, possibly 
under his lapel, and is inconspicuous. The radiat- 
ing aerial is a two-foot loose wire, which can be 
worn concealed in the clothing. 

The second operational unit is the aerial, an 


LIGHTING EQUIPMENT 


for 
TELEVISION «na FILM STUDIOS 


RRB 


Special Purpose Equipment 


designed and made to order 


R. R. BEARD LTD. 


10 TRAFALGAR AVENUE, LONDON, S.E.15. + Tel.: RODney 3136 


inverted “ T array mounted on a metal case 
It is fixed to receive signals directly from the 
transmitter and may contain amplification or con- 
version units, depending upon the type of fre- 
quency of the RadioVoyce system in use. 

The largest single unit is the receiver, which 
contains the amplifying and de-modulating §cir- 
cuits. It receives its input signal from the aerial 
unit by co-axial cable and supplies an audio out- 


Standard type of RadioVoyce miniature micro- 

phone and a swan-necked type made to poke 

through the front of a man’s dress shirt, compared 
in size with an ordinary pencil 


put at 0 Db into 600 ohm line. A monitoring 
jack enables a loudspeaker to be connected for 
sclling-up purposes. Meters are provided to in- 
dicate received signal strength and tuning. 

The company’s managing director, F. W. Hop- 
wood, states that developments are continuously 
taking place. Especially, he says, in the field of 
transistors. 

The personal microphone transmiticr is little 
larger than a pencil. 

The makers claim that the radius of operation 
of the transmitter varies from about 300 yards 
up to 1,500 yards, depending on the conditions. 
The limiting factor, of course, is noise and inter- 
ference. 

The weight of the microphone-transmitter 1s 
only 34 ounces. The radius of pick-up from the 
microphone is between 5 and 6 yards. The re- 
ceiver weighs 20 Ib., complete with case. The 
acrial unit weighs 5 Ib 
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2) wr The only camera in 
(Qméfle,. ’ the world capable 
Ceuta Mathet Paicrie ~— 2 » - 
| ——— of running either 
eS 33-mm. or (G=-mem. 


The CAMEBLIMP-eiv es noiseless running. 


External controls and view-finder—eamera in- 


stantly accessible for re-loading. 


. U * _ _ = 
Cameflex Outfits are now available fer hire=- 


wild or blimped-complete with lenses from 


18-5-mm. to 500-mm.. also zoom and anamorphic 


Illustrated catalogue upon application 
W. F. DORMER LIMITED, FLORENCE STREET, LONDON NW4. «© — SUNoyhill 0221 * ~~ HENdon 8894 


from Distributor 


‘ 


Ss8O8EGGas 


S 10888880000, 755>- 
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Enrich your sound track with music from 


BOOSEY & HAWKES 


anne 


< 


e 

¥ 

RECORDED MUSIC DEPARTMENT , 

We maintain an ever-growing library of 

music specially selected and recorded : 

for 5 

DOCUMENTARIES - SHORTS 3 

NEWSREELS + TV *: ETC 3) 

Classified Catalogue sent on request =) 


= 
Ca 


BOOSEY & HAWKES. LTD 
295 REGENT ST., LONDON, W.1 LANgham 2060 (17 lines) 
Enquiries: A. F. L. Bassett Silver 


[ to ‘the FILM INDUSTRY 


MANUFACTURING 
COMPANY LID 


NE 


5 YEARS’ SERVICE 


The firm of Cinetra this month celebrates its silver jubilee 


For a quarter of a century it has catered for the exacting 


needs of the film industry im producing engineering pro- 
ducts of the highest precision: sprocket and gear drives 


madetothe fin 
est tolerances 
—specially de- 
signed equip- 
ment such as the 
Cinetra Oscillo- 
graph Recording 


Camera illustrated 


12, OVAL ROAD, LONDON, N.W.1 
Telephone: GUtliver 2353/4085 
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THIS CHAIR 


is symbolic of an art that fashions people 


props, paint and photography for 


international entertainment. 


talent and enterprise, searching 


alwavs for new methods, new ideas 


with box office appeal. 


The House of Gevaert is proud to 


satis’v the need for new materials 


that will reproduce with ever 


incr°asing fidelity both picture and sound. 


GEVAERT LIMITED, Motion Picture Department, Great West Rd., Brentford, Middx. EALing 3488 
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laboratory to see some of the amazing tricks you travelogue full of colour, warmth and interesting 
REVIEWS FOR SHOWMEN can play with oxygen. First-rate fare for young backgrounds. Glimpses of Aboriginal life 
' " 
ind old.—B. W. fascinating and contrast vividly with shots of 


modern buildings and monuments. A very sound 


Exclusive booking for most halls.—B. W. 


offerings, is obsessed by sex and has all its work 
cut out to point a moral. Gina Lollobrigida } BIRTH WITHOUT FEAR. French (X) 
: dire 


fully exploits her looks and figure and wins som. ted by Henri Fabiani. 2,481 feet. Releas NIAGARA FOOLS. American (UV). Walter 
sympathy as Adriana, but Daniel Gelin, Franco noi fixed.—Clinical featurette made in France Lantz Technicolor cartoon. 552 feet Woody 
Fabrizi, Raymond Pellegrin and Renarto Tontoni with English commentary. It delves into the Woodpecker, trying to go over the falls in a 
have completely unrewarding roles as Mimo mystery and miracle of childbirth and attempts barrel, succeeds repeatedly in sending a tourist 
Gino, Astarita and Sonzogno. Its political by to comfort the expectant mother and her spouse guide over instead. Action repetitive, animation 
play clearly reveals that life under Mussolini was DY actually showing how painless delivery can poor, inventiveness lacking. Poor filler. i o 
not all spaghetti and Chianti, but fails to heighten be achieved through controlled breathing. Wel- : 
convicuon. Gina Lollobrigida and her fans dc fare centres should find it valuable, but “ Birth New HRealm 
serve a better break. of Baby ~ has already captured its limited X . 
Points of Appeal.—Siar, title and X certificate certificate market. Doubtful commercial propo- ANY MAN'S KINGDOM British (U) 
sittin Technicolor 1,938 feet.—Excellent evocation 
: of the county of Northumberland, through 
Shorts JAREED ergs wher ts rural life glorious scenery and places 
(RTS AND FLOWERS Siete. sais of historic interest, such as Lindisfarn Admit 


ably written, directed, photographed and edited 


AB-Pathe Hf bie Pty snip — irrepressible Woody it owes much to Harry Green's perceptive com 

PATHE PICTORIAL No. 118. British ({). — ths time a Gallic paimer—in an avers town MeMLary, well spoken by Stephen Murray, and 
Technicolor. 756 feet approx.—The four sub 2 ompctition fc « the best painting of a des 2 Elisbeth Lutyens haunting score, Outstand 
jects covered are: the taking of a bubble bath in Gveer. Auetaan entert sinment. ' ois: ae ng offering anywhere.—P. B 
4 Bond Street shop window by a beautiful youn ee ee R 
lady; the making of quaint models by the bar- BROOKLYN GOES TO SAN FRANCISCO RKO Kadio 
tender of a Kent country inn, who uses crown {merican (U). 847 feet.—Another in the Variety 1LASKA LIFEBOAT. American (U). 1,88 
stoppers from beer bottles; the imaginative em- View series, in which a typical Brooklyn citizen feer.—An RKO-Pathe two-reeler dealing with the 
ployment of new. Stain-resistant and water- visits places of interest. San Francisco js scen work done by a Blue Cross Hospital ship, which 
repellent cotton fabrics; and scenes shot at the from the tourist viewpoint, thus historical back- visits the litle ports in Alaska to bring medical 
famous wood carving school in the Bavarian grounds are intermixed with cabarets and chop and dental assistance to their inhabitants. Many 
village of Oberammagau. A well-balanced mix- sucys. Useful item for family halls nteresting sequences, but the propaganda moti 
ture for the family pakite. does not apply to British audiences 

: ; . WHERE ALL ROADS LEAD. American (U) 

PATHE PICTORIAL No. 119. British (U). In CinemaScope and Technicolor. 1,497 feet. FOUR MINUTE FEVER, American (U), 825 
Technicolor, 756 feet approx.—First we meet the Unusually interesung travelogue providing a quick feet.--Excellent: Sportscope telling the story of 
famous hat designer Aage Thaarup, who fashions but comprehensive impression of Rome with thi how famous mile runners perservered until they 
a new creation inspired by the Albert Hall and balance evenly maintained between ancient and first ran the distance in four minutes. The story 
rot, mercifully, the Albert Memorial. Next we inodern. The commentary is well-handled and from Nurmi, the Flying Finn, to the present day 
visit the 1957 Toy Fair at Brighton, and see some treats both the religious and secular sequences ‘relives many classic contests. An admirable 
of the toys the child and the parent of today will With sincerity and in a factual manner. Admirable booking for most audiences. —B. W., 


enjoy. Then to a fire-fighting school run by the 
American airmen at Manston, in Kent, for their 
children. Finally, we see elephants from a circus THE TALKING DOG. 
learning to rock ‘n’ roll. Another good offering : 

for the family. 


booking for most audiences. 

20th Century-Fox 
eee Cee Se peed ORIENT EXPRESS TO HONG KONG 
nicolor. 550 feet.—Notably SeRNRERG Wane? os American (U), Commentary by Dan Peterson 
Cartune, in which a timid married man invests 800 feet approximately. Release not fixed.—Finely 


PATHE PICTORIAL No. 120. British (U). Be mortgage money in a talking dog pee Pate og photographed CinemaScope-cum-Eastman Colo: 
Technicolor. 756 feet approx.—Of the three sub- ee ee oh a: we oo - > pong 4. — ae travelogue. It converges on Hong Kong, con 
jects covered, the first deals with the training oe ow Se be <> nf Bags hog = a trasts old and new buildings, visits bizarre shop 
school, at Finchley. for the Middlesex Fire Bri- doghouse. First-class booking of its kind. ping districts, includes a tramcar trip to Hong 


gade. From Middlesex to Kent, to visit the Kong Heights, which provide superb views of 
owner of an inn at Larksfield and inspect his QUEENSLAND. British (U). Ferraniacolor. the city, and also contains intriguing shots of 
remarkable collection of Toby jugs valued at — 1.818 feet.—This sub-tropical state in the North junks and sampans. Editing slick and commen- 
several hundreds of pounds. Finally to a research east of Australia provides ample material for a tary smooth. Very good interest fill-in 


France Aims to Raise MANNIX IS CHAIRMAN OF 
Admissions in 1957 YORKS CINEMATURIANS 


AN INCREASE in French cinema The centre has set up a committee PIONEER exhibitor, Louis Man- spring cinema dance at the Capitol, 
attendances in 1957 to 430 million sf 17 to work out ways of increasing IX, Is the new chairman of the York- | Meanwood, on April 26. It was de- 
compared with the 395 million of | attendances. There will, in any case, | shire and North Lincolnshire branch | cided to hold the usual golf tourna 
1956. is the aim of the National Film | be a “ national film fortnight ” after | of the Society of Cinematurians in | ment at the end of May and a moto 


Centre the Cannes Festival this year. succession to F. Poole, with whom | rally later when the petrol situation 
j ’ : . : he has served as vice-chairman dur- was clearer. 
i ~ zure has c b > slic has got wind of the cam- | ° 
This high target figure has come as The public has | r ing the past year. The next meeting of the branch 


a surprise to the French industry, | paign and letters are appearing in 

since the best year so far, 1946, pro- | the press asking for innovations such 

duced only 419 million attendances. as bookable seats and one sales inter- 
There are rumours that a national | val instead of two in cach programme. 

version of Unifrance Film will be 

set up to organise propaganda for the - 


Lester Brooks is his vice-chairman. will be on Tuesday, April 16, when 
Ihe honorary secretary is J. E. Ben-| the guest speaker will be Frank 
nett, and the honorary treasurer, I. Hazell, The Showman of Kinet 
Singer, in succession to Gerry Hylton, 
who, after serving in this capacity 


since the branch’s formation has re- y 4h 
“mere , 7rance Ini- . > 
cinema within France just as Uni signed. F. Gummersall continues as Church Tudor 
france now organises it abroad. honorary audito: 


The trade is certain that this will St. Helens Seala C. P. Metcalfe and Arthur Wood Reopens 
not do the trick. Jacques Flaud, the coniinne a: trasteen, tat ©. 1, We - 
centre’s director-general, has been told Cl aii. D cup, hay egy served many "years. ex- AFTER having _ ae “4 
that only complete freedom for the AOSeS own pressed a wish to retire and Charles | ‘¥° months, the | udor, C wurch 
French industry can produce the Walton was elected in his place near Accrington, reopened last week 
shock effect needed to attract the THE SCALA, Ormskirk Street, St : ORGS The cinema has been taken over by 
public Helens, a S00-seater cinema in the |, The committee is as follows: F.) J. C. Holland, who was the owner 

The cinema in France, it is felt in| P, M. Hanmer circuit, closed down Poole, F. ¢ “—~ A. J. oon J of the Commodore, | Kirkmuirhil 
the industry, is treated like a naughty recently. The closure was __ stated ere - aoeet. = z — . Lanarkshire, until] 1952 ea 
child by the government. Because of to be because of the heavy burden pam ST 4s on, 4 1 EF “Tid Main improvement at the Tudor 
its undoubted propaganda value, it is of entertainments tax, coupled with aylor, 9. Hidswell anc idS- | ig the installation of a new heating 


still struggling under regulations im- the inflexibility of the tax structure. I system. The RC A sound system has 
posed during the German occupation. The Scala is the second cinema in Mr. Mannix appealed for support | been renewed. Performances are Once 
Why? “Because the government | the town to close within the past for the various social functions that | nightly at 7.1 p.m. I ices of admis- 
does not want to relax its control,” year, the other being the Oxford, were being arranged for the coming sion are: stalls ls. 3d valcony 
s the trade’s answer. which is now a dance hall year, particularly the forthcoming! 2s. 2d 
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Repeating the box-office successes of its 20-week West End premiere run and its extended pre-release engagements in key provincial centres, Rodgers and 


Hammerstein's OKLAHOMA ! is now achieving handsome takes on its general release. 
of this RKO Radio CinemaScope and Technicolor picture, which is reckoned to prove the company’s biggest grosser in years. 


(2) The Odeon, South Harrow. (3) The Angel, Islington. (4) The Odeon, Islington. (5) The Odeon, Ilford 


These London queue pictures give an indication of the pulling power 


(1) The Odeon, Hackney. 


areca 
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Carl Foreman Gets 


‘Organised’ 


THERE is a framed cartoon on 


the 
in his airy fourth-floor office in Jermyn Street. 


wall behind Carl Foreman’s desk 


It shows two long-limbed 


men lazily reclining in two low armchairs either side of a desk on which 
their feet are rested The caption reads: * Next week we've got to get 
organised is : 
[hat cartoon has hung there for 

six years. For six years it has been | that that particular picture was the 
a silent reminder that the week when  ¢€st I've made. 
Foreman could get organised has With only one miss out of seven, 
been drawing closer. Then a few Leeds is happy to continue with his 
weeks ago, Foreman flew to New | Progressive production programme. 


York and on March 9 signed the im- 
pressive three-year. four-picture deal 
with Columbia. That week he got 
organised. 

Last Thursday evening. Mike 
Frankovich gave a giant trade recep- 
tion in Claridges’ main ballroom to 
celebrate the “ return “’ of Carl Fore- 
man. 

Foreman has already signed Aubrey 
Baring as his associate producer. The 
first film, ** Stella.” will begin rolling 
in October with Italy's Sophia Loren 
Starring Opposite either Gregory Peck 
or Gary Cooper. “But I hepe to 
begin work on the exteriors in August 
or September, probably around the 
Western Approaches.” Foreman told 
me. 

The studio work is expected to be 
completed at Shepperton. Both Sir 
Carol Reed and William Wyler have 


expressed their interest in handling 
the direction. 
War Story 

* Stella” is a war story set at sea 


n 1940. Foreman also has the rights 
to another war subject which he hopes 
to film “as soon as possible.” This 
s Alexander Baron's book “* The 
Human Kind.” A third subject on 
the stocks is ** The Holiday,” by Con- 
siantine Fitz-Gibbons, described by 
Foreman as a sophrsticated horror 
subject which he would like France's 
H. G. Clouzot to direct. 

I suggested that he 
pre-occupied with war. “ Perhaps it 
s because the war offers the right 
kind of background—not only 
physical but emotional,” he answered. 

Did Foreman, who has written so 
Yrilliantly about the way of contem- 
porary American life, plan to do a 
similar thing with the British scene 
1 asked. “I'm ‘still learning about 
Britain,” he replied. ‘ When the 
lime comes and I'm ready I want 
very much to write about certain 
aspects of British life.” 

On Monday, Foreman packs his 
portable typewriter and leaves for 
Cornwall where he will begin work 
on the script of ** Stella.” 


seemed rather 


a a a 
THE latest addition to the busy 
Walton stages is “The Surgeon's 
Knife.” a Gibraltar production for 


Grand National release. It is also 
producer Charles Leeds’ seventh film. 


| said that I hoped seven was his 
lucky number. 
“No. Three is my lucky number,” 


e replied. ‘My third production 
was the only one which didn’t do too 
well at the box-office. 


but I still think | 


* We aim to make bigger and better 
pictures all the time,” he said. 

* But it would be wrong to say 
that the sky's the limit. We have to 


be realistic and budget for the 
market. We have always gone out to 
make competent pictures at the 


cheapest possibl 


price. 


Not Cheap 


** But,” he warned * we don’t make 
cheap pictures. We spend more than 
the average company producing the 
same type of film. To give a film 
that extra quality and finish, we will 
spend an additional £5,000 on a 
£30,000 budget and so on pro rata.” 

Gordon Parry is directing the 
current production which is claimed 
to be the most ambitious yet in the 
successful Gibraltar-Grand National 
production distribution tie-up. 
Lionel Baines is lighting cameraman, 
shooting on Ilford FP3. Executive 
producer is Stephen Pallos. 

Donald Houston plays the role of 
the eminent surgeon whose _ profes- 
sional reputation is jeopardised after 


a fatal mistake in the operating 
theatre. Adrienne Corri plays the 
feminine lead. A_ well-chosen sup- 


porting cast includes Mervyn Johns, 
Marie Ney, Sidney Tafler and Lyndon 
Brook. 


THE small man in the green 
sports suit and bowler hat bouncing 
down Kingsway one sunny afternoon 
last week inevitably turned out to be 
Paddy Carstairs. 

He told me that * Just my Luck ” 
is the title of the next Norman Wis- 
dom comedy, due to go into Pine- 
wood on May 27. After that, he 
said, he had been promised a drama. 


HER performance in “ High Tide 
at Noon” has won Betta St. John a 
contract with The Rank Organisation. 


ACTOR-DIRECTOR Jose Ferrer, 
who walked around on his knees and 
won high praise for his performance 
in * Moulin Rouge,” has started work 


on “Captain Dreyfus” at MGM 
Elstree. 

Quietly active over the past few 
weeks, Ferrer and producer Sam 


Zimbalist have been lining up an im- 
pressive. male predominant cast. 
Emlyn Williams is signed to play 


Emile Zola. Anton Walbrook will 
play Esterhazy and David Farrar, 
Mathieu. The important feminine 


role, that of Dreyfus’s wife, goes to 
Viveca Lindfors. 


The rest of the cast includes Harry 


Carl Foreman, Mike 

Frankovich and Jimmy 

Carreras at the Clarid- 
ges reception 


Andrews, Felix Aylmer, Leo Genn, 
Malcolm Keen, Moultrie Kelsall, 
Herbert Lom, Donald Wolfit and 
Nicholas Hannen. 


The picture is being photographed 
in black and white for the wide screen 
by Freddy Young. Asked why the 
picture was being filmed in black and 


white, Ferrer replied that the object 
of the exercise was to achieve an early 
release date—perhaps in the late 
summer or early autumn. The pic- 


ture has an eight-week schedule. 


OTTO PREMINGER is _ to 
put the proceeds of the _ British 
premiere of his “ Saint Joan” at 
the disposal of ACTT, ETU and 
NATKE benevolent funds. 

i a &@ 
LOUIS JOURDAN arrived last 


week to star in “ Dangerous Exile,” 
the first period costume piece to be 
made at Pinewood for quite a time. 
For a man about to start on a 
romantic melodrama he has a curious 
approach: “1 should like to get right 
away from romantic _ stuff,” he 
answered a columnist’s question 


ibout how many times he would be 
kissing co-star Belinda Lee. (What a 
question!) 

‘Dangerous Exile" blends fact 


and fiction in a tale of the vanished 
son of Louis XVI. Also in the cast 
are Keith Michell, Terence Longdon, 


Martita Hunt, Anne Heywood and 
Finlay Currie 
Brian Desmond Hurst directs in 
VistaVision and Eastman Color; 
George Brown is producer. 
w a a 
EUNICE GAYSON, Guy Rolfe 
Roland Culver and Avril Angers 


head the cast of “ Light Fingers,” a 


new Parkside production for Arch- 
way release. The picture started its 
seven-week schedule at Walton on 
Monday. 


Roger Proudlock is producing with 
Ben Arbeid as production supervisor. 


Terry Bishop, responsible for so 
many of the “* Robin Hood ”’ televi- 
sion films. is directing. Jimmy 
Harvey is lighting with Eric Williams 


NOW 


“SEVEN 


SHOWING 


WAVES AWAY” 


PA PR TION 


OPTICAL 


STUDIO FILM LABORATORIES “ 
71 DEAN ST. LONDON W.1. %is" 


1365-6 


TITLES BY 


operating Hickox is first 
assistant. 


The film will introduce skiffle king 


Douglas 


Lonnie Donegan. He will appea 
with his skiflle group and has also 
written the background music 
= Ls i 
PLENTY to boast about at Pin 
wood at the moment. With a record 
figure of eight films in production 


the ag can justifiably claim to 


be the busiest single film studio in 
the world. 

Of this number, only two are 
actually in the studio Across the 
Bridge’ and “Miracle in Soho 
The other six: “Hell Drivers, 
** Robbery Under Arms,” * The One 
That Got Away,” “* Seven Thunders,’ 
* Dangerous Exile’’ and ‘ Camp 


location 


beil’s Kingdom.” are 


a it 1: 
ART director Ken Adam is to b 


congratulated for being nominated 
for an Academy Award for his colour 
art direction on ** Around the Wor!d 
in 80 Days *—the picture which also 
wins Michael Anderson a_ similiar 
nomination for the best direction 

Adam's most recent assignmen 
was Hal Chester's Sabre production 
* Night of the Demon. 


ACTOR John Derek. now making 
* Women of the Night.” tells me te 
s hunting round for suitable subjects 


on 


to set up as Anglo-American films 
over here, through his own Col 
Productions 
& J a” 

PRODUCER Guido Coen is mak 
ing * The Vice ” fo Eros al 
Southall. The picture has modes 
three-week budget and star Holly 


wood's Tom Drake with = Shirley 
Faton and William Hartnell. Charles 
Saunders directs 
@ z = 
MAURICI DENHAM Victor 
Maddern and Jackie Collins join the 


cast Of Ealing’s new Alec Guinness 
comedy, “ Barnacle Bill 
begin production 


soon to 


NOW SHOWING 


‘THE GOOD COMPANIONS 


AN ASSOCIATED 8 SH FILM 


CINEMASCOPE TITLES BY 


STUDIO FILM LABORATORIES 
71 DEAN ST. LONDON W.1. St", 
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Talking of People 


GORDONS 
- ASSOCIATED \J- 
- COMPANIES 4: 


Twenty-five years of Service! 


We take this opportunity of thanking all those 
whose goodwill and support have contributed to 
our steady progress during the past twenty-five 
years and remain confident in our ability to 

set even better standards of publicity for the 
cinema and to maintain our reputation 

for dependable service. 

panieee TID s KINE-ADS LTD. 

Screen and programme advertising. 
STILLOGRAPH LTD. 
Display frames and accessories. 
GORDON’S PUBLICITY LTD. 
Posters, linen banners, display units. 
== 74Gt. Bridgewater St., Manchester, 1 

SS CENtral 6971. 


LI 


MAIL 


From Star 
Newton 


Ernest W. Bentley, an assistant 
booking manager with Star Cinemas 
(London), Ltd., has been appointed 


reneral man 


Ltd., Hudd 


iger of Newton Cinemas, 
rsfield, a firm which con- 


ols three cinemas in the Hudders 
field 

Mr. Bentley once managed th 
Empire and Theatre Royal cinemas 


Cleethorpes and. for some years 
was employed by Hibberts Pictures 
Ltd., controlling two of its Bradford 


cinemas, He has alsp been manage: 
of the Regal, Leices 
& is a 
John Ecob, of the Gaumont, 
Leicester, who has the longest record 


of service of any of the city’s cinema 
managers, has decided to leave the 
industry and emigrate to Australia 
we ¥ “4 

After only five months at Middles- 
rough, N. R. Crossley has returned 
to the London area to manage the 
Gaumont, Shepherd's Bush, the 
managership of which has been 
vacant since F. W. Pearman took 


over the CMA’s management school 


at Finchley last year. 
i .} zs oy 
On the closure of the Highgate 
Empire, A. W. Leonard has been 
put in charge of the Neasden Ritz, 


whose manager, G. C. Dilley, is still 
away from work, though making a 
good recovery from his illness 


az te a 
T. W. Hawkings has been ap- 
pointed manager of the King’s 
cinema, Montrose. He was formerly 


assisiant manager of ABC's Regal, 
Paisicy 
3 * a 
George Heilbron who, since 


the closure of the Grand, Liverpool. 
has been mobile manager in the 
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by Paul Penman 


to Manage 
Cinemas 


CMA Merseyside district, 
appointed manager of the 
House, Willenhall, Staffs. 
o Ss iL) 
Lee has been appointed 
isisiant manager al ine Odeon, 
Yeovil. Somerset. Mr. Lee was pre- 
ously assistant manag it the 
Gaumont, Trowbridge. 
I a & 

H. Worrili, formerly 
iger of the Playh« 
been appointed 
the Regal. Derby 

mn & = 

A. Carroll, been appointed 
manager of the Curzon, formerly the 
Maxine, at Clevedon, which is under 
contro! of the Cleve Cinema Co 

* Ne w 

John D. Clark, for the last 15 
mo assisiant manager of 
Halifax Odeon, has 


has been 


Picture 


James 


assistant man- 
Windsor, has 
manager of 


use, 
yuse 


has 


ths the 
transferred to a 
similar position at the Gaumont, 
Bradford 
e oe a 

H. Bedford has been appointed 
manager of the Curzon, Wiaterloo- 
ville, Hants. He went there 
Coventry, where he was in contro! 
of two cinemas, and has just cele- 
2S years of management, 


brated 25 
which has included experience both 


from 


in this country and America 
& a « 

T. J. Dix has been appointed 
manager of the Essoldo, Holloway 
Read, London Since 1955, he has 
peen managing the company’s Pala 


scum, Stepney 


cd a f 
Barry Jones has been appointed 
assistant manager of the Plaza, 
Southampton He has been with 


CMA nine months and has gone to 
Southampton straight from the Finch 
ley training school. 


CMA Regional Presentation 


é 
Before his colleagues at the Odeon, Leeds, Roy Mason, CMA regional | 
controller, presents a silver tea set and commemorative scroll to Henry ¢ 

Lister, regional chief engineer, who is leaving the organisation 
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SHOWMANSHIP Si, 


by Frank Hazere 


Too Much Sensationalism 


I THINK it’s generally agreed that the news- 
paper film critics exercise a greater influence over 
the cinemagoing public today than ever before. 
A good deal of the initial publicity given to a 
film comes from the national press critics, while 
I'm sure many people rely also on their local 
papers’ views of films “ going the rounds.” This 
is a good thing, of course, for we have never 
jibbed at a fair criticism of our product. It is 
also reasonable, naturally enough, to expect the 
critics’ opinions to vary. 

This difference of opinion I don’t object to. 
But I do take exception to what appears to be 
distortion of facts. Consider, for instance, the 
press reports on the latest Brigitte Bardot film, 
“And Woman...Was Created” (Miracle). 
In the Daily Herald, Anthony Carthew com- 
mented on the poster and remarked that it ex- 
aggerated more than usual, though “a quicker 
eye than mine is needed to catch the glimpses of 
sumptuous bosom which were promised by 
Brigitte’s hard-working publicity man.” He 
concludes by saying that “ only someone with a 
violent, sniggering imagination could call this 
film saucy.” On the same day, Reg Whitley in 
the Daily Mirror said “* this is the starkest study 


RENTERS 


CAMPAIGNS 


ONCE AGAIN, Disney has published a cam- 
paign book of the highest order, fully in keeping 
with the standard it set for ** Davy Crockett.” 
The current book is for “ Davy Crockett and 
the River Pirates.” First, as a separate sheet, 
there is a press news supplement containing a 
wide selection of stories and blocks. These arc 
all free and have been so cleverly devised that at 
least one should appeal even to the unco-operative 
editor. 


Another TV Link 


Disney is another organisation which has 
linked its selling with TV exploitation. For three 
months a gift scheme is being being run in con- 
nection with a_ well-advertised food. In the 
novelty department, there is a musical toy, hand 
kerchiefs, and specially wrapped Crockett biscuits. 
Food and general stores should be a ready source 
of co-operation here to the local manager. 

Then, of course, there is the music, of which 
“ Yaller, Yaller Gold” is a very popular num- 
ber. In the poster department the double crown 
cut-out is a bargain at a shilling, while in the 
press section story and picture serials are avail- 
able and there is a happy family contest 

| happened to call at MGM the other day 
while the model fashions created for ** Kismet” 
were being photographed, and by the time this 
goes to press most of you will no doubt have 
seen the results in your paper—the costumes. the 
slippers, hats and other accessories. The music 


in sex ever to pass the censor.” Having dis- 
closed some spicy details he says: “ If ever there 
was a sultry sex film, this is it!” 

Now it seems to me that, even allowing for 
critics’ imagination one or other of them is 
right and the other is wrong: or maybe both 
are wrong. Assuredly, both can’t be right. 

There is a decided tendency, especially in the 
popular papers, for the film reviewer to con- 
sider it his duty to give the bulk of his space 
to reporting on the sensations in a film, to 
ignore the story and the acting qualities and to 
seek out the gimmick ruthlessly. 

Of course, if that’s what the reader wants, 
that’s what he should get—or at least this is the 
current riposte to all discussions of this kind. 
Fine: I accept this explanation, with reserva- 
tions. But don’t let's call this sort of thing 
film criticism. 

I know that most of the better film critics 
don’t do this, but the real point is that we our- 
selves have encouraged the seekers after sensa- 
tion in our rampant search for the patron. We 
tend to forget that this sort of thine can get out 
of hand and, ultimately, do us more harm than 
good. 


of course, the top selling item in the film, 
and I've already noted some of the fine records 
available which are direct from the soundtrack. 
Sheet music will help you to build up the music 
angle at your local disc store The campaign 
book includes a painting contest block, featuring 
the ladies of the harem—which makes a pleasant 
change. \ Kismet tie-clip is available; while, 
n the ideas section, there is a host of suggestions, 
with an oriental flavour. 


TELEVISION 


AND RADIO 


ITV's “ Portrait of a Star,” on Sunday. March 
17, was rather a depressing programme, for all 
the extracts featuring Henry Fonda tended to 
be in the same emotional key. It’s a pity ‘ War 
and Peace (AB-Pathe) excerpis were included 
This vast film, with superb colour, was reduced 
to a miserable 24 inches in black and white, and 
the Fonda extract was, in any case, pretty mean- 
ingless out of context. The final sequence was 
from Warner's * The Wrong Man” and did at 
least succeed in impressing, in its own right. 

The programme itself was quite smoothly pre- 
sented but this was a flimsy portrait of a distingu- 
ished actor, the subtlety of whose performances 
was never hinted at in the clips chosen. 

In BBC Television's “ Picture Parade“ on 
Monday. March 18. the extracts from Warner’s 
* Their Secret Affair“ were good seat sellers— 
better than the studio antics of Peter Haigh and 
Derek Bond. 

Doris Day was the star of the next film. 
* Julie "—from which two spine-chilling extracts 
were taken. This feature made a good attempt 


to form the bridge between Miss Day n 
comedy and dramatic roles 


Michael Anderson was interviewed 
studio, by Derek Bond, on_ the 
Around the World in Eighty Day 1 f 


this aS most interesting talk 


MGM's * Kismet was the next sub 
frankly, proved that the big colou x 
is just not the right material fo h 


in spite of some good musical numb 


Eros provided an excellent extract from I 
Without Pity.’ which included Ann Todd 
Mich ic] R« dgerav in a very } que 
There followed an interview with M I 
who earned my gratitude by replying * You d 
really want to know that, do 1 » oO 


ticularly question 


ITV’s “ Box-Office ” on March 24, inclu 


nclude« 
JARFID 


extracts from Warner's “* Giant 
‘The Sec Place * Mister Cory { 
Rock Pretty Baby nd Twent h-Fox 
‘The Girl Can't Help it 
Judy Garland 
Judy Garland follow hould tur ) BRC 
Light Programme's “M Go-Round 


March 31, for she will be heard singing 


numbers in the soundtrack memories’ sp I 
ture of this programme's pock edition wil 
JARFID'’s ** Doctor at Larg and th wil 
the usual picturegoers’ quiz 

BBC television's “ Picture P d “ 
missing on April 1 and 22, but will app 


usual on April 8, 1S and 29 
Ian Carmichael will be the 
* Portrait of a Star” on 
the excerpts included in the programme will 
some from British Lion’s “ Brothers in Law 


subject of ITV 
March 31 and among 


s 


hy 


MGM's “The Barretts of Wimpole Street 
JARFID’s “ The Hunchback of Notre Dam 
and British Lion’s * Brothers in Law will | 


among the films featured in the March 31 edit 
of ITV's * Box-Office. 


There will be a 


45-minute tribute to Vict 


Young, the brilliant American film music writ 


arranger and conductor, 


in the BBC Light Programme on Wednesd 
April 3, at 9.18 p.m. ; 
A fortnight ago I inadvertently wrot 


Otto Preminger 


Peter Haigh interviewed 

‘Picture Parade.’ The interviewer wa 
course, Derek Bond My apologies tt 
both 


This gigantic Rock Hudson cut-out was in- 
stalled in the foyer of the Astoria, Finsbury 
Park, London, N14, by manager C. G. Higham 


in his campaign on BATTLE HYMN 
(JARFID). The usherette in the bottom left- 
hand corner shows the comparison of size 


who died last Novemb 


22 


THE COMPANY 


Straightforward 
Some Goo 


IN RECENT months, foyer displays have 
tended to concentrate on the various connections 
with a film's subject matter—naval subjects for 
“The Battle of the River Plate,” cars for 
* Checkpoint,” and so on. 


It's good to s his week, some fine examples 
of straightforward film display About the 
largest foyer display I’ve seen for a long while 
omes from C, G, Higham, Astoria, Finsbury 
Park——-who gave his patrons little chance of miss- 
ing his coming weck’s attraction with the gigantic 
blow-up of Rock Hudson in “ Batthe Hymn 
For * Baby Doll,” J. Cross, Ritz. Bexhill. created 
his own “ baby and while his display lacked 
i certain finesse it was still effective | always 
like displays that feature actual items from the 
film tself D. FE. Cornforth, of the Futurist 
Birmingham, arranged a full window display of 
film props from Anastasia,” including Ingrid 
Bergman's dress and Yul Brynner’s Cossack 
ittirre—both of which, by the way. are available 
to managers playing the film. Finally, V. H. 


Deacon, Gaumont, Coventry, achieved a nice 
tmosphere in a neat display on Bill Haley's 
visit to the town and jor “* Don't Knock the 
Rock Tasteful. yet lively 


Music a Cornerstone 


Music. of course. must be one of the corner 
stones of any campaign for * The King and I.” 
ind Peter Button, The Playhouse. Bexhill-on-Sea, 
gav some effective plugs to the film, with 
nusical interludes, a few weeks before playdate 

Also, well in advance of playdate, large quan- 
tities of throwaways, concentrating chiefly on 
Yul Brynner, were distributed at hotels, clubs. 
information bureaux and music shops A tle-up 
nd film contest were arranged with a_ local 
magazine dealing with patrons’ knowledge of the 


film nd the journal published a page of copy 
ind stills Most of the prizes. moreover, were 
donated by local traders. Other highlights of 
he campaign included a Il2-sheet erected over 
the front-of-house canopy and fine editorial 
copy in the local newspaper, following a special 
wing for the critic involved 
*Love me Tender” has, of course. one main 
lling featur Elvis Presley himself More- 
Ove ; appeal is confined largely to one section 
f the public—the enagers. R. E. Crockett, 
El Nottingham, exploited both these facts 
H xhibited, in his foyer, a mammoth letter to 
re star, to which fans could append their signa- 
ires: the letter to be sent off after playweek 
The idea was so successful that both national 
nd local papers sen h photographers along 
to snap the great queue of teenagers signing thei 
al 


Star Portraits 


In the management section recently I men- 
yncd Brian Armitage’s experiment of having 
portrait slot machines in his foyer at the 


Royal, Bury This idea would certainly have 
ven a sell-out at the Empire. Walsall recently 
H A. F. Warton, who was also showing 
Love me Tender ” advertised in the local pape1 
h he would distribute photos of the star at 
10.30 p.m. on a certain evening at the theatre, 


nd found a queue of 600 on his hands. Since 
mly had 500 photos he sent a frantic message 
Fox's offices and managed to obtain another 
yuuple of hundred, all of which were cagerly 
snapped up. Ov 200 copies of Presley's life 
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OF SHOWMEN 


Film Displays: 
Examples 


slory were also sold. so it’s not surprising that 
the two main booksellers in the town gave over 
their windows for plugging the book 

While this next report does not describe a 
large campaign, I should like to comment on its 
window display. R. H, Romaine, Ritz. Leeds. 
achieved this for “ My Wife's Family,” and it 
consisted of a banner stretching along the entire 
length of the window of the local car showroom. 
lis bold lettering, interspersed with portrait heads 
of the stars, must have attracted a lot of atten- 
tion The film was also serialised in the local 
paper. 


Co-operative Display 


C. K. Watts, Odeon, Torquay. also arranged 
an excellent co-operative display, this time with 
his local photographic dealers, in connection 
with * House of Secrets.” There was a window 
display. and also a foyer exhibition which gave 
a nice plug to Bell and Howell equipment 
which firm is, of course, in the Rank group 
Nothing like keeping it in the family ! 

Many theatres have adopted the news sheet 
idea, and F, W. Newton, Coliseum, Newport 
(Mon.). produced one for “Three Violent 
People ~ that had good local advertising support. 
It comprised a four-page newspaper with snappy 
irticles on the stars, production stories and 
future attractions 

P. J. Graves, A M, Central, Reading, created 
two neat litthe campaigns for * Brink of Hell ” 
and “Loser Takes All.” For the former. a 
reet Stunt of a man in flying suit was used. 
and the local press ran a successful painting con- 
test. For the latter, the top feature was the tie- 
up with the Vespa scooter and the contest 
received support from local dealers. 

Another good composite page was arranged 
hy C. H, James, Regal, Dursley, for “ Attack.” 
Ihe short, snappy tithe was used in bold type in 
the copy of each co-operating trader 

ecently a national paper headline read: 
‘Cup Club Flee the Fans—Players Hide in 


st 


Cinema.” The cinema in question was the 
Odeon. Wrexham, and the film they saw was 
* Attack what more could manager C, W. 


Roberts ask for”? 


News Sheet 


A. G. Alexander, Commodore. Ryde. is 
inother manager who uses the news sheet idea. 
His covers all the activities of the theatre from 
a skiffle group to “ High Society.” Well laid 
out. and distributed by hand in the street, I 
understand it has had a good reception. 

While | don’t intend to cover each campaign 
sent. | must say like the idea of those at the 
Gaumom, Birkenhead, where manager R. H. 
Downes, and assistants George Hunt and H. 
Wrigley cach send one report in turn. A nice 
team spirit here, and also a good chance that 
differing views on showmanship will get an air- 


ng. Current campaigns were for “ Dry Rot,” 


* Checkpoint’ and * Don't Knock the Rock ” 

so credit to each of you gentlemen 

Three campaign reports have been received 
from A, Davids, Gaumont, Worcester, including 
one for his stage show featuring Alma Cogan, 
for which he received good press coverage. For 
“Dry Rot” the Walls ice cream company co- 
operated in a street stunt and a decorated tricycle 
toured local schools, placarded with film and 
theatre credits, distributing Sno-frutes. There 
was a very brisk trade. I gather! The local 


brewery was also linked with 15 window displays 
Top marks should also go to the contest to find 
Worcester’s Brigitte Bardot during the week be- 
fore playdate of * Mamzelle Pigalle.” The con- 
test was held in the public hall, which was 


decorated with advertising displays Press 
coverage, too, was first-rate The third report 
concerns “* The Great Locomotive Chase,”” for 


which a display of models was arranged in the 
theatre’s disused restaurant and in a local shop 
window. 

A quotation from a news cutting reveals that 
Barry Goddard, Vale, Mirfield, is still hot-foot 
after the gimmicks and those extra items of 
interest which attract full houses. In connection 
with the campaign for “ The Rains of Ranchi- 
pur,’ the paper said “A rifle range is being 
rigged up in the foyer of the cinema and patrons. 
for the small sum of one penny will be able to 
have a few shots at a target. Keen marksmen 
or women who are sufficiently good at shooting 
will qualify for a prize of free admittance to the 
cinema. In this way they will really be able to 
say they have shot their way into the cinema 
The range is to remain after the showing of the 
film and the pennies given to a local charity.” A 
good idea that will rivet attention on the cinema 
for a week or two, besides obtaining money for 
a good cause 

I doub: if any manager has achieved such good 
coverage for a 20-minute second feature as R. G. 
Honeyman, Odeon, Ayr. He was playing * Land 
of Robert Burns,” and decided to contact every 
Burns club in Ayrshire and also in some Cities 
outside the county A stage ceremony was 
arranged, also a street stunt. Old folk from 
homes supported by the clubs were guests of 
the theatre and the press coverage for this Burns 
celebration was quite outstanding. A fine ex- 
ample of tasteful exploitation of a local hero. 


‘Pardners' Contest 


* Pardners “ is a film that has brought gifts to 
hundreds of old married couples, and Robert 
Scott, Plaza, Govan, was another manager to 
arrange a contest on these lines. Linked with 
Heinz, which also arranged 15 shop displays, the 
contest sought out the oldest married couple in the 
town and presented them with a bumper basket 
of groceries. The co-operating company mounted 
a massive foyer display, and better than average 
press coverage was achieve 

* Checkpoint ” is a film which dictates its own 


‘BABY DOLL’ 


This excellent foyer display on BABY 

DOLL was devised and constructed by 

manager L. J. Cross, with the co-operation 
of the staff of the Ritz, Bexhill 
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showmanship pattern to a large extent. W. 
Lockyer, Gaumont, Barnsley, mounted an ex 
hibition of photos of all types of cars. with a 
model as central motif, in his foyer a week before 
playdate. A neat and eye-catching display. 
Local car showrooms and tyre stockists also 
came in with their support of window displays 
and a good small composite advertisement was 
arranged. 

H. J. Cowlrick, St. George's, York, had a 
ready-made publicity backcloth in his foyer floor, 
This consists of chequered tiles which link well 
with the film poster. Indeed, according to his 
photograph, his whole foyer floor looks like a 
poster for the film. 

Derek Baker, A M, Gaumont, Yeovil, brought 
one of the latest Jaguar cars into his foyer to 
form the centrepiece of his display of racing pic- 
tures. He also arranged a good display in the 
local car showrooms: while in a local toy shop, 


a model car race 
purpose 
One of the best campaigns of the week 


track was erected to good 


is for “Up in the World” and comes 
from John Walker and John Simmons, 
Manager and — assistant at the Odeon, 


Hove. The stickers and transfers available from 
JARFID. were accepted by many stores fo! 
window displays. A full composite was arranged 
on the “Shop with Wisdom” lines. I believe 
Mr. Simmons was mainly responsible for this. 
visiting and re-visiting the traders, over and ove! 
again, until he got results. In the main shopping 
cenires, a Rotofilm display was the focal point 
of that company’s window. and most music 
shops co-operated with displays of stills and 
posters The best work of all, however, was 
done at the photographers, where the marriage 
pictures from the film were tastefully linked with 
a large blow-up of a local bride. 


The Showman Also Commends... 


Figures in parentheses indicate number of credits 


ARCHER, D. J... Empire. Covenirs: Brink of He 


BAKER, G. J., Giaumont, Manchesier he King and 
Four Queens, Three Violent People. Town on Tria! 
(3). Barker, F.. Odeon. Burniev: The Baitle of the 
River Plate, Light Across the Street (2). Beacham, 
V.. Odeon, Herne Bay he Batile of the River Plate 
Bee, J.. Odeon. Worcesier: Oklahoma!, That Ceriair 
Feeling (2). Benn, P. B., Ritz, Keizhiev: public 
relations. Bentley, G. R., Odeon, Llandudno: Holly- 
wood or Bust Bignell, A. W.. Palace. Dorchester 
You Can't Run Away from ik. Bint, B., Gaumont 
Chorlton: Death of a Scoundrel, Tension ai Tab 
Rock Bishop. 0. S.. Odeon, Norih Watford he 
Baitle of the River Plate. The Red Balloon. Blease. 
G. B.. Odeon, Bury: Tiger in the Smoke. Fernamde 
the Dressmaker, public relations, Hollywood or Bust 
The Red Balloon (4) Bradbury, A. E.. Odeor 
Dagenham: Zarak. Brannan, J. W., Odeon, Man 
chester: That Certain Feeling. The Battle of the 
River Plaie (2). Browne, C. E.. Gaumont, Prestor 
Town on Tria Brundie, J. W., Odeon, Brentwood 
Kelly and Me. Burns-Moyes, J. I... Gaumoni, Kings 
Cross: The Spanish Gardener. Bush, G, J., Centra 
Cambridge: Tarantula. The Kine and I, House o 
Secrets, Written on the Wind (4) 


— 


“ALCOTT,. J. 3 Gaumont, Walham Green: The 
Spanish Gardener. Callander, D.. Vamivck. Brisio 

Three Men in a Boat, Moby Dick (2). Cargill, P. R.. 
Gaumont, Falkirk children’s  ciub Carpenter, 
A. M., Odeon, Sale: The Battle of the River Plate 
Cawthorne, R., Gaumont, Plymouth: The Spanish 
Gardener Clark, J. D.. A/M, Odeon, Halifax 
short subjects Clarke, L. R.. AM, Gaumont 
Portsmouth: Ii| Met by Moonlizht. Claxton, L. K., 
A/M, Ritz, Southend: The King and Four Queens 
The Spanish Gardener (2). Close, C. C., Gaumont, 
Bristol: Town on Tria! Connett, F. A... Gaumont 
Weymouth: The King and |. Cooke. W., Gaumon 

Kettering: Checkpoint, Up in the World (2) 

Corneille, P. N. C., RM. Odeon, Corby: The Baile 
of the River Plate. Court, H. J... Gaumont, Ports- 
mouth: press exhibition Cox. G. A., Gaumont 
Watford: Town on Trial. Crabb, R. J.. Lyric el!- 
ingborough: Baby Doll. public relations, children’s 
matinee theatre publicity public re 5 
Crawford, W., Gaumont, Hamilton: Checkpoint 
Crockett, R. E., Flite. Nottingham: Satelliic in the 
Sky. Animal World. Crook, T. W., Casino, Liver- 
pool: The Weapon. Home and Away 


auons (4) 


DIXON, J. A., Regal, Chesterfield: Moby Dick. stage 
show (2) Docherty, C., Queens Hall. Newcastle 
Dry Rot. Checkpoint (2). Doust. P.. T/M,. Gau- 
mont, Southampton: Checkpoint. Ducker, J.. A/M 
Super, Stamford Hill: Moby Dick. Zarak, Three 
Brave Men (3) Dunn, A. M., Gaumon Perth 
The Battle of the River Plate 


EDMONDSON. K. D.. Gaumont, Chester’ Doa't 
Knock the Rock 


FENNER, J. B.. Gaumont, Newcastle: public relations 
Field, F. J.. Odeon, Barrow: Tiger in the Smoke, 
Fernande! the Dressmaker Fitzpatrick, A. P.. 
Odeon, Harlesden: Four Girls in Town. Fletcher, 

C.. Odeon, Faversham: The Battle of the River 
Plate Francis, K.. A/M. Gaumont, Ipswich 
Checkpoint. Frankland. D. G. M., Gaumont, Dar!l- 
ington: Checkpoint. Freeman, H. A., Broadway, 
Hammersmith: From Here to Eternity Furness, 
R. L.. Odeon, Whalley Range: The Battle of the 
River Plate. 


GALLACHER, J. A., Regal. 
Rattle and Rock 


Kilmarnock: Shake 
Gaukrodger, J... Empire. Glossop 


Run tor the Sun, A Hill in Korea, The Green Man, 
The Baby and the Battleship (3 George, H. E.. 
Palac Arbroath: Bandido, Trapeze (2) Girdler, 
R. C., Odeon, Uxbridge: public relatior F 
cub (2) Gold, J... Grosvenor. Hillhead ac € 
the Sky. Animal World. Good, T.. 
Parkhead: The Baby and the Battleship 
E. S., Odeon, Cleveleys: The Battle of the River 
Plate Graham, T. C., Gaumont, Eltham: Check- 
poin Graves. L. W., Odeon, Lowestot That Cer- 
ain Feeling. Green, G. J., Odeon, Choricy: Light 
Across the Street, The Battle of the River Plate (2) 
Greenwood, CC... Odeon, 

Guthrie, G.., 
Checkpoint 


Lancasier Oklahoma! 
Trocadero, Elepha and Cas 


HALL, W., Elizabeth. Krefeld: Davy Crockett. Hare, 
J. W., Regal. Great Yarmouth: Tiger in the Smoke 
Harris, A. H., Pavilion. Wvyide Green: Three Men 
na Boat, Loser Takes All (2). Harvey, J.. Odeon 
South = Shields The Battle of the River Plate 
Heaslewood, R., Gaumoni, Taunton: Up in the 
World. Heaton, A., Regal, Darlington) Moby Dick 
Henderson, W., Gaumont, Ashion-under-Lyne he 
Great Locomotive Chase. Mam’‘zelle Pigalle Hen- 
nessy. B.. Tivoli, Sutton-in-Ashfield: Davy Crocke 
Hilton, W.. Astra, West Raynham: Lady and the 
Tramp Holroyd-Doveton, J. D.. Picture House 
Highbury: Up in the World Honeyman, R. G., 
Odeon, Avr: Spring Reunion Hornblow, B. V.. 
Piciure House Asion Cross: children’s club. The 
Iron Petticoat, Mv Teenage Daughter (3 
C. B., Majestic, Kings Lynn: The Battle of the River 
Plate Houlihan, J... Gaumont. New Cross: Check- 
point Hugo, K., Odeon, Muswe!! Hill: Spring Re- 
union, Crime of Passion Hunter. C. V.. Essoldo 
Stretford: The Battle of the River Plate 


INGLIS, W. R.. A/M, Odeon. Chester: That Certain 


= 
s 
= 
_ 
° 
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Feeling Isherwood, N. W., Odeon, Rhy!: Love Me 
Tender 
JACOBS, L. B.. Majestic. Staines: children’s club 


Jones, H. R. W.. Odeon, Bloxwich 


Christmas activities (2) 


The Gold Rush 


KANTER, C., Odeon, Fosom: The House Secrets 
The Battle of the River Plate (2) Keeling, G., 
Kingway. Hadleigh: Attack, The Gun Runner, Up 
n the World (3) Kelly, P. N., Palace. Leigh: The 
Great Locomotive Chase, Up in the World 
K. P., Palladium, OlJham: Moby Dick. Kine. T., 

Aldershot: The Battle of the River Plate 

Klein, I... Odeon, Deptford: Tiger in the Smoke 

Kyle, W. G., Odeon, Bury St. Edmunds: The Battle 

of the River Plate 


LA HAYE, A. A., Gaumont, Camden Town: Check- 
point. Laidlaw. B. H., Gaumont, Kirkcaldy: public 
relations Lang. P. H.. Odeon. Cosham: Spring 
Reunion, Crime of Passion. Learmonth, W., A, M, 
Gaumont, Dundee: stage show Lee. N., A/M 
Ritz, Clapton: Baby Do Lennard, E. G., Palla- 
dium, Midsomer Norton The Great Locomotive 
Chase. Levenson, A. G., Odeon, Wealdstone: Zarak 
Levy. D.., Globe, Munchen-Gladbach: theatre pub- 
icity Lloyd, K. B., Gaumont, Southport: theatre 
publiciry Lockyer, G., Odeon, Stafford: theatre 
publicity. The Battle of the River Plate (2). Lowe, 
D. P.. Hippodrome, Co!lchester: Up in the World, 
The Hide Out. 


MACDONALD, J. A., Rembrandt, Ewell: Moby Dick 
Mackrell, D.. Haymarket, Newcastle: Loser Takes 
All, Three Men in a Boat. Baby Dol! (3) Mann. 
D. E., Gaumont, Hull: Up in the World Mann, 
J. S.. Odeon, Aberdeen That Certain Feeling 
Martin, L. A.. Gaumont, Romford: The Spanish 
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For “My Wife's Family,” A. G. Cattell, 
Regal, Torquay, arranged a display, in the 
theatre, in the form of a drawing-room. Music 
from the film was featured in an interlude and 
window displays had a slant on “ the family 
side. Eight traders co-operated in a competition 
in which cards were handed out by traders, and 
any shopper who collected one from each wa 
issued with a master card: the first of thes 
brought to the theatre was awarded a radio set 
_ Many managers have, I know, had attendants 
in full dress uniforms to help draw attention t 
their army recruiting display linked with “A 
Hill in Korea.” J. B. Fenner, Gaumont. New- 
castle, managed a top attraction in this way. for 
the main person was Lance Corporal Speakman, 
the gallant VC of the Korean campaign. No 
wonder the press was outstanding. (I 
Mr. Fenner, but I seem to have had 
paign passed to me rather late.) 


am Sorry 
your caum- 


Gardener The King and Fou Que 


: Z Mayne, 
tr. G., Gaumont. Carlisle: Dry R Miller, R. A., 
4/M. Grange, Kilburn: Battle Hvn Mills, P. J., 
Gaumon Liverpo he K i Four O 


Hit amd Run Moar, 8... Oc Crosby: TI ri 


tain Feeling Morris, C. Q., A/M. P i 
Birmingham Istanbu Morris, F. V.. Od 
Rotherham: The Battle of | River Plate Morris, 
H. A., A/M,. Odeon, Lia Attack Murray, 
H., Odeon, Sheffield: Tiver Smoke 

PARKER, R. W., Savoy, Fxeter; Moby Dick Paves 
C. E.. A/M, Gaumont, Reading: Up in the W 
Pearce, F, W. R.. Gauinon lrowbridg I Bat 
of the River Plate Pearce, H. W., Odeon, Bost 


The Battle of the River Plaic Peters, N., Am 


sador Slough he Spanish Gardens Checkpor 
(2) Philcox, J. S. G.. Palladium, Falin I 
Spanish Gardener Phillips, L.. Odeon I 
Fortune: Zarak. Pierrepont, E., Luxor. Easitx 
Moby Dick Pinder, L. E.. Odeon, | G 


The Baitle of the River Plate. Porter, R. G.. 
Majestic, Leeds: Town on Tria 
mont, Wakefield: Un in the Wor 


REEVE, D. K., Odeon, Sa sburv: The Sharkfis 


Riddiford, E. G.. Elite, Wimbledon: Brink He 
Loser Takes All (2) Rintoul, D.,  Gaun 
Grimsby: Checkpoint Robdrup, 8... Emo: Dar 
ington: Stars in Your Eyes Robertson, H. A,, 
Rega West Norwood Checkpoint Robinson, 
H. W., Orien. Market Harborouvh: Shake Raitle and 
Rock. Rogers, C., Palace, Tottenham: The Snanist 


Gardener Rogers, H. ©.. Odeon. Bishon Au 
and: The Battle of the River Plate Ross, I... A\M 
Regal, Colchester: Spring Reunion 
Odeon, Guildford: The Batt of th 


SALE, S. L., Granada, Dover: The I ends, X tl Un- 
known, Satellite n the Sky Anima! z 


} i World ¢ 
Seymour, F., Ritz, Pouers Bar: theatre pub 
Shatwell, H. V.. Gaumont Halifax Checkpe t 
Silander. H., Pavilion, Reading: Up in the World 
The Battle of the River Plate (2). Simoson, C. K.. 


Smidmore, F. J., 
I 


Odeon, Manchester: That Certain Te Soooner, 


H. E., Gaumont, Reading e of the Rive 
Plate. Squires, R. A.. Odeon t The Mounta 
Stevens, B.. A‘M. Lyric, Wellingborough: J r 
Takes A Stewart, J... A M. Ode Warrin 


Oklahoma! Stokes, A. F., Gaumont, Leytor 
Knock the Rock Symmons, B. E., Odeon, Harro 
wate The Battle of the River Plate 


TODD, R., Odeon. Blackpoo Tiver in the Sm 
fompkins, B., Odeon, Mile End Road: Zarak 
Tooke, B. S., A/M, Playhouse, Colchester: Thr 


mont. Stroud: The Battle of the River Plat Troke, 


union. Turner, T.. A/M, Regal, Gloucester 


show newsreel! publicity (2) 


Boscombe: Baby 


VAN-POOSS, D.. A/M,. Carlton, 
R.. Gaumont Barnet The 


Dx Vernall, E. 


Spanish Gardener 


WALKER, E. H., Odeon, Morecambe: Oklahoma’ 
Mam 'zelle Striptease, Hollywood or Bust (3). Wal- 
ton, E., Odeon, Hounslow: The Battle of the River 
Plate Washford, F. A., Broadway, Peterborough 
Checkpoint Watson, H. W., Odeon, Peter- 
borough: Lisbon, Accused of Murder Wells, A. A., 


Odeon, South Norwood: Tiger in the Smoke. Wicks, 
H. H., Mar'borough, Holloway: Zarak Wilkins, 
T. B., Odeon, Kensington: public relations. Wilkin- 


son, E.. A/M. Tredegar Hall, Newport: The Battle 
of the River Plate. Williams, E.. Gaumont. Wall- 
send: Up in the World. Williams, E. M., Gaumon: 
Barnstaple’ Dry Rot. Willmott, E. C.. Scala. Leeds 
Oklahoma’. The King amd Four Queens (2). Wilmot, 
G.. Odeon Southampton Hollywood or Bust 
Wilson, D., A/M. Odeon, Southend: Zarak. Wood, 
3. D., FEssoldo. Brightor Love Me Tender Wood- 
ward. J., Astra Melksham Monsieur Hulot's 
Holiday 
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‘KINE.’-MGM £600 CONTEST 


Eight-week 
Effort on 
‘High Society’ 


* THE LOT.” These two one-syllable words 
epitomise the campaign for “ High Society 
which was carried out by Nat Matthews and 
his assistant, Harold MeBean, of the Ritz, 


Leyton, 

P d ! d two aths read 
of playd m CoV d ! Nuz 
I 0 oO! 

First step was contact and effect tic-ups 
with Butlin’s, M “ Heinz, Kelloggs, Nine 
Elm ] n S/ Stanwood Radio, and 
Ever-Ready. Ev yn yf had displays of 
\ ying kinds nd don ed fre vifts and valu 

ty priz 1o co 

Butlin’s gay 1 fr week's holiday at any 
one of its camps and She cash priz Ihe others 


-——MORE MGM CREDITS—— 


** High Society..°——G. F. Joh Princess, Dagen- 
Ww I. Wva Ritz, Edgware 
“Guys and Dolls. —t Buckle, Casino, Man- 
! A. Ha Forum, Liverpoc ( S. Wat 
f Fist Midd rougt  w James, Rega 
Trowbrid Tim Whittaker, Savoy, Wolverhamp- 
* Somebody up there Likes Me."—W. SS. ! 
H jer P i Hou Dx tour D. Ram- 
sa A/M. Elite Middlesbrough; M. Castledine 
Forur Nott un 
“The Man in the Sky.”*-—-B. Stevens AM 
Ly W yborough; N. Lee, A/M, Ritz, Clap- 
t Nat Matth Ritz, I t 
* Fastest Gun Alive "** These Wilder Years.” 
R. J. Kan AM, Olympia, Bridgeton 
“TH Cry Tomorrow.”*——W S i Henderson, 
Pictu H Dennistou I Simpson Ritz, 


Market Harboroug! 
Simpsot Ritz, Mar- 
ket Harborough 


“The Opposite Sex.""—-B. W. E. Nethercote, 
A M,. Regal, Gloucester 
** Friendly Persuasion.“"—R. J. Crabb, Lyric, 
Ww ingborou 
** Camille.”"—E. Co Curz Brighton 
came into an all-in slogan competition and 
donated prizes of paint, groceries, a caddy of 
ica records and a razo Mazawatiee, addi- 
tionally, gave 3,000 sample packets of tea for 
distribution via grocers and the theatre 


The younger element of filmgoers was catered 
for with a Road Saf competition. For this, 
the first prize was a levision set and addi- 
tional prizes of a cycle dynamo set and 
vouchers for two stores 


The contests were fully publicised in five 


newspapers and representatives of the co- 
operating firms canvassed 160 shops with com- 
petition leaflets and window stickers 


To further encourage shopkeepers to co- 
operatc they were informed that a winning 
entry emanating from a particular shop would 
win that shop a month's guest tickets to the Ritz. 

Music from the film was publicised through 
radio shops, a big dance and, of course, the 
theatre, Six cafes used specially printed menus 
and newsagents plugged the She angle. 16-mm. 
trailers were extensively used and glossy post- 
cards were sent to people whose names were 
taken at random from telephone books 

Local “ High Society “—mayors, mayoresses, 
Rotary Club officials, etc., were entertained to a 
tea party sponsored by Mazawatiee, an angle 
which gained press coverage 

The distribution of prizes was made a feature 
through the personal appearance of the mayor 

nd Coco, the famous clown, who performed 
this job on the cinema's stage 

Press coverage throughout the whole campaign 
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was maegnificen Five newspapers covered the 
npetinuons both editorially and pictorially, and 
these plus numerous pictures and stories on the 
ilm i total of over 200 s’c inches of free 
pace. This, together with £250 worth of prizes. 
pres d an almost gargantuan effort of 
ganising a campaign, which cost the theatre 
the puny sum of £7 2s 
A joint effort on the parts of W. R. Knight, of 
the Kinnaird, and P. Ryan, of the Capitol, Dun- 
dee. resulted in a comprehensive campaign for 


*Guys and Dolls 
Th kick-off was to arrange a composite page 
rich each individual advertisement linked up 
with ine fil n’s title 


The next newspaper angle was to tie-up with a 
a] 


dey mental store which paid for a large 
idvertisement on a doll competition, the store 
lso. dor ng the prizes. This was eventually 
f« wed by an editorial and pictures of the win- 
ne 

[he same store also gave an excellent window 
display of dolls, Alligator rainwear and Kangol 
bere . of course. tied-up with the film 

Three oth firms which co-operated with first- 
class window displays, were the Hydro Electric 
showrooms with a highlight of 16-mm. trailer 


owings, and two music stores with sheet music 
and ecords 

A book store and three other shops also used 
displays including film credits 

Press stories, reviews and pictorial coverage 
drew added attention to the film, 

Four full window displays in the main shop- 
ping area of the town, together with no fewer 
than 27 confectioners giving space to the Paynes 
Poppets Doll Contest, gave very wide coverage 
to the same film in Birkenhead 

This was arranged by S. D. MecAree, of the 
Savoy. who, also, in conjunction with the Forum, 
Liverpool, arranged a first ever composite page 
in the Liverpool Evening Express. As this took 
up 128 sc inches and the newspaper covers a 
wide area, the film’s title must have hit the dis- 
trict in no mean fashion. 


Ballroom Banner 


The town’s main ballroom co-operated with a 
* Guys and Dolls” night and allowed a 15-ft 
banner to dominate the bandstand 

Five national tie-ups were exploited to the full 
and both front-of-house and foyer carried eye- 
catching displays 

Six local firms co-operated in a half-page com- 
posite in the town’s only newspaper and three of 
them further participated with displays in the 
theatre. The same firm also gave excellent win- 
dow displays, all of which helped to boost ** Guys 
and Dolls at the Savoy, Exeter. The campaign 
was arranged by AM L. D. Paul. 

One thousand Paynes Poppets Doll Contest 
throwaways were hand-distributed, mostly by 
minors who seem to delight in helping to publi- 
cise the cinema and its films. 

Theatre publicity is always a feature of this 
cinema and no effort was spared to make the 
front, foyer and circle into varying attractive and 
eye-catching displays. 

The University Rag Week played its part. Girl 
students requested Mr. Paul to loan them a full- 
length cut-out of Marlon Brando and this was 
well featured during the students’ many activities 
around the town 

A. H. Holloway, of the Central, Reading, 
started his campaign on “Friendly Persua- 
sion” with a painting competition in the 
Reading Standard, with prizes of savings certifi- 
cates. 

The newspaper further co-operated with a 
window display of stills from the film. 

He next made contact with the town’s 
Friends’ Religious Society which gave great co- 
operation and help by word-of-mouth publicity 
among its members and also built a three-wing 
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display for publicising the film and the society's 
aActivilics 

Ihe president attended the opening night and 
was very impressed by the film, a fact which 
brought money to the box-office which would 
not otherwise have been forthcoming 

Additional efforts in this direction included 
letters to the local branch of Quakers and the 
local Quaker school 

Double crowns were posted throughout the 
town in advantageous positions and bookmarks 
were distributed via the town's leading libraries 

Three first-class window displays were arranged 
and six tic-ups were made with Brooke Bond 
teas 
Ihe “goose angle was given a twist by 
having a stall member dressed as such and being 
led around the town by an eight-year-old lad. 


MANAGEMENT 


LET PERSONAL’ BE 
YOUR KEY-WORD 


IN THESE days of the large circuits, there are 
bound to be certain “* atmosphere ” features com- 
mon to all the cinemas of a given circuit, to the 
extent, in fact, that one could go into any cinema, 
without knowing its name, and tell within a 
moment to which group it belongs. There are 
the same star portraits, the same design in in- 
formation panels and a dozen or so other detail 
features with a mass-produced air to them. 

Obviously, it would be far too costly to have 
something different for each house. But this very 
standardisation makes it all the more vital that 
the manager and staff of cach cinema create 
their own special atmosphere too. I'm sure, that 
n the coming year, much more authority will 
find its way back into the managers’ hands. 
Under these circumstances, now is the time for 
every manager to Start turning his house into an 
individual centre of attraction—not just another 
replica of the cinema in the next town. 

How does one create this atmosphere? Of 
course. if it is to exist, it must have favourable 
surroundings. A good staff is a prerequisite, so is 
a clean theatre, good seating (or at least in good 
repair), courtesy to patrons, and all those basic 
management qualities of which we are all aware. 
But these simply form a foundation on which to 
build your own personal atmosphere 


The Answer 


I think that word * personal” provides the 
clue. If you seek to run an attractive cinema you 
must impart something of yourself, your per- 
sonality, to the place. Your staff, in turn, must 
not only provide the customer service, but pro- 
vide it in the particular way you want. 

The front-of-house used to be the hub of the 
cinema. But I would bet that now, even at the 
main house changes, one would only find about 
half the managers out there receiving their cus- 
tomers. A cinema cannot be run from the 
private office, but from the main place where 
the manager is accessible. 

The theory thai a manager becomes more im- 
pressive in direct relation to his inaccessibility 
is one of those daft bits of reasoning patronised 
chiefly by managing directors and MPs. Don't 
let’s fall into this example of muddled thinking. 

The days of entering a cinema and always 
seeing the manager seem a long way away. Form 
filling. office work and general routine have all 
contributed to this: and lack of assistance for 
even the menial office jobs has also taken the 
manager from his front. The sooner the powers 
that be, realise that that is the most important 
place in the theatre for the manager, the better 
it will be. 
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TRADE SHOW OFFERS-FEBRUARY, 1 


Tite 
*ALIVE ON SATURDAY 
THE 


*+{BARRETTS OF 
STREET, THE 


tATTILA HUN 


WIMPOLE 


BITTER CREEK 
BLACK WHIP, THE 
*BROTHERS IN LAW 
CARTOUCHE 
CREATURE WALKS AMONG 
US, THE 
CYCLOPS, TH! 
DESPERADO, THE 
FERNANDEL JOINS THE ARMY 


FFOLIES BERGERE 


FOOTSTEPS IN THE NIGHT 


GREAT MAN, THE 


'GUNSLINGER 
HOLD BACK THE NIGHT 


HOLD THAT HYPNOTIST 


HOUSE OF DRACULA 
tTIHUNCHBACK OF NOTRE 
DAME, THE 
tI KISMET 
'SMISTER CORY 
MOLE PEOPLE, THE 


*NO ROAD BACK 


*+PASSIONATE STRANGER, THE 


PIG ACROSS PARIS, A 
tTQOLIET GUN, THE 
ROCK, PRETTY BABY ! 
RUSTLER’S HIDEOUT 
FESCANDAL IN SORRENTO 
*SECRET PLACE, THE 
SILENT FEAR 
STORM RIDER, THE 
*SUSPENDED ALIBI 


THREE BRAVE MEN 


‘STHUNDER OVER ARIZONA 
**TRUE AS A TURTLE 
VICTORY AT SEA 
*WEST OF SUEZ 
WRONG 
*YOL 


MAN, THE 
PAY YOUR MONEY 


FBRUTE FORCE 

HOME OF THE BRAVE 
JOHNNY HOLIDAY 
NAKED CITY, THE 
TIME IN THE SUN 

TOO LATE FOR TEARS 


(CC) Excellent for Children. 


REGD. No 
Br./E. 22183 
F. 22166 

Br. 


22155 


F. 22180 


F.22203 


F. 22148 
F. 22211 
F. 22230 
F. 22252 
F. 22182 
F. 22147 
F. 22197 
F. 22210 
F. 22181 
F. 22209 
F. 22219 
F. 22156 
F. 22166 
F. 22208 


Br./E. 22185 
F. 22251 
F. 22178 


F. 22179 
F. 22200 
Br. E. 22146 


F. 22163 
F. 22186 
Br./E. 22207 
F. 22157 
Br./E. 22188 
F. 10609 
F.13334 
F. 13987 
F. 11420 
F. 18557 
F. 22656 


RUNNIN 


RENTER 
AB-Pathe 
Archway 


MGM 


AB-Pathe 

20th Century-Fox 
British Li 

RKO Rad 
JARFID 
RKO-Ra 

AB-P: 

Mondial 


Films Fra 


AB-Pa 


JARFID 


Anclo 
Ay samated 

AB-Pathe 
AB-Pathe 

Eros 

JARFID 
MGM 
JARFID 
JARFID 

RKO Radio 


British Lion 
Films de France 
20th Century-Fox 
JARFID 
Renown 

Gala 

JARFID 

Eros 

20th Century-Fox 
JARFID 


20th Century-Fox 


British Lion 
JARFID 
Archway 
Astral 
Warner 


Butcher's 


I TOs 

New Realm 
New Realm 
Eros 
Contemporary 


New Realm 


(C) Suitable for Children 


NG Creii- LENGTH 
Timt (MIN.) FICATE 


STARS 


Guy Middleton, 
Patricia Owens 
Anthony Quinn, 
Sophia Loren 
Jennifer Jones, 
John Gielgud, 
Bill Travers 
Wild Bill Elliott, 
Carleton Young 
Hugh Marlowe, 
Coleen Gray 

lan Carmichael 


Box-OFrtict ANGLI 
Tinpot quota (C) 
Excellent popular booking (C) 


Outstanding star and title booking for 
better class halls (NC) 


Reliable outdoor second (C) 
Average western (C) 


Excellent British light booking (CC) 


Richard Attenborough 


Richard Basehart, 
Patricia Roc 

Jeff Morrow 

Rex Reasor 
James Craig 
Gloria Talbott 
Wayne Morri 
James Lydon 
Fernandel 
Paulette Dubost 
Zizi Jeanmaire 
Eddie Constantine 
Nadia Gray 

hot 
Douglas Dick 
Jose Ferrer, 

Julie London 
John Ireland 
Beverly Garland 
John Payne 

Mona Freeman 
Huntz Hall 
Stanley Clements 
Lon Chaney, 

John Carradine 
Gina Lollobrigida 
Anthony Quinn 
Howard Keel 

Ann Blyth 

Dolores Gray 

Tony Curtis 
Martha Hyer 

John Agar, 
Cynthia Patrick 
Margaret Rawlings, 
Skip Homeier 
Margaret Leighton, 
Ralph Richardson 
Jean Gabin, 
Bourvil 
Forrest Tucker, 
Mara Corday 
John Saxon, 
Luana Patten 
Buster Crabbe, 
Al (Fuzzy) St 
Sophia Loren, 
Vittorio de Sica 
Belinda Lee 
Ronald Lewis 
Andrea King, 
Peter Adams 
Scott Brady 
Mala Powers 


Patrick Holt, 
Honor Blackman 
Ernest Borgnine, 
Virginia Christine, 
Ray Milland 

Skip Homeier 
Kristine Miller 
John Gregson, 
June Thorburn 
Commentary by 


Alexander Scourby 


Keefe Brasselle, 
Kay Callard 
Henry Fonda, 
Vera Miles 

Hugh McDermott, 
Jane Hylton 


Burt Lancaster, 
Hume Cronyn 
James Edwards, 
Jeff Corey 
William Bendix, 
Stanley Clements 
Barry Fitzgerald, 
Howard Duff 
Native cast 


(FEET) 
58 { $,.215 
79 if 7,145 
105 l 9.453 
73 ( 6.689 
77 A 6.796 
4 if 8.470 
73 l 6.611 
7 xX 7,048 
65 x 5.864 
7 ( 7,210 
62 A 5.700 
103 A 9 400 
61 5.526 Bill f 
g? A 8.299 
71 A 6.439 
79 \ 7,131 
{ 5.505 
67 x 6,040 
107 A 9.690 
113 i 10,165 
2 \ 8.313 
S A 6.364 
83 \ 7.478 
97 A 8.717 
86 A 7.705 
76 \ 6,790 
89 l 7.894 
60 l 5,404 
s4 A 7.615 
98 A 8.830 
62 l 5.673 
71 L 6,336 
64 L 5.830 
87 l 7,951 
76 l 6.730 
96 l 8,702 
96 A 8.640 
85 A 7.648 
104 A 9,451 
68 L 6,107 
REISSUES 
97 A 8,721 
86 A 7,740 
92 A 8,332 
95 A 8,559 
6l No 5,562 
certificate 


100 A 9,037 


(NC) Noi [for Children. 


Lizabeth Scott, 
Don DeFore 


John 


* British Quota Picture. 


So-so second (C) 

Good series horrific (NC) 

Very good horrific hokum (NC) 
Reliable western second (C) 

Passable second for industrial halls (C) 


Good light boeking for commercial, as 
well as art, halls (C) 


Good second (C) 

Outstanding offering (C) 

Good outdoor prograramer (C) 

Good second (C) 

So-so series second (C) 

Good title and star shocker (NC) 

Outstanding star and title booking for 
the populars (C) 

Very good title and star escapist fare (C) 

Very good popular booking (C) 

Tinpot shocker (C) 

Good British double bill (C) 

Very good British booking (C) 

Good general as 


booking (C) 
Good altresco thick ear (C) 


well as specialised 

Good title double bill (CC) 

Acceptable small hall second (C) 

Good light booking wherever a Con- 
tinental is acceptable (C) 

First-rate British thick ear (C) 

Acceptable second (C) 

Good western programmer (C) 

Good British second (C) 


Very good general booking (C) 


Good outdoors (CC) 

Very good light booking (C) 

Doubtful commercial proposition (NC) 
Very good British melodrama (C) 
Ticklish booking (NC) 


Good British programmer (C) 


Excellent tough revival (NC) 

Class revival that has gained in star 
value (C) 

Average reissue (C) 

Admirable thriller revival (C) 

For the highbrow trade (NC) 


Acceptable tough revival (NC) 


+ In Colour 


25 


Feb. 14 Not Fixe 
Fet Apr 
Feb. 2 Ay 


Fet % Apr 

Fe 14 I 

bet N I 
Feb. 14 I 

} Ay 

I 4 { 

Felt 7 Nx Fix 
I 21 M 
Feb I 

Feb. 21 \ 

Feb. 2 A | 
Feb. 21 A 

Feb. 21 I 


Feb. 14 Mar. 4 
Feb. 21 Not bixed 
Feb. 21 Not Fixed 
Feb. 14 Mar. 24 
Feb. 21 Not Fixed 
Feb. 21 Floating 


Feb. 7 Mar. 25 


Not Fixed 


Feb. 28 Not Fixed 
Feb. 7 Feb. 25 
Feb. 7 Feb. 25 
Feb. 14 Mar 4 
Feb. 14 Mar. 18 
Feb. 28 Not Fixed 
Feb. 7 Not Fixed 
Feb. 14 Mar. 11 
Feb. 14 April 29 


Feb. 28 Floating 
Feb. 14 Floating 
Feb. 14 Floating 
Feb. 28 Floating 
Feb. 7 Floating 
Feb. 7 Floating 


t Wide screen 
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Cinematurians Honour 


Bert Henderson 


BIG event at the March luncheon and 
Cinematurians was the presentation to A, ¢ 
recently after 30 Northern branch manager 

On behalf of the company’s head 
fice Arthur Cheek pres nied M 
Henderson with two fitted velling 

, whik on behalf of — the 
Cinem ans nd others who 
wished oOo ™ ssociated Svd_ Pari- 


ridge (Anglo Amalgamated) presented 


THI 


annual 


mecting 


of Newcastle 


(Bert) Henderson, who retired 


ol 


United 


Artists 


RSS TERRITORY 


CHANGES 


COUNTIES of Cumberland, 
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APPLICATION 


TURNED DOWN 


AN APPLICATION by Miles 


managing director, 


Byrne 
the County and Kemble theatres. Hereford) and Miles 


(Hereford), Ltd (which 


Austen 


operates 
Byrne, its 


for an interim injunction against the Kinematograph 


enters’ Society and other defendants, was refused by Mr. Justice Harman 


in the Chancery Division last Friday. 

The proceedings followed a 
decision, last June, by the joint in- 
vestigation committee of the society 
and the CEA, recommending mem- 
bers of the society not to enter into 
further contracts with the plaintiffs 
for the supply of films, pending the 
result of an investigation of the 


| discovered in certain respects to have 


been hopelessly kept. 

In refusing the application. 
Justice Harman. said the 
whether defendants, at 
would have to pay 
another matter 


Mr. 

question 
the trial, 
damages was 


tr a t ; sompany’s affairs. 
een nS ards cue 11 Westmorland, Northumberland and | ~ ce ess: al sia : 
case, and a huge bottle of perfume Durham, which Rank Screen Ser- ending trial of his action against 
for Mrs. Henderson vic >reviousls -overed from ts the defendants—who were the KRS, | l ( M . W ki 
‘We hold B highest esteem + resting b hove naw teen in.| the CEA, Frank Hill, secretary of » MOre Orking 
sid Mr. Cheet nc had hoped t Glasgow branck., have now been n- KRS P : : mg 
oo wornorated in the company’s north- S and C. Belton. chief investi : 
ptenceig -Seagr' vs ee ee ee oer ct iminis- | 28tion _ officer, KRS—Mr. Byrne FIGURES released by the joint 
seri H veri “a pe vr sbi Ve oy ' 1 - ae nv's | asked for an injunction to restrain | production advisory committee for 
ne tig Sak ssure which ot chor wages e comply S| them from implementing the recom- | the film production industry show 
page mos Hu ics Ma one Cues C Mes mendation that 3,993 persons were employed by 
ACL OT S — eae “te d 17448/9) os Mr. Byrne alleged that he was not | feature film producing companies 
p ag aye “ye si teimiighd sadictith given a fair hearing before the com- | during the quarter ended December 
rt por ow } e ; ; “re : 
nok waived fon & | osm, with - mittee and that the committee did | 31, 1956. This is an increase of 16 
' nd ii staff, and amon ve -_ a“. ar gy roel gp a Mr. 1955 the total for the same period of 
' vs. Neverth - deeply e - pos Alan amppdell, contended that the . 
‘ { 1¢ ma / ids who had Leeds Good | riday recommendation was “illegal as 
immed up thar da 10 Him 2 - being in restraint of trade.” 
ADI pr a s Ler season Opening | : ‘ : 2 THE DEATH has occurred. at the 
ne tad wis ip two bad habits: He | ; | There was no allegation, he said, | age of 52. of J. E. Tavlor. for some 
had up work and given up the | LEEDS City Council has granted | of dishonesty. years the proprietor of the Palace 
efl ve up smoking lected | PETMission for cinemas to be opened Mr. Charles Russell, QC, for the | Cinema. Hayle. Cornwall. Mr. Tay- 
A ; K. “ “ooh pacts nie Rt 1 his on Good Friday from noon, subject | defendants, alleged that accounts, to | lor leaves a widow, who will he 
44 oe Ae present Syd Partridge, tO the existing hours of closing. the detriment of renters, had been | carrying on the business. 
chairma with a indsome alver Se 
1 am th tt president t Ws 
s« sid Mr Turnbu ‘and my \ a | 
father h first pr lent with u 
toda if | " ths ire he Juties of 
x office as efficier as he and my other 
1c lid, | proj LONDON 
proud Tues., Apr. 2 2.30 Own Chain of Evidence AB-Pathe Bill Elliott \ 
( Bu ed vice-president a 2 1030 Own The Day They Gave Babies Away RKO Radio Glynis Johns U 
‘ J ( and Jack Wrigt N 2 2.30 Own One short British Lion u 
r j } t isu r 
pectiv BIRMINGHAM 
Tues., 2 10.30 Scala Oh, Men! Oh, Women! 20th Century- Dan Dailey l 
Fox 
; cit Wed., ,, 3 10.30 Gaumont Fortune is a Woman Columbia Jack Hawkins . A 
*Fantasia Programme Fri., » 5 10.30 Scala The James Brothers ag Century- Robert Wagner l 
Ox 
Proceeds Aid CARDIFF 
ri 5 10.45 Park Hall Anastasia 20th Century- Ingrid Bergman 
Cancer Relief a siete Fox 
, 4 . ’ 
Wed... 3 10.30 Gaumont Fortune is a Woman Columbia Jack Hawkins A 
RESPONDING to a direct appeal Fri.. S 5 10.30 La Scala Sea Wife 20th Century- Joan Collins A 
from Wilfred Pickles, the Disney —- 
organisation has arranged for the 
re proceeds of the sale of “ Fan- LEEDS 
la ouvenir programmes through- | Tues 7 2 1045 Dominion Oh, Men! Oh, Women! 20th Century- Dan Dailey U 
uit Great Britain and Eire to go to Fox 
the funds of the Marie Curie Founda- Thur., ,, 4 10.45 Dominion Sea Wife 20th Century- Joan Collins A 
on for the relief of cancer sufferers Fox 
Wilfred Pickles launched _ the _ LIVERPOOL 
nation-wide campaign on Friday, | Tues., ,, 2 10.30 Futurist Sea Wife : 20th Century- Joan Collins a ae 
March 22, at Studio One, where Lord , Fox 
Kershaw (president of the Founda- | Wed.,,, 3 10.30 Scala The James Brothers 20th Century- Robert Wagner U 
tion). Lady Compton, Dame Emily Fox 
Bl. Lady Heal Mr Macintosh ; we 
and Mr. Robinson (national F _ MANCHESTER 
organiser). represented the Marie | Mon., | 10.45 Theatre Royal Hot Summer Night MGM . Leslie Nielsen. A 
Cu Foundation in accepting this | Tues., 2 10.30 Deansgate The James Brothers 20th Century- Robert Wagner . U 
otk from Cyril Edgar EXCCULIVE a F x _ : _ Fox 
director of Walt Disney Film Dis > 2 10.45 Theatre Royal The Guns of Fort Petticoat Columbia Audie Murphy A 
mnibutor Ltd Wed., 3 10.45 Oxford Street Sea Wife 20th Century- Joan Collins A 
ass ; ; , Fox 
Pos ers drawing attention to the Thur.. .. 4 10.45 Odeon The Tattered Dress JARFID Jeff Chandler. Nn 
Sa of programmes for the Maric 
Cu fund will be displayed, and NEWCASTLE 
ct ting box : installed, | in foyers | Tues, ,, 2 11.00 Essoldo You Pay Your Money Butchers Hugh McDermott lL 
wherever Fantasia “ plays. Fri., a 5 10.30 Odeon Fortune is a Woman Columbia Jack Hawkins .. A 
SHEFFIELD 
LA TE EXTRA Tues 2 10.30 Hippodrome The Traitor: one short New Realm... Donald Wolfit ... A 
7 , Wed 10.45 Union Street Oh, Men! Oh, Women! 20th Century- Dan Dailey i 
Thursday. March 28. , : Fox 
10.30 a.m., Hammer.—** Earth Versus | Fri. 5 10.45 Union Street Sea Wife 20th Century- Joan Collins ... A 
The Flying Saucers * (bros Fox 
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CLASSIFIED ADVERTISEMENT RATES. 
SITUATIONS VACANT Od. per word 
SITUATIONS WANTED ..44. , . 
FINAN L- oa 
FOR SALE & WANTED . - as a a 
MISCELLANEOU: / ° ° 
Caps. 2d. per word viol Box Nos. 1/- extra, 
All Classified Advertisements must be 


prepaid (except approved accounts). 

Kinematograph Weekly 96- 98, Long Acre, 
andon, W.C 

Telephone FEMple Bar 3468. Ext. 271 


Please note that we cannot be 

held responsibie for any mis- 

takes arising from advertise- 

ments accepted over the 
telephone 


SITUATIONS VACANT 


~ YOU MAY REPLY IN CONFIDENCE TO 
BOX NUMBERS 


To prevent a reply to a box number 
reaching someone for whom it is not in- 
tended, readers may use the following 
service : 

Enclose your sealed reply in another 
envelope addressed to the Advertisement 
Manager, and add a list of individuals or 
companies to whom your letter should not be 


forwarded. If the box number holder is on 
the list, your letter will be destroyed. 

ENTERPRISING independe circuit 

squires manager or busy ** A ha 
South Coast. P ind bonus schem 
Might suit frustra circuit assista 
Essentia qualitie ative, flair { 
efficier Write ifidence ving 
letails in and xperience er g 
recent photo.—Y Box 421, Kinem 
raph Week 

RELIABLE OPERATOR PERMAN- 
ENCY FIVE._.DAY WEEK rip-TOP 
WAGES APPLY QUEENS HALI 
CINEMA PALMERS GREEN N.13 
PALMERS GREEN O86! 

MANAGER § required for h Plaza 
Cinema Romsc Hant Apply 1 
writing G. Braver Regent Theatr 
Poole, Dorse 

JUNIOR = Projectionis required = for 
Key West End (¢ m4 Apply. X.. Box 
420. Kinematograph Weekly 

EXPERIFNCED Managers equired 
Apply in. firs nstanc b er with 
tull particulars and pies of references 

) Supervisor Shipman = and King 
Cinemas, Ltd.. 125, Strand, WC 

a ANDS Projyectionist wanted 

ha Sundays Hous iva 
ible Terms, Z.. Box 422, Kinematograp! 
Weekly 
SITUATIONS WANTED 
CHIEF (LIFE-LONG ‘EXPE RIE NCE) 


All systems. any 
maintenance 
Francis, 8 


plant Oast wi yniv 
efficiency economy 
Carlyle Road, London, E.12 


FOR SALE & WANTED 


£10 CASH for your old Ernemann Il! 
If and Ernon IV mechanism only; £25 
for Ernemann IV and V; £10 for Erne- 
mann pedestals. Reply—G Box 405 
Kinematograph Weekly 


TWIN "Shutter 


Simplex Projectors for 
sale; with Stands and Spool Boxes if 
required. Fully cleaned and serviced 
Jack Roe (C.S.), Ltd., 40a, Buxton Road 
Luton, Beds 

FOR’ SALI Cinema Seating and 
Equipment (good condition).—Inquiries to 
RITZ, BLANDFORD 


REPAIRS 
ARC LAMP MIRRORS RE-SILVERED 


FOR PARTICULARS APPLY IM 
PERIAL TINSEL CO., 38. LITTLETON 


STREET, WALSALL. 


STAF FS 


ODDARD & SMITH 


VALUERS 
to the 
MOTION 
PICTURE 
INDUSTRY 


LANCS. 
Capacity 1,2 

at ground rent 
Well 


CinemaScope 


furnished 


Property includes 


CINEMAS FOR SALE 


CHANNEL ISLANDS 


Lease 900 years 
Soar on eee Important town 

ht Oe 

oF +55 ae tunity 


and equipped 


Freehold 


First run house. 


Unusual oppor- 
Capacity 500 


7 days. Excellent 


profits. Price (12, Mortgage 
ballroom let on lease Good 
{/5,0C C.218 
scope for increasing turnover 
Price £15, D.191 
SOUTH COAST 
DEVON Unusual opportunity for owner/ 
Iwo bijou type cinemas—suitable manager with up-to-date vision 
owner/manager. Solo positions Main road in large resort. Good 
Living accommodation available. | capacity. Moderate rent. Closed 
Long leases, moderate rents at present but ready for immedi- 
Good profits. Price £7,000 for ate re-opening. Premium which 
the two or would be sold separ- includes certain equipment only 
ately A.128 £75 A.119 
Further particular the above and of a ther 
h properti will be upplie 1 to principa n 
MESSRS 


HARRIS & GILLOW 


Telephone 


2504 (10 lines) 


Telegrams 


Cinema and Theatre Agents, Valuers and Auctioneers 


93/95 WARDOUR STREET, LONDON, 


CERrard 


W.I 


Faddist, London 


GUAR 
PROJ 
EQUI 


(On008 
rT a 


GION 64) 


FOR REBUILT AND 


Premier No. 


ANTEED 
ECTOR 
PMENT 


each, carriage paid. 


CWO. only 
days of receipt 


Tel 


BARGAIN of the WEEK 


3 Heavyweight splicers, with 
scraper, brand new in original boxes, £2.15 


retunded if goods returned within 14 


SANKEY, PICTUREDROME, ATHERSTONE. WARKS 
Atherstone 3210/3202 


Specialists 
in Seating. 


and Repairs. 


Linoleum, Carpets. 
Curtains, Renewals 


PATERSON’S 


Cinema and Theatre 
Furnishers 


79 
HOWARD STREET 


GLASGOW, C.1 Tel: Central 5289 


Theatre and 


All types 
Cinema, 


Bar Seating 
supplied. 


THEATRE SEATS 


The * « * « « SEATING SERVICE 


w& New Chairs—Deferred Terms 

& Rebuilt Modern Seating—As New 

%& Good Used Chairs from 12/6 Complete 
Guaranteed Untorn and Unbroken 

% Your own Seats Renovated as New 

w Expert Fixers—Part Exchanges— 


—Spare Parts 


AT PRICES YOU CAN AFFORD 
\inechairS 


LOMPMENT 4 FuRN 


Man. Dir.: GERALD LEVENSON 
BRIGHTON ROAD, LONDON, N.16 
(PUTNEY 3366) —CLISSOLD 2988 


FOSTERS 


(CURTAINS) LIMITED 


OF NOTTINGHAM 


FOR CINEMA 
DECORATIONS 
AND CURTAINS 
375. WESTDALE LANE WEST 


im TELEPHONE GION? Norm = FPO A 


| wenaon 


sige 
THREGTCR 


GAUMONT BRITISH 
35mm PORTABLE SOUND 
PROJECTORS 


New or Rebuilt Models available Series 


3 or 4. We have a large stock of these 
popular sound projectors newen makers 
cases or rebuilt models with full after 


sales service to purchasers Spares 
available from stock Spools Film 
Storage Bins. Projector Stands. Lamps 


Film Splicers £9 
Menders £3 
Horizontal 
2,000 ft 
available. 
HARRINGAY PHOTOGRAPHIC 
423 GREEN LANES, LONDON, WN 4 


Premier Junior Film 
Rewinders £4 pair. 35mm 
Bench Rewinders, new. 
£15 per pair. Other accessories 


SUPPLIES 
MOU 5241/2 


LOOK TO 
THE FUTURE 


with the best 
FRAMES AND PUBLICITY 
COMBINED SERVICE 
CLASSIC DISPLAYS LTD., 


3 & 5 Islington High St., London, N.1 


TERminus 4473 


22 KING STREET 
ST. JAMES'S 
LONDON, S.W.1 


WHI. 2721 (20 lines) 
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& The Five Family 
a > haprentgrea 


New Pack Milk 
Chocolate Assortment 
The pack to suit all 
your patrons 


Nut & Fruit 
Assortment 
Favourites with 
all the family 


Whole rich 
milky Brazils in 
milk 
chocolate 


Nut Assortment 
The choicest milk 
chocolate 

coated nuts 


Poppet Cherries 
Cherries coated in 
milk chocolate 


